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. Character Design

Fritmir bR e SR hh

Designing characters is a very important part of media, such as movies, animations, and games.

A successful character can let readers or audiences connect with the media. For example,
legendary characters in Japanese anime and bad people in hero movies are important partners
who accompany us and add color to our lives.

This unit focuses on character design. It is hoped that students can observe and understand the
application of character design in their lives. By comparing the differences between characters,
they can combine the parts needed to design characters, and that will allow students to practice

related drawing skills and finally create unique characters.
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facial expression | R E character A
body language RS animation ==
face shape il video game BEITHEIEK
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gesture F3 emotion BREK
posture ek comic/manga Did=
outline AN [ accessory [iEs
period e character development | fahEsfE
personality (i, AF& prop HHE
background =5 environment B
exaggerate FBX color scheme [iwEs)
simplify L proportion LLf3]
Facial Features AE
eye HRH lips )=
mouth 5 ala of the nose Lk
eyebrow IEES chin T
jaw e hair style g2nl
beard Bage cheek R
dimple piifies eyelashes EE
earlobe HiE mole s
freckle I
Face and Body Expressions HE B3 % fE R iE
raised eyebrow BL/EE furrowed brow HE
pursed lips I EEE cover your mouth HEEE
2
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bite your lip B :s;suetﬁ ne cormer of your —{HnE
drop your jaw R TR clench your fist BE 2
;:(r;sssll); %l;r T HIZE X | (give a) thumbs up/down WHEE LT

Adjectives for Describing Feelings, and Expressions f##li{5 3 R ZNH B

surprised EEN fearless AT R ER

joyful R/ LAY confident H{EHY

hopeful T AT Y proud HZEHY
disappointed FEHY guilty HEHY

bored JEERIEY embarrassed JE LAY

shocked Y frightened/scared FAHY

tired AR sleepy B B AR
mad/angry sk =0E0| unhappy KRB
confused PRIEKHY disgusted JBREERY

@ \What are the key elements for designing a character?

The key elements are (the) : ,and

fi4y - [1]: What are the key elements for designing a character?
[2]: The key elements are the personality of the character, the environment, and the
accessories.

[1]: sat A ERy EE TR AR ?
2]: EETTERAAEHIEN: - BRI -
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©® What fields can character design be used in?

It can be used in

4« [1]: What fields can character design be used in?
[2]: It can be used in advertising and marketing.

[1: Atastat nT AR FAE R eI IE 2
2] TRTLARE FATE R A 8

© What are the differences between the characters/pictures?
The difference(s) between the characters is/are

fi4y - [1]: What are the differences between the characters/pictures?
[2]: The difference between the characters is the body language.

L Eem e @R B - AWEEA E IR ITIE ?
[2]: BEE At 2 iR 7 SR GRS

O \What are the similarities between the characters/pictures?
There is/are in all of the pictures.

4« [1]: What are the similarities between the characters/pictures?
[2]: There is a girl in all of the pictures.

1 Eem e @R B - AR T ?
(2]: i5LhfE A — 24 -

©® Why does the same character look so different?

It's because (the) : , and are different.

4 « [1]: Why does the same character look so different?
[2]: It's because the facial expressions, body language, and colors are different.
[2]: It's because the versions of the story are different.

(1] RyfHERHEIRY A - FEREACAIRA —H0E 2
2): NmE RIS ~ BoissE S MBI HE A —1 -
[2]: ARt SR RRAAE] -
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Draw facial expressions with different levels of(n.)

Draw facial expressions with different levels of happiness.

S AR R RER -

This facial expression shows

This facial expression shows anger/happiness/sadness.

EEmEERIFEUNEA PReE AR -

This pose means the person is

: This pose means the person is angry/happy/sad.

SRS ANAR RS G -
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What words describe the feelings of the character?

The character looks in the picture.

[1]: What words describe the feelings of the character?

EEMAKSEE

[2]: The character looks excited/upset/disappointed in the picture.

[1): B n] DL B G S Y REEE ?
2] E5RlE R B EEACHLAREE iR K -

What is the character's facial expression?

The character looks

[1]: What is the character's facial expression?
[2]: The character looks fearless.

[1]: iS5 {E AR F A A AR 2
2]: BB AT R -
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Character and Expression A& ERIR

When designing a character, think about things like their personality, emotions, appearance
(color, clothing, accessories), period, environment, and objects. Additionally, the character will
look different because of personal interpretation. For example, after listening to the Lin Tou
Sister’s story, some people think she is sad, and other people think she is scary, so there will be
different designs.

ERGTAERE > M DUEHENM: - B - M (BEE - IREE - Hch) ~ BREH - S8k
EMPVIHEERZE - Ith > BHAEASAENRE . U 2R AERENER - 24125k
5 FHESEMIEHSER - A NEE/IRREG - AABEWERY LRI EE RN
ﬂ%ﬁﬁ°

Teacher: | will show you some pictures of one character designed by different designers.
Work with your team members. Compare the pictures. Think about the similarities
and differences between these pictures. You have 3 minutes. Go.

Teacher: Ok, time’s up. Can anyone tell me what the similarities are?

Student: There is a girl in all of the pictures.

Teacher: Good, one extra point. What else?

Student: There is a chair in the pictures.

Teacher: Well done. The next question. Can anyone tell me what the differences are?

Student: The differences between these characters are their facial expressions and colors.

Teacher: After the comparison, there are some aspects that can help you design characters:
the personality and emotions of the character, and the colors, clothes, time/era,
place/environment, accessories, items/materials.

Zhl - WGEIRMIE LB A FERETEIEGTE —E A CrE R - FEIRENERE
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Purpose and Application of Character Design A& 5taI B AV EFER

The purpose of character design is to develop unique and interesting designs. These designs
show the character's nature and arouse those feelings in the audience. Character design can be
used in different fields, such as animation, video games, comics, film and TV, advertising, toys,
books, and theme parks.

F i) R SR AT A IBOREE » MO B0 T iy ATIES (LR
0 o FEEORYETET DU RA R S BB - B - 8 - W W W
& FiE - BN EAREE -

Teacher: We just talked about what character design is. Now think about your daily life.
Where can you see examples of character design? Tell me about the character and
the industry it's used in.

Student: One character is SpongeBob, and he is used in animation.

Teacher: Yes, he is a famous character, right? Any other ideas?

Student: Another character is Woody from Toy Story, and he is used in the film.

Teacher: Good, what else?

Student: There is a character named Monkey D. Luffy from One Piece used in comics.

Teacher: In addition to those examples, character design can be used in other fields.

For example, video games, advertising, toys, books, theme parks, and so on.

Rl BRI (R A st o AR EE M HE A - WA LA
FIAaatle ? S HorH R ey A (O BLfE RS -

24 EEACEENEE  EeInReET -

R % IBAREE S (ERARY AT o WIE ? BAHAMEA ?
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The teacher explains a character's background and asks students to interpret the possible poses
of the character. Then three volunteers go on stage and show three different poses. The three
poses should express different feelings. Other students should draw the structures of the pose.

ERTSe s —(E A CAYHE & - B R AT g RIS, - HE =8 ¥
R LS - BH=REAFERIZE > DU RIS FE R SE - HAFEE RIS N AL
ARAVAERE -

Teacher: T need three volunteers to pose as “f&{¥#5.” Exaggerate the pose and show the

emotions. The volunteers can’t move for 3 minutes. Everyone else should draw the
poses. | will give the volunteers three extra points.

Student: | want to try.

Teacher: Very good! What feelings of “f&{F%5” do you want to express?
Student: | want to express the loneliness of “fa{F4h.”

Teacher: Any other volunteers?

Student: | can do it.

Teacher: Great! What feelings of “f&{F%5” do you want to express?
Student: T want to express the sadness of “f&{F4k.”

Teacher: | need one last volunteer.

Student: I can try.

Teacher: Fantastic! What feelings of “f& {44 do you want to express?
Student: T want to express the naughtiness of “f&{F45.”

Teacher: Ok. Now we have three models. Everyone take out your drawing tools. Let’s get
started.
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ink painting KEBE brush stroke £k

seal engraving ZZ texture stroke Bk

poem o dynasty HALR

calligraphy &k contemporary ink painting | ‘E{{/KEE
10
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Ink Paintin
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Ink painting is a unique form of art with a long history from which we can learn about people's

views and ways of life in the past. In recent times, because of the unique specialties of ink
painting, it also influences modern life.

This unit introduces and compares the differences between Eastern and Western paintings,
allowing students to understand the key elements, related topics, and forms of ink painting. In
addition, students can also think about the application of ink painting in daily life. In the practical

part, students can learn about ink tools, practice ink painting skills, and use them to create art.

KEEEEERHAEE > AIERAVFEL » BT LT TEE AFIEFEYH
BB ELAE TG 20 - AR o KEEWFHREZ T ARRATEEL A FERIZE
57 -
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seal ENEE traditional ink painting K RE
The National Palace : e T
Museum BT = b

Ink Painting Tools KZR &
ink =T ink palette He
brush wash container | &5 rice paper Hak
ink brush EE paperweight 4$H
felt mat il

Ink Painting Genres BI{EREH1

landscape painting | LLIZKEE bird-and-flower painting | £ 5=
figure painting AN¥r= genre painting =

Ink Painting Form K&
linear drawing =Ei splashed-ink R
boneless method (mogu) | J& &% elaborate-style painting | T8

Ways Ink Paintings Are Mounted £#&75 X

hanging scroll il handscroll FH5
album leaf =t fan-shaped S H
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@ \What are the characteristics of ink painting?

These include , ,and

fi4) : [1]: What are the characteristics of ink painting?
[2]: These include the use of lines and various brush strokes.

[l KEFHAEWLERF IR ?
2] KESAVRF OB S R IRAYE LA [FHYEETX -

©® What are the genres of ink painting?

There are and

4y « [1]: What are the genres of ink painting?
[2]: There are landscape painting and figure painting.

[L): KEFHHWLERER ?
2 E AR REEAYE -

©® What are the differences between Western painting and ink painting?

The difference(s) is/are

#1467 - [1]: What are the differences between Western painting and ink painting?
[2]: One difference is the material.

[L]: P54 25 /K SR R LL 72 B0 2
[2): 225 Ry BRI E]

O What fields do you think the characteristics of ink painting can be
applied to?

| think one field is

4y - [1]: What field do you think the key elements of ink painting can apply to?
(2]: I think one field is fashion design.

(L): B K BB 5 0 T LRI L4 2
(20 A5 T L A S 33
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© Have you ever seen an ink painting?
Yes, I’ve seen an ink painting depicting :

4 : [1]: Have you ever seen an ink painting?
[2]: Yes, I’ve seen an ink painting depicting bamboo

[L: IR &R K 2N 2
2]: & - IfKREETE T -

@ The subject we will imitate/copy is

4 - The subject we will imitate/copy is bamboo.

ST PSRRI T -

@ The skill we are going to learn is

4y« The skill we are going to learn is brush strokes.

& KM BB R -

©® The most difficult skill for me is

%147 : The most difficult skill for me is water control.

HIPRAER e R B ST /K o 1] -

© Sir/Miss, can you demonstrate how to paint ?

4y - Sir/Miss, can you demonstrate how to paint a fish?

LR RA] PUREL G S 2

@ | forgot to bring my tools. May | borrow ?

4« 1 forgot to bring my tools. May | borrow a brush?
WS AT > o DUMEREEN ?

13 B EAT R R TR E R
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Characteristics of Ink Painting K= Z 4584
Ink painting is an art form that uses ink and brushes to create images on paper or silk. Ink painting
is often associated with traditional Chinese painting and calligraphy, but it is also practiced in
Japan and other parts of Asia.
Ink painting is characterized by its use of lines, empty space, brush strokes, flat perspective (flat
plane), different shades of gray, dry brush, and wet brush.
Ink painting tries to capture the essence of a subject rather than create realistic images, and as
such, it often emphasizes themes of nature, spirituality, and emotion.
KEF T B IR RS FETRIERY Rl - /KEEm T Bl B A S
FOEAR - (B HEETE B ASFISE N A & S FR LR -
KEBAVRIREE R GRIVEL - O - B - BEHER - A —EEBYL - 28
RS o OKEFERNEMR EENAE » A 2RE T EEESG: - Kt B1EE
EEEEAAE  FFRITER -

Teacher: Last week, we talked about the key elements of ink painting. And | also asked you
to write down the keywords, right? So, we are going to do a quick review. What are
the key elements of ink painting?

Student: One key element is the variation in lines.

Teacher: Well done. What else?

Student: Another key element is the use of brush strokes.

Teacher: Any other ideas?

Student: One more key element is capturing the “feeling” of the subject.

Teacher: Good. So now you know the key elements of ink painting. Let’s move on to the next
part.

il 0 FRPIEE T KB ECOMRES o i AR TS 2

PRIt - BRAERA IR TR o /KEEAYRA R 2 (T TEEE ?

B4 Hi— (RIS ERZ R RIVEE -

T R o BAUE?

B4 0 Hrp—{ERAER AN -

14
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Ink Painting and Life K& B 45F

Ink painting is closely related to our daily lives. In the past, ink painting was a form of artistic
expression that could record important events and document nature, landscapes, and people. In
this generation, ink painting does much more, such as helping us to learn and compare the
differences between cultures in different areas. In addition, some artists or designers use the
characteristics of ink painting or artwork to design new products or artwork and apply them to
different fields.

IREHFAAERM TSNS E A% - L > KEFHE HBEMRENPA > ElsE=
B~ BARFEAY) - FEEER > KEFEALIEEZER - G2 MEEM
FEREA ERME S B 22 » BEAh > —EE ST SR el TRl F /K S AV (Ll e s T
FE BT AT SO TRE L A EA [E] 5K -

Teacher: You have ten minutes. Work with your team members, and find some designs using
ink painting artwork or the characteristics of ink painting. After that, upload the
picture to Google Classroom so that everyone can see the pictures. And | will ask
someone to introduce the design they choose.

Teacher: Ok, time’s up. Now, let’s have a look. This is what we have now. Does anyone want
to try?

Student: (Student clicks on a picture).
| found this eye mask. The eyes are from an emperor's portrait.

Teacher: This one is really interesting. I like it.

Student: (Student clicks on a picture).
| found this grass jelly. It is used in product design. The design is from a painting,
“Cloudy Mountains in Mist and Rain” by Shixi.

Teacher: This one is beautiful. Well done.

Teacher: We just found some ideas on the internet. Later, it’s your turn. Please think about
what field or design you want to try to apply ink painting elements to.

15 B AR R TR R 3
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T ERFHEARK 10 08 0 IRIRAVAHE —IE » SFt— /K EE SR R e iee
sHIES - Z1&TE 5 _{EEF] Google Classroom » FERZEELENIEH - 24
B EFEE ORI ERYRET -

EHT APy o BRI E] - BAE o BERAMTKEE - BEREAKEAHLERIE®D - A AR
S 2

B4 (B4RERER ) FREE T —ERE - REAREE—(EEWNER -

N EEAEABIS - AR EE -

B4 (BMERGEREF ) FAKFIRYEIIE - EREE ekt - RHNEGE A
ELNER -

AN EERESE - ISR -

T BT EE EAE] T — LR o H—T IR o RREFEEIRTLLER
e 7K 25 B T A A PEESRIE E G o] P AR T o

EE—
S ¢ ATEE R AR R K R PSS B L -

The teacher will demonstrate how to use these skills. After that, students can practice. If students
have questions, the teacher can provide assistance. The first practice is mixing six different
shades of gray, dry brush, wet brush, and charred ink tone. The second practice is using brush
strokes such as centered-tip strokes (47§%), side-brush strokes ({H§%), downstream strokes (JI§

#%), and upstream strokes (i §%).

AN RE L N ROA < mEsEtR - BATUEHCERE LR EEE) - WREBLHT
R > ZETE] DAIRHEE R - S5 — (4R E 2R e/ NEAEFEEBN S0 L - F25E - R
MEEEH - FEMEMEEEL > Wb - I - 5 - 265% -

Teacher: I’ve demonstrated how to use these skills. Now, it’s your turn. Don’t worry if you
can’t do it well. I am here to help. So if you have any questions, let me know.

(a few minutes later)
Student: Sir/Miss, [ don’t know how to paint it. The levels of grey look terrible.

Teacher: Don’t worry. I can help you. Can you show me how you paint? So | can see what
you need to do differently.

16 B¢ E TR R TR E R
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Student: No problem. (The student keeps painting.)

Teacher: I know what happened. It’s about your water control. You added too much water.
Try to use less water. For example, wipe your brush on the edge of the container to
remove extra water.

Student: Sir/Miss, please help me.

Teacher: Ok. Give me a few seconds.

Teacher: I’m here. What’s up?

Student: I don’t know how to paint the brush stroke. Can you show me?

Teacher: Of course. So, the stroke is an upstream stroke (?%i§%). You should paint from the
bottom up, just like this. Now you try it.

Student: Ok. Thank you. Let me try it.

ERN . RELORESER T BAERIRTT - AEBLEBAY > HEEEE 0 MRIR
A LA FEE > ATLAREERE -

(S8R )
B ZE > WAEE - ROB{LELAARIERE -

Ehl AT o FATLAERIR » IR PIE—RGIET ? S Batre ik EIIRAVHEE -

B 4y g o (BAEEE)

RN FNBRERTE T - ZIREVKDES] - ARIIKZ KT - el B R EFES
NEKE » GEAERNEZIE—TEE » DIERSZERIYAKT -

B A BEK -

R A FET

LRl BT o BT ?

B4 WAgEEMEE  BhgoRE N ?

AL A EEEEEEEE > (R LUE MEESE - BiEkk - ERIREEE

B2 Y o TR - FAREEVE -
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Architecture is one of the most representative arts. It carries the memory of the times and the
nature of cultures, and creates beautiful and practical architectural works.

This unit allows students to observe buildings, appreciate and compare the differences in
buildings, and then understand the relationship between buildings and the environment. In terms
of practice, students can make architectural models or do activities to allow students to explore

architectural structures.

R NER AR — » EREERF AR S EAYREEE - AliE T SSREA
B AHRESE
RETUE RS A TR RS - SR TEECE AR AR S - I T AR
BRI HIRE (R - AEEE O - N RUERREA - Sop S e R R R T RS
i -

XEFRER AR ETER AR

Il hiE Il ohiE
architecture e material At
architect FESEET structure &g
texture B proportion EEBT
Bauhaus 17T modern architecture B
?:crl?gni:%?rr}];/) -I(;Egede' =4k postmodern architecture R A

18 B¢ RS R TR R E R
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fair-faced concrete B K I contemporary architecture | &= {{EEE
minimalist architecture | fixFH - EEE | green architecture SSEET
futuristic architecture FAR R sustainable architecture Tk G R

Types of Architecture EZERYRE
sports venue ISR commercial building P FH R
performance center | fEEJE S0y temple ]
bridge & station EHyh
airport 53 cathedral REE
villa FallE:=4 church B
court AR department store HEAH]
police station EESE

Verbs and Phrases for Building Models #2112 %E4E BYIG Y EN A B A

fold r fold the paper FEAK
paste W B paste the two pleces Of | suppisgaiiasrE—t
bend S8 bend the paper SRR
draw #= draw a circle on the paper | fE4% L& —(EEl
tape I [ E tape the edges FH AR (R4
measure HIE measure the paper HIE AR/
place BE place it on top 1 O AT T i
cut ] cut it into smaller pieces Pk /INSR
combine A combine the two parts YT 43 65 B
together
19

I W)

BEERE

_/)}7’?(3‘41' .

FEERT



AT . " " s}
) KT TR TR E KT P o EMAEFZHBWHIRA D
e

stick 3 stick the two pieces together | #& RV ERKEFE —L

join AL join the two pieces together | /i Ry 077 AR —EE
assemble 4HEAE assemble the parts together | FFZE{F4HEEE—HE
trace ryEEH. . HYERET | trace the outline 1t H i 20

carve FEZ1 carve a shape EZI— (TR

shape it shape the clay TR+

layer o gy | e e sardboard ontop ey e — e
mold b mold the clay N

Tools for Architectural Models BE#EHETH

paper AR corrugated cardboard FUIE4K
cardboard AR SCissors 517)
sticky tape B utility knife ETT]
paper tape AT cement KR
iron wire B4 ruler N
paper clay &G+ pliers SHT-
ultralight clay HES 1 aluminum wire iR
wooden board/strip R 6k bamboo piece/strip TR T
white glue HEE building block FEAR
polystyrene glue REERERE toothpick R
super glue —FDHE cotton thread ik

* B ¥ B R RE TR CEFRRT
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@ What is the most interesting architecture in your town or city? Why?

The most interesting architecture is because

4y« [1]: What is the most interesting architecture in your town or city? Why?
[2]: The most interesting architecture is the L'Arbre Blanc building because it looks like
a tree.

[L): IRFrfE R IRSE T o f A BRAY S (1 2
[2]: BAERAVEESE L'Arbre Blanc(F1) - IR EAEREAE—HR1T -

©® What are the different types of buildings in your community?

In my community, there are : and

47 - [1]: What are the different types of buildings in your community?
[2]: In my community, there are houses, malls, supermarkets, and schools.

[L]: IR EALE AL A R AR SR 2
2): FEdRAyttE S > AESE - 5 - AL -

©® What does this building look like?
The building looks like

4y - [1]: What does this building look like?
[2]: The building looks like a bird's nest.

(Ll ERCESEYIEILAG TR ?
2] EMERIIE A —EHSER -
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O \What shapes make up the building?

It has a shape.

fi4) : [1]: What shapes make up the building?
[2]: It has a pyramid shape and a spherical shape.

[L]: ERREEREYE T IRGE A 2
[2]: ‘B2 e S BURIER R AT AH AL -

®@ What materials is the building mainly made of?

Is made of

4« [1]: What materials is the building mainly made of?
[2]: It is made of cement.

(1] SRR EEMREE 7
2]: B2/ KERT S Y, -

O Key elements of designing architecture include and

4 - Key elements of designing architecture include shape and color.

BEFEA RS EIEOR -

@ You can appreciate the beauty of architecture through its and

4] : You can appreciate the beauty of architecture through its shape and color.

AT LB SR FIBR AR E SR 2 55

@® To make an architectural model, use materials like and

4 : To make an architectural model, use materials like cardboard and paper tape.

BUFRESATAIRT - (R A DL AV G SRR ek iz Ty -

© Please draw the structure of

#4] : Please draw the structure of the bridge.

i £ L1 S PEAGHAETE -
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Forms of Architecture &M=

As a result of factors such as environment, time, needs, and architects’ ideas, architecture takes
many forms. Thus, architecture reflects the relationship between people and the environment,
showing its important role in shaping societies. For example, in this generation, because people
pay more and more attention to environmental protection and sustainable development,
sustainable architecture is becoming increasingly popular.

FHRAERIE ~ IS5 ~ RN SRATHY VA SN R - SR R SR - (AL
Sy N BERSE 2 [ RR (% > 3R 7 BAE It & s i iE PRV E B - 230IKER - 58
0 WA ANPIEAGRE IR RN K E 58 e - AT DASRE SR Z B -

Teacher: Here are some pictures of different styles of architecture. They look so different,
don’t they? Compare the pictures and tell me what factors make the design of these
styles of architecture different.

Student: Is it because of different architects’ ideas?

Teacher: Great job! For this one, the style is light and airy, while the other one is bold and
futuristic. Any other ideas?

Student: Is it because of different needs?

Teacher: Well done. Yes, we can see a temple and a sports venue here.

One is for religion, and the other one is for sports. OK, what else?

Student: Because of different environments?

Teacher: Yes, that’s correct. As you can see, the material for this one is wood, whereas this
one is stone, right? Because the environment is different, the materials used are also
different.

Teacher: Besides, the environment and time are also factors. For example, we can see that

with sustainable architecture nowadays.

Ehl : BEEAEAFRENER - FIEIEEE A o TR RN E
s R SRR TR AT AR 2
B2 0 BRI EIESENELE ?

# B ¥ B R RE TR CEFRRT
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.= —_ s e [ =
RTIMEFFHT 2 EpRT P » EEIKAZM

Eh R | EREREE R HEAZERE > B AR AREL A ARAKR - 8
A HAMEES ?

B2 0 BRETRAR?

ERl R o J28h o MEEE A LIRS — ST R — B EE - —(EH S5
F o o EAAGER) - 4Ry > A

B2 BERBIREAR ?

EEh sk o BEEUARY o IRALIES] - E(EME R RENY - EEEAEE - K
RERIEAE > FTEE R Rt g A LE

Ehl RS RHULR EENRZ — - flI40 > BACHIGRESE -

TN e

Ways of Appreciating Architecture IXEE2E

To appreciate architecture, we can look at it from different perspectives. First of all, we can think
about the building's shapes, form, structure, colors, textures, proportions, materials, and so on.
Additionally, we can consider the building's historical and social background to uncover its story
and significance. Finally, we can explore the building's use and design by looking at its space,
function, and user experience.

ERTERE SN > ATDMESAEEATIA - Ho > M IEESERTIR ~ B - &
-~ %8R EEH Ef—’@ﬁﬂff%% o [ ﬂLx=:ith%$L?§E’§F SREEE R

’“EPT%&FLQE%‘%E@E&%%U o Byt o IR DUBMEZER] ~ DhREAI(E = hein s 7

PR EﬁH{Eﬁﬂl}\W ket -

Teacher: Today, we are going to talk about buildings' appearances. Let's start with shapes.
Different buildings have different shapes and cause different feelings. Later I will
show you some pictures to think about what shapes make up buildings. So, let’s start
with an easy one. The first building is the Louvre Museum in France. Does anyone
want to try?

Teacher: The shape of the building is a pyramid.

Student: Well done! The second one is the Teshima Art Museum in Japan. Anyone?

Teacher: The shape is like a water droplet.

Student: Great! The third one is the Taipei Performing Arts Center.

Teacher: It has a spherical shape and some cuboid shapes.

RP B FERE T REIP BEREE
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Teacher: Later, I will show you more pictures, but the shapes are more complicated, like the

Bilbao Guggenheim Museum in Spain.

R SR BPTEBBIERYIN NG - BEFUEARFALE - ARBVEEE A FEH
E > WSHEAMIAFEESZ » F— FTRGGIRME - LERER - BEE
ST TIEF IR » 4F > AIERMIERT B AIRRLG © 55— PSRRIy
EF e - A AR 2

ERL . EFEVRIPARE — (E T

B R - FUMERE N AN R SEE - B AZE > EE ?

Ehl . EARBIRKH -

B R | R EEEN RIS EE L

Ehl - ERRARESRRER — SR -

EH  MERRGEARELZWER - BEERELEEE - G2 EE
B ARESETEE -

EE—
S - ASED R SERRE

Before the activity begins, the teacher provides each group with a piece of Bristol board (52 cm
by 38 cm), scissors, utility knives, rulers, and tape. The teacher will give students suggestions,
such as verbs that may be used. Then the teacher asks the students to use the materials to make
a platform. The purpose of the platform is to bear as heavy a weight as possible without breaking.
After the activity, the teacher gradually increases the weight placed on the platform (e.g., 1, 2 ...
textbooks). The group whose platform bears the heaviest weight wins. In the end, the class
discusses the activity.

% Platforms or objects can be changed according to the teacher's needs.
% Verb list examples: tape, cut, stick, assemble, place, layer, draw, combine, measure, fold.

Here are the steps:

Step 1: 4-6 people in a group.

Step 2: Collect one piece of Bristol board, a pair of scissors, a utility knife, a
ruler, and some tape.

2 B¢ E TR R TR E R
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Step 3: Check the verbs you may use.
Step 4: Activity introduction.
1. Build a platform using the materials provided.
2. The platform should bear the heaviest weight.
Step 5: Activity time.
Step 6: Measuring time.
Step 7: Discussion time.

FESEENRRLERT - FE AR M —RIUFEPE K&K ~ 5977~ 21T] ~ R~ BwELA - U
KRB ER T LS BI i] RE G (S FHRVEDEE - FHILIE R a B VIR IEGE 2R - 8
piiER SR FMHRAARE > BUE—AIRENP & - BEEREELFE N AR T |
R SZ I E B ERLT o SRR - BETEHAEEENYIE > FIARRA  RHE—A—A
BIIRFEe 2 B BURHSRAERFERER R ENER - K& THEw -
KPEECEMERENYIF - AHREZETRIEE T -

XENEEYIFRERG]  HIBTERE ~ U) - 36~ i E 8. 12 - a8 e~
2-re

Lz SN

BhE— 456 A— BRI ¢ JEEEH

BER T E R R 1. (E e BtH R R HE P 5 -
B9J] ~ R2LJ] > KA 2. I P& AR AZ Y B S A EE AT
Gilk SERTL - BEHE

BER= TR g I | 2PERN © MR -

FyEhER - AERE ¢ ETERIE -

Teacher: (After the activity is finished.) Now we are going to discuss some questions. The
first question, when you were making the platform, what verbs did you use to build
the platform? | will write the verbs on the blackboard.

Student: We used the verb “roll.”

Teacher: Anyone else?

Student: We used the verb “cut.”

Teacher: Good. Thank you, any more?

Student: We used the verb “assemble.”

Teacher: Well done. Now we are going to discuss the next question.

26
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. Arrangement of Orchestra

BT S e G

When we go to a concert, besides listening to a solo instrument playing like a piano, have you

ever seen other groups, other instrument ensembles, or orchestras? How do the musicians work
together to create such harmonious sounds? How do they arrange the seats so that everyone’s
instruments can be heard?

In this lesson, we will talk about Western orchestras and Chinese orchestras. We will explain

how an orchestra arranges the seats and introduce some of the instruments.
ERMEESEEN: bk 7 SHEESRIER - S0 AMEEZE 2 - BETEAHENE ?
ENLE? B REE ? FRMATE LA SRR M IR R IR ARG 7 A R
RSB R L ?

EEEETT - FAFTREE P RS E AR SE ] E AT AR e L R A -

XIEREERNBIE TENFE

B thiE B hiE
Symphony Orchestra 322 44 E1HEA
symphony orchestra/ | RZ4ESLE FEeE Ty

orchestra B philharmonic orchestra | &[5

ensemble = chamber orchestra N T
conductor 5 baton 5iERE

rehearsal e concert o
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categorize PaK concertmaster BHiE

Instrument 442810 ES

string Ty aEes stringed instrument GEEEs
I e B
bow 25 percussion Freedess
plucked

instrument RS

@ \What s the equivalent of _(instrument) in a Western/Eastern orchestra?

#i4(1) - What is the equivalent of a suona in a Western orchestra?
MEPAE P 5 78 T SR = I — S s e 2

#i4(2) - What is the equivalent of a violin in a Chinese orchestra?
/INEE A B SE A R I — S s 7

® __ (Nis (B%%%) of the orchestra.

#4)(1) - He is the conductor of the orchestra. He is conducting the orchestra with a baton.
i E2EETEE - i P fefE et E (E L -

#147(2) : He is the concertmaster of the orchestra.
i EEEEE R

©® A _(musician) uses to play _(an instrument) .

4y« A violinist uses a bow to play the violin.

IMEERER T 5 REZR/NMES -
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@ \What are the instruments in the section?

f47(2) - What are the instruments in the string section?
SLEEERF AU LLEE SR IE ?
#F147(2) - What are the instruments in the brass section?

BT TR LE S

©®© Let’s compare and

f4)(1) : Let’s compare Western orchestras and Chinese orchestras.

B IR LR T E 52 LB AR SE ] -

f4(2) : Let’s compare a violin and an erhu.

BAPIAREE By MES NI 8 -

@ What are made of? (8&2841'8)

%147 - What are violins made of?

INEEE Y ?

We will introduce Western symphony orchestras and Chinese orchestras, Concept One and
Concept Two respectively.

BAPIRE 73 B & — A& = AP A B AL A

=t

2K

#=—

Symphony Orchestra A ZE44[E]
A full-size Western orchestra may be called a symphony orchestra or a philharmonic

orchestra. The number of musicians may be from 40 to over 100, depending on the size of the
orchestra. It could be a smaller ensemble, for example, a chamber orchestra. Baroque Music
(from J. S. Bach or G. F. Handel) is often performed by a chamber orchestra. In the Romantic
era, music pieces (from R. Wagner or G. Mahler) grew in size to over 100 musicians, creating

a very dramatic sound of an orchestra.

30 B0 FAAT S R TR R E R
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Let’s briefly introduce some important positions in an orchestra.

French Horns Trumpets

Brass Timpani

Strings — < : = Trombones el |
Percussion O Tt Om : ‘A Note
Woodwind e \

e Y (.
e “ i '“ v
. i X Conductor’s | I
First Violins ~ Second Violins  Flutes |/ Clarinets Stand Bassoons Oboes Violas Cellos Basses
Concertwmaster

Figure 1. Orchestra Seating
(B F 25« https://www.kennedy-center.org/education/resources-for-educators/classroom-

resources/media-and-interactives/media/music/quide-to-the-orchestra/ )

1. Conductor: A conductor leads the orchestra with a baton to make it easier for musicians
to see his/her directions. His/her job is to run the rehearsals before a concert, which
means to practice before performing. He/she also sets the tempo and leads the music.

2. Concertmaster: The leader of the first violin section is called the concertmaster. The
concertmaster is in charge of tuning the orchestra and working closely with the conductor.

Instruments: Please categorize the instruments and fill in the blanks. Z51E & 24[E 11y

strings 72 %E: (1) ,(2) . (3) , (4)
woodwind K% (5) , (6) , (7) , (8)
brass #i%& " (9) , (10) , (12) , (12)
percussion FT#: (13) , Xylophone

Reference answers:

strings: violin, viola, cello, and double bass

woodwind: flute, oboe, clarinet, bassoon

brass: trumpet, French horn, trombone, (euphonium,) tuba
percussion: timpani, xylophone

31 B¢ AT S FCE TR R AR
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Music appreciation of a symphony orchestra:
Beethoven: Symphony No. 9 in d minor, Op.125 “Choral”.

W

SEREAm A PE 5 8 SL S SR AR Ry S B R S B A BB B HUA S
ERIE AT RERE 40 A% 100 2 AAEE - el UE—(HEV N ERE - GEENEZLEE
ER L (REEMEEHEER) B E2ENEZHEE - 2] RS FEFR (2K
HEERGIEER ) HUBIE R %2 100 ZUrE%% - AliE 7 IEE BB bRV E L e E e

R M B 4 E 2 SE B R B AL -

1 154 © FEIEAIEIEETEIRAEE > DUTERETEE - M TIEEEH T EERHE
HE > WELERERIVERE  HLIh > MR B R 5 [ ST

2. LEEEE © WFIHVEE B HEEEE > EAERENRY - DU BEEE DA

o
=

‘B

R

HEERCE © HZ 25 DN B i {Fon 125 9% (G18)

Teacher: Let’s look at the picture. What is this called?
Student: ZZZELE[H]. (in Chinese)
Teacher: In English, the word is “symphony orchestra.”

What instruments can you think of in a symphony orchestra? Any volunteers to
answer the question?

Student: Violins and trumpets.

Teacher: Very good. Let’s look at the category. What are the instruments in the strings
section?

Student: Violins, violas, cellos, double basses.

Teacher: How about the woodwind section?

Student: Flutes, oboes, clarinets, bassoons.

Teacher: Why is it called “wood” wind? Are flutes made from wood?

Student: No.

Teacher: They are not, because flutes made from the metal sound a lot better than wood. But

32

they are still called woodwind instruments.
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T EEERER  ZTEE ?

B4 e -

ZHN : BE30E symphony orchestra. 35 i A ZEEE A IRLLLERZIE ? (52 5 FE[EE0E 2
BA4 0 MEEFUNGE..

T R | IRAPPRESRER 9 - HEEEPTAREaEEIE ?

B4 MEE - RE - KIEE - RERE -

Ehh . AREHFIUE ?

24 R EEE - BEE - REE

EHT FEE%EZ%*ETK% i M R RS 2

2o AE -

ZhHI | RSB REHINVESILARR T  sHsEIA | HREHETENAE -

=

Chinese Orchestra [ %4E]

\JMH”H-
dh‘f«ﬁﬁ%mhﬁ

Figure 2. The Orchestra Seatlng of a Chinese Orchestra
([@H 2R - FERESU Y LA T Cho7 [E R )
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Based on the Western 'v ;\'\
symphony orchestra, the \
Chinese Orchestra replaces - o
Western instruments with \E — i 8

- - e e .
Chinese instruments. - '/mm

A typical Chinese orchestra F - N &
today includes two Western ’ . £ ;;)\ me X
instruments. Can you find &_ ‘/ = n > ¢ oy
them? &l

Figure 3. Chinese Orchestra, with the cello and double bass highlighted

Yes, they are the cello and the double bass. Why do we need these instruments? Because the
cello and double bass play lower sounds in an orchestra. Initially it was a gehu and contrabass
gehu, but cellos sound a lot better. Moreover, the making of a gehu needs snake skins. This is
not very friendly to the environment, and it’s hard to take care of the instrument. So, the cello is
more common, and better sound can be heard.

Chinese instruments can be divided into four categories: stringed instruments, percussion
instruments, plucked instruments, and wind instruments.

Music appreciation of Chinese orchestras:

L

[ S DAV 5 S B LRI B E R R - (B AR TPy SERS - 5 H SR S f AR
WTEPE JTHISERS - IRAEFREINE 2

B KEEBNNEE RS - R MR RS LS ? ARSI E R EE 7
EHEERE - & " EEH ) M AR o (EAIRSAVES LR - MH. > R
EFRE AR > — A A - IREEIRESE S - (NIL > DUKIRE I B E
Ebdedr -

EUEEES ] oy RVUSE © fiIsZ8EEs ~ FTURSEES » DHEEARER ~ U SEES -

ELEEESERE RS

Teacher: Look at the picture. Is this a Western orchestra or a Chinese orchestra?
Student: A Chinese orchestra.

Teacher: Good. Look at the instruments. Do you see anything strange? Are they all Chinese
instruments?

Student: KEEEE ~ K FFEEE (in Chinese)
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Teacher: Right, what are the English names of those instruments?

Student: A big violin?

Teacher: The cello and the double bass. Why do they have these two Western instruments?
Student: Because they need them.

Teacher: Because the cello’s sound is a lot better, let’s look at the text and learn more about
the reasons.

EZHN . SEER O EEITE LR TR SEEE 7

24 HYEE

EEN R R EESES AR RN ? E S PR 2 ?

B4E D A2 AREENERERSE

EHR T Bl RIS EREENISCEEERIE ?

4+ Abig violin? (in English)

A &2 cello F1 double bass. {r] B 4= & A PE 44 RSIE 2

B NERZE-

EENOH | KIS TEEEF - IRPTRERAISCFENH > TEEFEA -

EE—

&ftHH © A Comparison of Chinese and Western Orchestra

Chinese orchestras are based on Western symphony orchestras. Let’s compare Chinese and
Western instruments. What are the equivalents of these instruments?

SRR DAV R A B B A AITREL A - SRR ML SE s RIPE S ss - SHIERT 2 EbaE
2slE ?

Sentence pattern practice:

What is the equivalentofa___ (Chinese instrument) in a Western orchestra?
Example:

¢+ What is the equivalent of an erhu in a Western orchestra? Answer: It’s a violin.
¢+ What is the equivalent of a violin in a Chinese orchestra? Answer: It’s an erhu.

violin percussion woodwind and brass
cello double bass viola
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Teacher:

Teacher:

Teacher:

36
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Let’s find out the equivalent of the Chinese instruments. Fill in the blanks below:

Chinese orchestra instruments

Western orchestra instruments

i~ T ;
i

(EEX

MR~ 2~ (EZEER)

Al

BHE 1% 5% > % (HE#EES)

none

Suggested answers:

Chinese orchestra instruments Western orchestra instruments
—EH ~ il violin, viola

| cello

(R double bass

IEIA ~ 2~ 1R woodwind and brass
FressEss percussion

BE = 55 - % (HE%EES) none

of an erhu in a Western orchestra?

Student: The violin.

Student:

Student: Hold a bow.

It’s a bow. They hold a bow to play. Let’s learn this phrase —

Let’s compare Western orchestras and Chinese orchestras. What is the equivalent

Yes. Why? What do they have in common?
They use a “=”. How do you say in English /NgZEi 5 ?

“hold a bow.”

IR VRl T e
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B

B EERR Y T 2EEIYSE RS - EAEPE SR B & F (LRSI ?
IINRE
B RefTTEUE ? EHF MRS A R 7
MSHEZ - SHYSCEEER ?

"Bow, - ] " &S, EZE  FfMTEER  hold a bow. FeffTARELE(EMEE -
Hold a bow.
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Chinese Music and the Pentatonic mode
\

BT S e G

China has a long history of thousands of years. In the Dunhuang Mogao Grottoes, there are at

least 492 caves. Approximately 240 of them are about Chinese music. We can trace back many
music stories through those paintings.

In this lesson, we will learn about Chinese instruments, appreciate Chinese music, understand
the pentatonic mode in order to compose a Chinese style music.

FEKETFAVES - R EESEAERERRIIEE - EZVENESE - A 492 [{EEF
FEEE G H P EEEEAERANAEE 242 (5 - HELEF BT 2 598N -
EEIT - TR AR SRS ~ FRE R TR RO DA AR T B RS A

XIHRBEERNBIETEME R

Eo thE Al 5% thaE
instrument aazs Pentatonic mode RETER
compose AlfE music background THER
moveabledo system | B mode A=
fixed do system [&i] 7E F% scale =g
solfége 1544
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Chinese Instruments ] 4423

pipa e chimes 4R e

zither & bamboo flute H

I

@ Please compose a melody using the pentatonic mode.

4 - Please compose a melody using the pentatonic mode

i FH T S CRIE — Bt -

©® A lot of Chinese music uses the pentatonic modes.

4 - A lot of Chinese music uses the pentatonic modes.

% B2 4 PR B

(3) isin pentatonic mode.

f47(2) : The song “Jasmine” (Mo Li Hua) is in Zhi pentatonic mode.
(CRAME) B TEEEA -

#4)(2) : Bang Chhun-hong is in Gong mode.
(ZHER) BRI -

O Do you know what the mode of Is?

#i4(1) : Do you know what the mode of this piece is?

IRA S TR PR = 2

#4(2) : Do you know what the mode of “Jasmine” Mo Li Hua is?
TRAE (GREFIAE ) HYFE=Cs 2

3 B R AR TRLP E R
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© Each note has to appear at least once.

#14) : When you compose music, each note has to appear at least once.
BIfFES  EEEEDHE—R -

@ Can you describe ?

4 - Can you describe this instrument that called “pipa”?
A] DA i B B I (] 2 Es T 2

B BREFERE Explanation of Academic Concepts

= —
S ¢ FAFTRI B SE > DU R
Chinese Music
Chinese music refers to the music composed on Chinese musical instruments. It can be traced
back to 7000-9000 years ago based on the discovery of a bone flute. In the Xia, Shang, and Zhou

dynasties, only royal families and officials enjoyed music using instruments such as chimes and

bells. (See picture below.)

During the Yuan dynasty, traditional musical
instruments such as the pipa, bamboo flute,
and zither were developed. These instruments
have long histories, and they are still popular

and important in a Chinese orchestra.

Bells and chimes % {%= /. 45 &
(& 2JE - https://case.ntu.edu.tw/blog/?p=40697 )
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Figure 1. Pipa
(7 AR - 42 ERD

Figure 2. Chinese flute
(B H 2E - https://www.jendow.com.tw/wiki/%E7%AB%B9%E7%AC%9B )

Figure 3. zither
(& H ZKJE - https://cn.depositphotos.com/stock-
photos/%E5%8F%A4%E7%AD%IDY%E6%BC%94%E5%A5%S8F.html )

Bl E LR S AP SR SR AR S - B 5 a] 122 7000-8000 £E/l - 430 THH © H
B~ R AT EREREZ GRS SR T

FoCH - PAMASRREEEE « 1TH - BF ML - B A - ERIZEE )
H—TEZH -

Teacher: Look at the pictures (Figures 1 to 3). Where are these instruments from? The US,
Europe, or China?

Student: China.

Teacher: Excellent. What do we call these instruments from China?

Student: Chinese instruments.

Teacher: Great. Look at Figure 1. What instrument is this?

Student: FEE.

Teacher: Correct. In English, it is also called a pipa. How about Figure 2?

Student: .

Teacher: It’s a Chinese flute. In Chinese, you might called it /7% or &5-F-. How about Figure
3?

Student: .

Teacher: In English, it is called a zither.
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https://www.jendow.com.tw/wiki/%E7%AB%B9%E7%AC%9B
https://cn.depositphotos.com/stock-photos/%E5%8F%A4%E7%AD%9D%E6%BC%94%E5%A5%8F.html
https://cn.depositphotos.com/stock-photos/%E5%8F%A4%E7%AD%9D%E6%BC%94%E5%A5%8F.html

N HT o FR T 2 EagT P
EEes

42

4] -
Bk
4] -
B
4 -
Bk
4] -
Bk
4 -
B
4] -

an A B (B2 =) > S Eefeas e se ? 5<EY -
HrE] -
REF | AT EVEREI 15 LLAEZSIE 2

BlE

R | SEEE— B ?

E=

1EHE - FOUE Pipa, ELFERIEE | FPMEEE g ?

.. EMAXEZTHRBWHE PO

B2 T e ?

e
= PR IR RE A TS G R T R B TR A4 -
HE -
L zither.
RIS ViR s 4

A =1E ?

TR

FEERT



55
2‘|

i
Pa

fo EMASEHBIFED L

&
=

DRI IFTRT 2 AR P

gy
P
N

By —

3 : TR

Pentatonic modes FEE=,
In ancient Chinese music, many pieces were composed using these five notes: Gong (=), Shang
(7%5), Jue (F9), Zhi ({£), and Yu (). The five notes which correspond to moveable do solfége
(E 1B 4%) are: dDo, rRe, mMi, sSol, and ILa. Any of the notes could produce a mode (F=X).
There are Gong mode (==L, Shang mode (FFH A=), Jue mode (F5:/=L), Zhi mode (FEA=L)
and Yu pentatonic modes (CFJz={) as the following.
o)
ERN o
. =
- (5 =2 # 7 =)
Do Re Mi Sol La Do
o}
EAL £y — — o o
w e -
e) = -
[ =] # 1) = ]
Re Mi Sol La Do Re
= n #ﬂ = [§]
%Eﬁlﬁ [ fanY Py » A2 —
\;Jj»' Py b S E—— —
= = Y = =] =
Mi Sal La Do Re Mi
A = 'y
BAER o - o °
© o
(5] ) = [E] == &
Sol La Do Re Mi Sol
a) o o
i7 o O
PRI {‘3 o e
7 = (5] =] = D
La Do Re Mi Sol La
Figure 5. Pentatonic modes
([ 7 A
https://www.google.com/url?sa=i&url=https%3A%2F%2Fjibaoviewer.com%2Fproject%2F599e651e5967cecf04f
e48de&psig=A0vVaw2mXbzJzHJdPrleQ15aT Sas&ust=1674876154521000&source=images&cd=vfe&ved=0C
BEQjhxgqFwoTCPCChoXm5vwCFQAAAAAJAAAAABAQ )

3 B¢ E TR R TR E R


https://www.google.com/url?sa=i&url=https%3A%2F%2Fjibaoviewer.com%2Fproject%2F599e651e5967cecf04fe48de&psig=AOvVaw2mXbzJzHJdPrIeQ15aTSas&ust=1674876154521000&source=images&cd=vfe&ved=0CBEQjhxqFwoTCPCChoXm5vwCFQAAAAAdAAAAABAQ
https://www.google.com/url?sa=i&url=https%3A%2F%2Fjibaoviewer.com%2Fproject%2F599e651e5967cecf04fe48de&psig=AOvVaw2mXbzJzHJdPrIeQ15aTSas&ust=1674876154521000&source=images&cd=vfe&ved=0CBEQjhxqFwoTCPCChoXm5vwCFQAAAAAdAAAAABAQ
https://www.google.com/url?sa=i&url=https%3A%2F%2Fjibaoviewer.com%2Fproject%2F599e651e5967cecf04fe48de&psig=AOvVaw2mXbzJzHJdPrIeQ15aTSas&ust=1674876154521000&source=images&cd=vfe&ved=0CBEQjhxqFwoTCPCChoXm5vwCFQAAAAAdAAAAABAQ

—‘Tj H"?\iﬁ—’;—;”ﬁ/{h‘ﬁ’i = .. EMAEEHEBEHEXF O

¥

For example, this is a folk song with the title “Jasmine” (GEF(]{L). Let’s sing and see what
mode it might be.

) ~
7 A /— o
(o S o® W o ® = P i —— —
0 . .
u 1 1
{~ . —
o &
‘\/ "J"\_'/"c-o;/‘-é S
jQ—M
e P
(& ) [ 'T
N B &
- €
o}
£
[ £an) )]
“5 3 > - . —t S
- e ¢ “— ¥ ©
Figure 6. “Jasmine” S F{G
(Il 2

https://www.google.com/url?sa=i&url=https%3A%2F%2Fjibaoviewer.com%2Fproject%2F599e651e596 7cecfO4f
e48de&psig=A0vVaw2mXbzJzHJdPrleQ15aT Sas&ust=1674876154521000&source=images&cd=vfe&ved=0C
BEQjhxgFwoTCPCChoXm5vwCFQAAAAAJAAAAABAQ )

Step 1: After singing, let’s write down all the notes that appeared in this song in order from low
to high. Does it match the last phrase of this song? (Yes!)
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V AN Oy
[an

NV
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~

o}
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¢

o o

Step 2. Please circle the last note and tell the Which note is the last note of the song? Which
mode is it in.? (The last note is sol and the mode of this song could be Zhi pentatonic mode.

—

— —4 & - @ S X —
. =33 )

N

Teacher: We are going to sing a folk song. Lsten to me and tell the title of this song.
Student: “Jasmine.” (or Z#j{E in Chinese.)

Teacher: Excellent. Let’s sing the music sheet.

Student: mi-mi-sol-la-do-do-la-sol-sol-la-sol....

Teacher: Please write down the notes, from low to high, that appeared in the song. Who can
tell the notes?
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(A student comes up to the board and writes his/ her answers.)

Teacher: Correct! Let’s give him/ her a big hand. Now, let’s look at the last note at the end
which might show the mode it is in.

Student: 1t’s sol and the mode is pentatonic mode (f£FH =)

Teacher: Bravo!

EE FRAMTARIEE REE o FEEE i
B4 T SRAE
N AR - BAFIESEREEE -
B A ¢ mi-mi-sol-la-do-do-la-sol-sol-la-sol. ...
EHD . FIREFESEREAFHELIRAE - S EE R AL
(K2 EHERIRE N EZE
EED BN | SRR | EEERIRRNGE R Y - EVERTIE -
B4 1 xig—572 Sol - AAME R TR -
EEh JRERE

WY s EE R TR EE R



EE—
25288 @ Let’s try using pentatonic notes to compose a melody using the pentatonic scale.

PP AU R S PRI E — Bl -

In this lesson, we learned the pentatonic modescale. Let’s mix some notes to composepractice

it.

BHUT > WMEENME T SIS - ERAEH e KA EREEERNEE -

1. One. Here is a song — “Twinkle Twinkle Little Star.” Delete the note “fa” and “si,” and
make it into do, re, mi, sol, la. Change the last note, and see what mode it is in.

The original “Twinkle Twinkle Little Star”

N B [ . P g
1 | | | I I T | | T | | | I T | ]
| | [ | | | I | | | | | | 1 | | I |
f | | | |
PY) o @
Twinkle twinkle lit-tle star, how | won-der what you are. Up a-bove the world so high
7 - . - _ - . - . - - C
a - R [
D4 [ Il I I I N I | | | | | Il [ I I 7 I il |
e s a i T Tt ees T ]
e voT e P
like a dia-mond in the sky, twin-kle twin-kle  lit - tle star, how | won-der  what you arc

Figure 7. “Twinkle Twinkle Little Star”

(B H 2JE - https://www.singing-bell.com/twinkle-twinkle-little-
star-piano-tutorial-notes-keys-chords-sheet-music/ )

Step 1. For Your “Twinkle Twinkle Little Star.” Delete “fa” and “si”” and make it into do, re,
mi, sol, la. Each note has to appear at least once.

o) P N N ,
o7 ¥ T T 1T T 7 P | | P
| I N N I I — 1 T 7
EE = e e e E—
e o & oo oo o
7
o) [
A i e —
GEEE e e, | e "o = —
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Step 2. In your “Twinkle Twinkle Little Star,” change the last note.

TIEFFE T 2 AR T

] Egﬂikxnn %Eﬂ EF'JL,\

‘:

Which mode is it in?

o) L [ N
| I | I I ] | I I ] |
== = ==
o ¢ & = — e e
i, L L
A—F—— —— ‘ — —— —
f\dﬂa P — e ‘} J i —— ]
My arranged “Twinkle Twinkle Little Star” is in mode

How does it sound? Give one to five smiles;: ©O©O©©

2. Two. Please compose a four-bar pentatonic modesmelody using the pentatonic scale. Each
note has to appear at least once. Use at least three different rhythms in your music.
f

G)

Teacher: Let’s try to compose a melody using these five notes — do, re, mi, sol, la.

Student: How should we do it?

Teacher: This is the melody of “Twinkle Twinkle Little Star.” Delete fa and si and make it
into these five notes. John (a student’s name), would you like to share your melody
with us?

Student: Yes. (sings)

Teacher: Great. Now please change the last note. Make it into another mode. Don’t write, do.
Change it from Gong mode = 3=

Student: Can I write mi?

Teacher: Of course. What mode is it in?

Student: Zhi mode (F5:=X).

N BAIAREERIE— i T S IRy ER: - 2 do, re, mi, sol, la.

B4 BRI ?

EHN B E/INEE > MR - 1 fa il si iR - Sy =S o John, HTLLSY

FARBITEATEERES ?

B mPLe
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Music of Impressionism
N\

BT S P GrERER

Music and paintings influence each other. While a painting might capture a single moment,
music could capture the feelings from that moment. Arts nourish our lives and multiple arts work
bring new insights to appreciating different works.

In this lesson, we will introduce Impressionist music, listen to Debussy’s works, and understand
what the whole-tone scale is. We will compose a melody using whole-tone notes, and experience

the specific sounds and atmosphere that the whole-tone scale creates.

FEENEEM L - G 2R — R 20 E SRR I R 2R - iR
BAMAETE > ZoTiy e (E it B R M A ZE ST -

BHIT > WOV EEREEIRE S - IREEAAEAES » IR TEMEEEEE - It
Hh - g A E EIEAIELURG B 25 SR AR -

XEFRER AR ETER AR

B thE ] th3
Impressionist music | N4k whole tone a1
impression E% whole-tone scale | £ &8
orchestra piece B AEH semitone e
timbre = compose BlfE
arrange B composer (&l
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keyboard PR note e

Debussy “Voiles” Musical Background E1{E# (i) FHE=4ERE

atmosphere SE ambiguity R B]
blur TR veil 4D
sail AL

(1) developed in (place) around the (time).

f4(1) = Impressionism was an art movement which developed in Paris around the 1860s.
EIZIE 1860 -/ A5 (E D AR 4 e ARV ESflg BURE -

#4)(2) : The classical music era developed in Germany around the 1750s.

L ELELIAE 1750 SEAETE RO 4R -

O (EpfTFrERZE) Composers/Painters like (TEHIR/IBEFLF)
_ (EfrERlfERR).

f4)(1) : Composers like Claude Debussy tried to create new sounds.

TR ZC0fEAmEY - BB R =2 -

fi4(2) - Painters like Claude Monet centered their works around the idea of moving outdoors to
quickly paint the impressions of landscapes and scenes of nature.

=X BREN - BSEZRFIMNGSESHVEE - R RS E SIS
©® Compare these two . What are the differences?

#4)(1) - Compare these two paintings by focusing on their strokes. What are the differences?

this MY RdiEsa =R > A A E ?

f4)(2) - Compare the notes of these two measures. What are the differences?

EeEE R/ N E & o AR E ?
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(4] was a (country’s) composer. His/ Her famous works are

f4(1) : Debussy was a French composer. His famous works are piano preludes and the La
Mer symphony.
EE ARl % - IV AEm A E Rzl - 2 COF)

f4(2) : Beethoven was a German composer. His famous works are Symphony No. 9 and 32
piano sonatas.

HEIE 8IS - tHVE R ARSI - 32 EHlfZ =I5, -

©®@ What are the notes in ?

#4y(2) : What are the notes in a whole-tone scale?

EEHIEALE Sk ?

f4)(2) - What are the notes in a C major scale? Please write them down.

CRERERAMLEESE ?FE M &

@ Let’s analyze

f47(1) - Let’s analyze what kind of scale it is.
Kot EEErh 2 (TS -

f47(2) : Let’s analyze the notes of this piece.
L SaxyE=E o

@ Please compose

fi4)(L) : Please compose a two-measure whole-tone melody. Each note needs to appear at least
once.

s RITERY/ NI =B F IR > FEE EALRE D —
fi4)(2) - Please compose a piece using the pentatonic scale.
i T PRI — & %4 -
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@ Please arrange into/to

f4)(1) = This is the song “Twinkle Twinkle Little Star.” Please arrange it into a whole-tone
Twinkle Twinkle Little Star.

B/ B2 o B TR R T H IS NEE

#4)(2) : Please arrange this piece from a piano to an orchestra version.

BRI A2 P A I T SRR AS

© Explain what is/are.

fi4)(1) : Explain what whole tones and semitones are.

SRR R 2 SR

f4)(2) : Explain what a whole-tone scale is.
IR TN -

Let’s learn the story of Impressionism and listen to a piano piece by Debussy. Also, we will
know what a whole-tone scale is.

BRMEREEN R ERAVAE L - B EARPaRIHIE 544G - B - TR

HETER -

wE=—

Impressionism FIg ¥ 2%

Impressionism was an art movement which developed in Paris around the 1860s. Painters like
Claude Monet centered their works around the idea of moving outdoors to quickly paint the
impressions of landscapes and scenes of nature.

This kind of art movement influenced music. Composers like Claude Debussy tried to create the
ambiguity of time and harmony. It means that in his music, you can’t really tap on the beat. The
bar lines of the measures are very blurred unless you read the score. Also, you can’t sing out a
melody from a piece, especially in orchestras. The melody is also blurred and hard to find.
Adding up all the sounds, the timbre of the music is rich and beautiful.
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7% > AR DR e 2k B SR B 2818 SHVENR -

EESTE AT RIS SRRy (F Hh SR e Al G F LA AR A BT - Rk
EAEMAZEET > HAF R AT > FRIFRIESEEE - SR NEERAYTRIT IR
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Let’s look at some Impressionist paintings. Compare these two paintings and focus on their
strokes. What are the differences?
ERTE LR T REE - LSS - S HFEHI=E

e &/

= : 'm’;
Figure 1. Impression, Sunrise (1872) Figure 2. The Gleaners (#5f£)
By Claude Monet By Jean Francois Millet >k

Debussy Preludes for Piano “Voiles”

Debussy was a French composer. He was inspired by Impressionist paintings. He tried to create
new music styles which had more variety of harmony and sound (timbre). His famous works are
Piano Preludes, Prelude L'Aprés-midi d'un faune, Arabesque piano piece, and the La Mer
symphony.

Let’s listen to his Piano Prelude (FijZ=gf), “Voiles”. It has two meanings. The first means the
sail on a ship. The second means the veil that covers a woman’s face.

AR AR El 2 - M2 BIENG: EFAGENREE - B RS0y S St - B
MEFECEIZERE - ERFELAWMEERIZ - (PR ) mizsdl - (i 2
ve) sERdh - ) CEgEd -

AP =zl ()

IR E S Rz () > 3L voiles AiEE % - £ EEEE " EAVIR, -
FoEEEEEELmEA "EY, -
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In the beginning, it is written in the whole-tone scale.

“EHhBtn o A S S IEAIE -
Modéré =44
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Figure 3. Debussy’s “Voiles”

Teacher: We are going to introduce Debussy. Look at the flag of the composer. Which country
is he from?

Student: France.

Teacher: Great. At that time, composers were looking for a new sound and new style. In
France, the new movement of Impressionism appeared.

Student: What does Impressionism mean?

Teacher: What is an impression? What was your first impression about school? About your
classmates? About me?

Student: (Students answer to the teacher)

Teacher: Yes! Composers want to capture that first impression. Debussy composed “Voiles”.
It means to sail on a boat. Let’s listen to the beginning.

RN TR BT - A A EIES > B AE ?

B4 JEH]

Ehl ¥ Bl (FHIEREESSUIVANET R > BIFEHHraEEE - FEARIRE LR
15 T AV ) -

B (TEEEERER?

EREN: TEIS ) BATEE ? R E —EIR B 7 WEERSE —ERET
JEE 2 SRR S — B G X e] 2

240 (BAEEHBERED)

ERE Y FHIREHIREREN TE R, - EAEREE () o BRREM L
IR > BAPTLZCHS B SErh Y BAEA -
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Whole-tone scale £ =&
Let’s listen to these notes. How does it sound? Strange or mysterious?

sRACHIES T o Pescunfe ? ek tHRLIE 2
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Figure 4. Whole-tone scale

0/ 6 g o e
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Actually, when it comes to mysterious or magical scenes, this kind of sound appears in movies,
for example, the “Hedwig's Theme” from the movie Harry Potter.

HEg » REREERLNSS  EPAEgdBUsEE S | gl (EFRE) &%
Hy CEEDRTED -

Let’s analyze what kind of scale it is. It is called the “whole-tone scale”. What are whole tones
and semitones tones? Please look at the picture of a keyboard.

IR — T iEE SR |

Semitone Semitone

Whole Tone Semitone

g7 .7
V V

Whole Tone Whole Tone Piano-Keyboard-Guide.com

Figure 5. Whole tone and semitone explanation
([E R ZJE - https://www.piano-keyboard-guide.com/tones-and-semitones.html )
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A. C major scale.

A
:4'\ —
- 0 ©
A3V PRGN 0 i
e ©o O
¢ B E F & A B G Figure 6. C major scale.
(B F 35 - https://www.dreamstime.com/c-major-scale-full-notes-image152462863 )
C Major Scale
1 2
C D

Figure 7. C major scale on a piano
([E R 7 - https://www.yamaha-keyboard-guide.com/pentatonic-scale.html )

B. Whole-tone scale.

_K , vy (@)
[ an) oy - P T
<V Py e - —r uaf
[Y) = O - n '
| 1L I ] L 1L 11 |
tone tone tone tone tone tone

Figure 8. Whole-tone scale
([E R ZJE - https://hellomusictheory.com/learn/whole-tone-scale/ )

Whole Tone Scales on the Piano

Figure 9. Whole tone scale on the piano
([ | 25 ¢ https://arisbassblog.com/differing-scales/ )
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Teacher:
Student:
Teacher:
Student:
Teacher:

Student:
Teacher:

£
B
£
s
£ -

I will play a figure, and you listen to it. Do you think it sounds strange?

Yes, a little bit.

Let’s listen to it again. (repeat three times). Do you think it sounds mysterious?
Yes.

Excellent. It’s a whole-tone scale. In the Harry Potter movies, the theme song uses
this kind of sound in some parts. (Play “Hedwig’s Theme”)

What is a whole-tone scale?
We are going to introduce the C major scale and the whole-tone scale.
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Composition time! Let’s arrange a piece into a whole-tone piece and compose a melody
using whole tones.

In this lesson, we will listen to Debussy’s piano piece “Voiles” written in the whole-tone scale.
We understand the notes of the scale and how it sounds mysterious. Now, we are going to arrange
a piece and change it into a whole-tone piece. Also, we will compose a two-measure whole-tone
melody.

TEiE(E T » BRI EEAmATEnysEsd (L) - B2 EEIEEE - M TiEE =
FCRIE R 2BV S BOR - BE - PR SR —Eth T haEEis - BERIER/]
EiryeEElEdh -
A. Please write down the notes of a whole-tone scale, starting with Do

saie DO FRIAS H e SIEE &

)
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[an)

ANAY
Y ©

I~

B. Thisis “Twinkle Twinkle Little Star.” Please arrange it into a whole-tone “Twinkle Twinkle

Little Star.” Listen to how it sounds!

A NEE ) BT EIENNER - FERRER A E

o) ; i [ i
1 || Il 1 Il I I | I 1 1 I T ]
Il | 1 1 o | I (¢ Il 1 | | 1 1 | I |
1 1 Il 1 |
PY) o o
Twinkle twinkle lit-tle star, how | won-der what youare. Up a-bove the world so high
4 A C F & G C F C F C G C
p’ 4 t t T . T t —r—1 I | I T m — N |
y 4% 1 1 1 1 | 1 Il | 1 n 4 1 1 Il 1 Il 1 Il 1 | I N |
Il 1 Il 1 1 Il N |
LA A o o
like a dia-mond in the sky, twin-kle twin-kle lit - tle star, how | won-der  what you arc

Figure 10. “Twinkle Twinkle Little Star”
(& /25 « https://www.singing-bell.com/twinkle-twinkle-little-star-piano-tutorial-notes-
keys-chords-sheet-music/ )
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C. Please compose a two-measure whole-tone melody. Each note needs to appear at least once.
The final notes must be Do (in middle C or high C). The melody needs to have at least three
different rhythms.

HEHeEEEESEIER/ N - Sy s 2/ VR ERAVRE —(E
HEF] Do (AJLUZH S Do BiEE Do) G £/ =T FEHEiZ=

>t)

)

7
S

¢

Teacher: Let’s review the notes that appeared in the whole-tone scale. Start in C. What are
the rest?

Student: Do, re, mi, fa#, sol#, la#, do. How to say # with the note “fa”?

Teacher: Fa-sharp. The written form of F-sharp is F#. What are the notes?

Student: Re, mi, fa-sharp, sol-sharp, la-sharp,

Teacher: There is one more note.

Student: Do.

Teacher: Very good. A scale needs to start in end with the same notes. Are you correct?
Student: Yes.

Teacher: This is “Twinkle Twinkle Little Star” (The teacher plays it.). Now, let’s change it
into a whole-tone “Twinkle Twinkle Little Star.” What are the notes that need to
have sharps added? Let’s sing along.

Student: Do do sol-sharp sol-sharp...

ZHT - BRMTPREE 2T HNE 0 1L Do Fith > BHEE AW EIE ?
B2 Re, mi, Ffa...... » Ff fa iEE/EFERIE ?

CHl  Fa-sharp. EE - FHECHRE A LA -

E2/f 0 Re, mi, 7 fa, 7 sol, 7 la,

ZE . EAEEE -

B4 0 Do e
RN REF o FPEAEEERNGRE T E i o RIS EE 2
B %o

D ER/NEESH  BHREEEHMENEE TR NER - A EII LR
e ? F—eng—
B4 Do, do, 7 sol, 7 sol...

> WP B A RETRIP  BFREF
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. Traditional Chinese Opera

B =B RS RS ERT

Traditional Chinese opera, also known as Xiqu, is a type of musical theater from China with a
long and rich history. In this chapter, we will focus on introducing makeup, “four skills and five
techniques,” and “one table with two chairs” through Peking Opera.

While teaching this chapter, it is always a good teaching method for teachers to demonstrate and
practice together with students. For beginners, painting makeup, practicing orchid fingers, and

water sleeves are good and inspiring starting points for learning about traditional Chinese opera.
FEIEGEH TR EA B RIS S S LS RS - a1
B AR - TR, TR -

TERUE (B EEAT - A A M — RIS BRI BEE T30 - R WIEEESGER - a8l
ol ~ SREREICIENIKD - I eda o Bl s al 2 R L B ARG AU ARS -

XERERNBUIETERHR

i thEE A& th3
opera 5t symbol £f&(n)
demonstration BhE/RED makeup fg sl
classical AN personality MR
traditional (EESER| fate A
Peking Opera/Chinese Opera | TEE| set and props (on stage) | VIR
Taiwanese opera AT 1% posture B

0 B¢ RS EE RS TR R
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symbolize

S1(V)

represent
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modernization

B

emotion

4

Words Related to Traditional Chinese Opera $E Ei A HRAEF

Sheng & Jing S
Dan B Chou T+
Mottt L lwms wewe
water sleeves 7Kt horsewhip FE i
cross-dressing performers [z & oar R
facial makeup R orchid fingers LS

Representative Troupe of Beijing Opera REIL R BB

Jing-Ju Opera Troupe of D B e

National Taiwan College of %’Eﬁmﬂ%gm E:n;ir;g%rsgre & EEES
Performing Arts IR 9

GuoGuang Opera Company | EI¢EIE

@ \What type of personality does _(color of makeup) represent?

4« [1]: What type of personality does “red” represent?
[2]: Red represents royalty and bravery.

[L): "&reE, RERATER TR A FETE ©
[2]: AL AR EABEY -

o1 B¢ E TR R TR E R
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©® What is this character doing with _(a pro

4« [1]: What is this character doing with an oar?
[2]: He is boating. | guess he is on a boat.

[L1): 25 (E g G ARAE (S PR 2
[2]: fAERIAS > BAFMAE—FRAEE -

@ This is the representative group of (Peking Opera/Kungu/Taiwanese
Opera/Yuju Opera) in Taiwan, called

4 - This is the representative group of Yuju Opera in Taiwan, called Taiwan Bangzi Opera
Company.

Eea g AEREENBREER - HhEEREE -

O Please add color to your mask.

4« [1]: Please add color to your mask.
[2]: Is any color acceptable?

[L]: 55 R Rt 2 & EBR E -
[2]: {EAFIBR G2 o] LA 2 Ay 2

© Can anyone tell me what setting this is referring to?

4y - [1]: Can anyone tell me where this setting is?
[2]: It refers to the palace, and the emperor will sit on that chair.

[L): A A LLE RS S R C BRI e ?
2 EFRrEE - WK EERE T L

@ Please pay close attention to

4y - [1]: Please pay close attention to my posture and the movement of my fingers.
[2]: Wow, that looks so graceful.

[L]: B EEIAI S BRI TR EHY 7= -
[2]: 15 | BT BT -

> B ¥ B R RE TR CEFRRT
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Can you tell me anything about ?

[1]: Can you tell me anything about Peking Opera before we start this chapter?
[2]: Tt’s a kind of traditional Chinese opera and I think it’s hard to understand.

(L) FEFMBAaE (=TT T AT E H AR AT A B S By SR 2
2]: iEE— TR A T > PR GR AR - -

Now, let's take a closer look at each type.
The _(role) type is used for male characters, such as

Now, let’s take a closer look at each type. The Sheng type is used for male characters,
such as emperors, nobles, and scholars.

BAE > WMTBWESETE - £TEHMEETEAC > BREEW » BikdieEE -

Can anyone tell me what this gesture means in the performance?

[1]: Can anyone tell me what this gesture means in the performance?
[2]: 1 think this gesture means “me.”

(L] A AT LSS (8 TS AR S 7
2] RFEM TR "H, -

Does anyone know what are called in Chinese?

[1]: We're going to talk about the four basic skills in Peking Opera: singing, reciting, acting,

and fighting. Does anyone know what these four skills are called in Chinese?
[2]: They are called Chang, Nian, Zuo, and Da.

[L: A%&Wﬁ%%&;ﬁfﬁ SR DUEES A RET + B ~ 7o ~ JEE - 77 - A A
LTS VU R Y o SR AR 2
2]: 1’MF3%HE: Cac T e

RP B FERE T REIP BEREE
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Becoming a traditional opera actor requires strict and intense training. “four skills and five
techniques” is the basic and essential training for actors. “four skills” means singing, dialogue,
acting, and acrobatics. “Five methods” mean hand, eye, body, footwork, and overall behavior.
Only if the actors have those abilities will they be able to create vivid characters. Teachers can,
one at a time, focus on one of the "four skills and five techniques," such as a particular symbolic
and fundamental finger movement. In addition, reading some rhythmic scripts can be a fun
activity to engage with students.

TR Ry R FR RS A ERHRNIAR o T DU TR ) BN B R B AL B
sk o "TUHLh ) FRHYENE & i 3T Tk fERVE T IR B *ﬁ ke HEE
B ERIE R o M A RARIS L A BN A - BENATLIEDEAE T HDIHE ) B
Hrep—f > QEEESEREANEAREMNTE - 540 REHIH BREVBIAEE
A e R |

Teacher: Please hand out the scripts. Let’s read the first paragraph together.

Student: (Students read the Chinese paragraph.)
What are the meanings of “#” and “H” ?

Teacher: «/& means the rhythm of sentences. When the character enters the stage, they will
begin with “/&” to introduce themselves to the audience.

Student: How about “["1”?

Teacher: “[1” means the normal and everyday way of speaking. Characters will tell the
audience where they are going, what they are thinking, and what their goal is after
introducing themselves. I'm going to show you what actors do while acting “F¥; >

ﬂ::ﬁj(.”
Student: The actor will blow his mustache!
Teacher: Good! It’s so vivid, right? Let's do it together.

Rl SEIERIAE ML MR REAGES R
B4 (BAENED)
e &y ~ THOYE? ¢
R T MEEAERENAT - EAC S MfIEEEE —/NNE T
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For Peking Opera, “one table with two chairs” are arranged differently on stages to indicate
different locations and environments. Once students understand what “one table with two chairs
means in different Peking Opera performances, students can create their own. Based on the
interactions with the tables and chairs, the audience can guess where the actors are, what they
are doing, and what their purposes are.

BT > TR WE G LA RO RSP ERREAERE o A TR
R RENEE %éﬂlTuﬁUL%ﬁAﬂtﬂaﬁQEE’J C S E e e
B > BUR AT LB SRS ~ A PHESEE > DU PR HEY -

2

Teacher: Please rearrange the original setting of one table and two chairs. And you need to
help the audience guess where you are.

Student: Can we talk during the performance?

Teacher: Sure! But you can’t tell everyone where you are directly, so I need your
performance to show it.

Student: Can we put the chair upside down?

Teacher: Of course! Show me your creativity! Maybe you can add some specific Peking
Opera movements, for example, the way of opening the door or orchid fingers.
Now, who wants to review orchid fingers quickly with me?

Student: Me!

EED . SFENRE R AR E o I HE B SIE IR FIETRE -
BB R PR A] LR SRS ?
ER B BRI REE AR TR - R ERIRMHFRELZEA -
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\Improvisation: Improvisational Theater and Contact Improvisation

B =B RS RS ERT

Improvisation (or improv) in the performing arts is a type of live performance. All the plot,
characters, dialogue, and music are created spontaneously by the performers. Improvisation can
be found in a variety of performing arts. It is frequently used to train performers to be more
spontaneous, creative, and responsive to their partners and the audience.

In this chapter, we will focus on improvisational theater and contact improvisation. Even though
there is no script for improvisation, there are some techniques for stage performances.
Improvisation can be great for teenagers because there is no right or wrong answer; all they need

to do is stay open-minded and focus on their partners.

FHESEM PRS2 R GRE - FrAElE « At - 5L BRER R
HEEERG FRIEAS o R ERIE S Al iy PSSR BIEEREATHER - & ] DA AR
FlsE s > FHEEE AR - EERIBEES] - [FG R e E R AR AE R R E -
T (EEa Y » FMTEEEE RSB IRR R - BN IARIA - BRE—
By o BIERIEH N E/ VAR - RBHBEREIAENE R » XA 2
A SR FE Y B RIERT BRI L ©

P

X BIETR AL B TEY AR

A th&E A= th&E
improvisational theater o _
(improv) RIS release e
contact improvisation | iR partner BE
stock character A E dancer |

7 B R AR TRLP E R
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e oy | SEMEISRAIE | gravity %)

director EHH spontaneous SRR
movement E) ~ BBE flow of movement | EREAYE)
physical SR script N

interact ) commedia dell’arte | 3§ AFIH[1 = |
invisible prop HEY) improvise (v.) BIHE (V)

establish T unique JaREy

conflict ([aES

@ Please name some of improvisational theater in

4y [1]: Please name some works of improvisational theater in Taiwan.
[2]: “The Peach Blossom Land” and “A Dream Like A Dream” are famous works of
improvisational theater in Taiwan.

[1]: a0 th 28 = B BB AR (F i 447 o
[2]: (HEfEbkitiR) ~ (E2s) BEEREAIENA A EmR -

@ First things first: wear and

4 « [1]: When it comes to contact improvisation, first things first: wear comfortable pants

and a long-sleeved shirt to protect yourself.
[2]: No problem.

[L]: B st > AR R FE T IRV R R ERREEC -
[2]: 72
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[1]: What does “stock character” mean?

[2]: A stock character is a type of character, and sometimes it is a stereotype.

[ Bt R R e ?
2] et T A A AR A RIZIREN S -

What did you see in their performance?

[1]: What did you see in their performance?

[2]: 1 think Sean did a great job; his performance is so professional. I can’t believe this is
improvisational theater.

[1): FEAIHYEE N IR E F(EEE 2

[2]: FA2 45 Sean HUSRAT - MIHYFRIEERLALFFE - AL GE S HENEERS -

Now, it’s your turn! Use eye contact to find a partner.
(a number) people in a group/pair.

Now, it’s your turn! Use eye contact to find a partner. Two people in a pair.

BAEZIRTT T > SR B BRI B RIS > WA —4 -

Is one of the basic rules of improvisational theater.

Listening actively is one of the basic rules of improvisational theater, especially since
there is no script. The only thing we can rely on are the lines and physical movements of
our partners.

LB TS S BB 5 T —(EE AR A - TCHZ IR A EIA - =] DU
A ERPE LR HERY & S FIRRS BN -

RP B FERE T REIP BEREE
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Let's talk about some of the techniques used in (contact
Improvisation/improvisational theater). Can you name a few?

[1]: Let's talk about some of the techniques used in contact improvisation. Can you

name a few?
[2]: Me! One important technique in contact improvisation is weight-sharing.

[1): B  INEAYRTT » A] DU SR Eea R 2
[2]: 3 | BB RELE R TRE L E R LRI B A E R -

Have you heard of (contact improvisation/improvisational
theater)? Can you explain what it is?
[1]: Have you heard of contact improvisation? Can you explain what it is?

[2]: Yes, contact improvisation is a form of dance. It combines improvisation and physical
interaction between the participants.

(1] AT A\FEA P2 R B 2 w] DUSRE — T (1722l El g
[2]:4 - PRI EL—FESERT 2 - B E S Aeny RN A ) -

Today, we're going to be practicing some . Who wants to be
my partner and demonstrate to the class?

[1]: Today, we're going to be practicing some improvisational acting. Who wants to be

my partner and demonstrate to the class?
[2]: I’'m a little nervous, but I will give it a try.

[1]: SR AL REE L - 5 NEERAVBELS ? T g —E IR -
[2]: T REsR - HHEERRE -

Let's start with to get our bodies and minds ready.

Let's start with a warm-up exercise to get our bodies and minds ready.

HFSreir S Bbats - SR I S AR L B A B 4 -

RP B FERE T REIP BEREE
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Improvisational theater (improv) is a form of live theater. There is no script and no set plot, and
sometimes actors use invisible props to perform. There are several basic rules of improv: make
choices, listen actively, and get physical. That means that no matter what your partner says or
does during a scene, your job is to continue the story. It can be motivating for students if the
teacher could, by using "Yes, and...." relate the content to life events, such as family and friends

interchange. The relevance to a student's life could possibly lead to surprising endings.

RIELE 52— A SRS - BIRARIA - R AEERHE - ArIRHEE S S REY)
L o BRI BIELRIES A S A A R A « B8R - REHEEE - T ®) - e DLE R
B4Ry T Yes, and... | - tWEUEA B IRAVES HEAEE Y il 1 (HEEEER T AR > fREY T AE
T I - MRERTFERF © Yes, and... , EFIEIAE > U85 AR AR E)
o SERRAYEERT U RE R A ER R B - ANERAE VS AEARRE R RN AN E > te]

REE A S NEZHIEER -

Teacher: Can anyone tell me what the meaning of improvisational theater is?

Student: Me! It’s a unique way of performing. There is no plot, dialogue, or script in
improvisational theater.

Teacher: Pretty good! Improv is different every time but there is the same and most basic rule,
or we can say “principle” of improvisational theater.

Student: What is it?

Teacher: It is “Yes, and...” This means that we continue the lines and plot on the stage, and
the only thing we need to do is focus on our partners.

Student: That sounds a little bit difficult.

Teacher: Don’t worry! Since we won't know what will happen next, we just need to stay open-
minded and trust our partners.

Student: Can we have some practice?

Teacher: Sure, now, it’s your turn! Please stand up.

Student: (standing up)

Teacher: Use eye contact to find your partners. Six people in a group.

71
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sHE AT LIS T IRAL -

B R ?

AN EEFERIE " Yes, and. ;- BEBUESESE S EAETIEGE SEMEIE - K
{FufE— LR B O H CRETE L -

B PEACARAEE -

EED AL RERMPUREFEENC - I HARGEIRAVERE - FFIx B AT
PE MR RE G S A AR -

240 JMTA USREBEEY ?

LRl B BAEZIRIE | BEITENT -

240 (BE)

Ehl  HIRFEERENRERE A > A4 -

st ¢ AR R B RS

Contact improvisation is a type of dance that focuses on physical contact and interactions
between dancers. It was named in 1972 by American dancer Steve Paxton. After that, he became
more and more famous for his free-form, improvisational style of physical movement.

In this chapter, teachers can introduce some well-known improvisational dancers and watch
videos of their works. Teachers can also plan activities for students to experience contact

improvisation in person and introduce tips for contact improvisation

Pefil R BEUE — T B L A SR T B A TR O e o SEREFR MESTTiE e 1972 R HE
anth > AT LA 2 A RIR - By S S Eh SRR i i i o
FERCEEE » RN AT LA 4 — Lo R i R B 2 A I R s R o 2Bt AT 2L
R —CLRER AT H AG B il B LR V5 B - 0 H /A SRR HYEREL -

Teacher: (Show pictures) What do you see?
Student: | see two women rolling against each other, back-to-back. Are they dancing?

Teacher: Yes, this is a form of dance called contact improvisation. In contact improvisation,
dancers need to feel and respond to each other's movements and emotions.

Student: It looks a little strange to me.

72 GRELEES E2 T SRR S
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Teacher: Some people think it is beautiful. Every movement is improvised and is not planned.
Just follow your feelings and trust every moment.

Student: What are some tips for contact improvisation?

Teacher: Weight-sharing is an important technique in contact improvisation. You need to
share weight with your partner and find ways to balance and support each other.

Student: Is it difficult to find a balance with a partner? I’m afraid of falling down and getting
hurt.

Teacher: So, feeling and responding to your partner's movements is also important. You must
trust that your partners will carry you no matter what, and you have the same
responsibilities as your partners.

Student: I see. | would like to try contact improvisation.
Teacher: Good! Please stand up and find a partner.

Zhl - (EnER ) RPIEZIEE?

B 0 WEFIMEZ AT E R oS M TEBEES ?

LRl BHY > RO R Sy SR o RIS MR R R
o] FEAR LR BN A 4 -

B RRSERAAREE -

RN FEE - EERRNEN - FEESEEHE > 1 EIR A eETEE - ZEEY
HAEBRIFHIRSEIL HAAEEEE T -

B PHERIEA RGN ?

ERl - RE O IETLHY B85 B E A P A A B B AR AR - TP ERIRE oy
EE CHIRRE - 1 H IR ERE AR A SRy 5 =

BE 0 NI H— B4R PN R » RIoRGkE=Z e -

Rl BTLL > REGZAIEEE TR REMEGFER T - WMLEHEEAEZREMN
R B e A - RIS AHENEE -

B BEAR T o BBEEEUE -

RN AREF | BHUEEEAR - IR ENIRAVRE A -
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This is a simple body movement activity for students to do with partners. First, they need to go
palm-to-palm and move slowly in a space without speaking. They should be aware of and react
to their partners' movements. Teachers can increase the difficulty to shoulder-to-shoulder or
elbow-to-head if students get the hang of it.

1B T T DR ER A MMt YRS A T S B AR E B - ok - BAMEFENTE > WA
FEZE PSR Eh S HG o B2 P A HERT B R (Bl RS Ay S BN » T il ] LA
A ERRE R - BRI SRS - S0 T REERRE -

Teacher: Find a partner. The taller partner will be the sunshine.
Student: How about the shorter one?

Teacher: The shorter partner will be a flower. Now, raise your hands and put your palms to
their palms.

Student: (Doing the movements)

Teacher: Good! Now, you can start to move your palms. Remember, you guys can’t talk, so
just focus on your partner.

Student: Oh no! I can’t keep up with my partner.

Teacher: Don’t worry. Just slow down. You should feel your partner’s movements and try to
move your body gracefully.

Student: (Moving)

Teacher: Great job! Now, let’s swap. The taller partner becomes the flower, and the shorter
one becomes the sunshine.

Student: Can we make it harder?

Teacher: Of course. For all flowers, please use your head to touch the sunshine’s right
shoulder. Any questions before we start moving?

Student: No questions!
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FEZIL

B4 0 W BOWRAIE EERAVEH: -
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Musical theater is a type of theatrical production that combines acting, singing, and dancing to
tell a story. Musicals are very popular all over the world, but some cities are particularly well-
known for their thriving musical theater, for example, New York City, London, and Tokyo.

In this chapter, we will learn the definition of musical theater as well as its various types.
Furthermore, musical theater is becoming increasingly popular in Taiwan, so we will introduce

some famous and classic musical productions.
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Off-Broadway SNETEE crzsaracteristic/featu Bt
premiere HE choreographer GmIER
Famous Musical Theaters & &5 45|
Hairspray (EZBHEE) Aladdin CPTz T )
Singin' in the Rain (EILER) Moulin Rouge (&I BEL )
High School Musical | (HEE5&H) Romeo and Juliet (CEFEREIEEE)
Cats () Rent (EREHFE)
The Lion King (¥i+=E) Into the Woods (FEEHAM)
. i~ The Greatest .
Beauty and the Beast | (352 EiETEL) Showman (RIREER )
Matilda (/NBEZ3575%€) | The Sound of Music | (EHZ3:)
Billy Elliot (SEBI AL noweDamede | (gimpEA)
The Phant f th
Dreamgirls (ELIZLEE) 0 ¢ mhamtom orhe (IR )
pera
Show Boat (ERRYE=) Oklahoma (BErEhIfET )
La La Land (BEAREEZAR) The King and | (B E B )
West Side Story (PEIRER ) Chicago (ZhEr)
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Do you remember the musical (name of the musical) from the
previous lesson?

BIey -

Do you remember the musical Matilda from the previous lesson?

iR EGERME RIS CNELHEwE) 1?2

What type of musical is (name of the musical)?

G

[1]: What type of musical is Rent?
[2]: It’s a rock musical!

Al (EEEH) Wiy E 2R 2
(2] BRI B |

Which part moved you the most? And why?

T

[1]: Which part moved you the most? And why?

[2]: The song “Jellicle Songs for Jellicle Cats” moved me the most. I think it has a strong
opening, and every cat has their own personality.

[1]: WIR—1IE &R > e RE S IRNEN RIE 2 Ry(1EE 2

2]: sEES R EhFeA S (EEATRTSEZ30) EEW - EFERZREIIAYEE - i 5
FEHEAE CHIEN: -

Do you have any experience of watching musicals? Share it with us.

BIey -

[1]: Do you have any experience of watching musicals? Share it with us.
[2]: Yes, | watched The Lion King in Taipei Arena last year.

[L]: IR SR E AR ? AR Z— Mg !
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©® You are good at , SO maybe you can be _(musical theater
position) .

4 - You are good at leading group members, so maybe you can be the director.

{RREREEME S - sGETIR] DUE EH

@ | need a volunteer to

147 « 1 need a volunteer to sing this part with me.

WFEE—E A BRI —EEE—E -

®@ Whois _(character) ? How does _(character) feel while singing
“ (song name) ?

47 - [1]: Who is Grizabella? How does Grizabella feel while singing “Memory”?
[2]: She feels sad because of old memories and losing someone important.

[T]: 3k Grizabella ? Grizabella 7£05 ([ ) AIHE R ERZIE 2
[2]: R EREEAS - NIRRT » DURKRREZRNA -

© Here are the lyrics to “_(song name) .” Let’s all sing it together.

4 - Here are the lyrics to “Circle of Life.” Let’s all sing it together.
s (EAEAE) BYHET - 2 —iEngng |

© _(name of the musical) is an American musical.

choreographed it, and wrote the lyrics.

4 - West Side Story is an American musical. Jerome Robbins choreographed it, and Stephen
Sondheim wrote the lyrics.
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The basic and essential elements of musical theater are acting, dancing, and singing. It is widely
believed that musical theater began in ancient Greece about 2500 years ago. Now, musical
theater has become so popular that we can watch musicals all around the world, especially in the
West End and on Broadway. Here are the main types of musicals: concept musicals, rock/pop
musicals, film musicals, and book musicals. It is a good idea for teachers to choose a classic
musical and introduce its type, background, and plot.
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Teacher: Since we know a simple history of musical theater, can anyone tell me one classic
musical?

Student: Cabaret! It’s my favorite musical!

Teacher: A very unique and great example. Cabaret was also the winner of the Tony Award
in 1967.

Student: What is the Tony Award?

Teacher: The Tony Awards are an annual awards ceremony to honor theater performances
and related things in America. Cabaret is a concept musical. This type of musical
focuses on the style, songs, and the concept through the plot.

Student: It sounds a little bit difficult.

Teacher: Don’t worry. | am going to show you parts of Cabaret and Company. These will
make it clearer.

Student: Was Company also a winner of a Tony Award?

Teacher: Yes, the original production won six Tonys among all the categories of Tony Awards
in 1970.

Student: Wow, I can’t wait to watch the video.

RN BERARMIRIE 7B SRR S > A A A DAl 4 AL LAY 5 S
B0 ?
24 () | ERREEEEEEE |
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Recently, there have been more and more professional and creative musicals in Taiwan. For
example, the ChiChiao Musical Theater performs traditional operas along with modern stage
plays. Besides, more and more works are being created in Hokkien and Taiwanese dialects, such
as April Rain, The Impossible Times, and so on. Gender issues, literary works, and
autobiographies can be the inspiration for and sources of Taiwanese musical theater. Teachers
can choose several typical parts of Taiwanese musicals and sing them together with students.

BT 2B ARG B T O HHVEEE] - STBIEA & A sEAIER ERY
BIA - MG HITEm E S HE R G A - G2 (WHEM) ~ CEKERED)
FE o VR ~ SO SN B AET R Ry 578 SERIY BR ISR - Em m] USEFEE
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Teacher: (show pictures) Do you know what this is?

Student: It’s a movie called Forever Love.

Teacher: Good! How about this one?

Student: 1It’s a picture book called “Turn Left, Turn Right.”

Teacher: Excellent! This is the last question. Do you know where this is?
Student: It is Beitou. | see hot springs and the Thermal Valley.

Teacher: Yes, Taiwanese musical theater can be inspired by movies, literature, or local
culture. Here are the lyrics to “Hollywood Taiwan.” Let’s sing it together.

Student: Sure!

o WP B A RETRIP  BFREF
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West Side Story is a classic film musical. The story was inspired by the timeless story Romeo
and Juliet. By changing the background and characters, West Side Story is almost a brand-new
story and has been popular for many decades. After watching the film, students can choose their
favorite parts to rewrite the lyrics and

choreograph. To showcase their brilliant
What is this | |
talents and creativity, students can rewrite

MY+<>

¥ WESTSIDE

parts of the plot. ¥ STORY
(FERE ) o (A I ) 2 SRR - G 2 eem—
AR A 1 T i 7 (A S R R vl )
BT o HENESRAIA G PIECE 4@@!
LR AT R - R A

. ector: oo riginal Lyrics
SR EE 2 B0 - -

Choreographer: _______________

E B % o BET SR EROE | e

EHAGIR RS R - WENEE - | s
R IG et GO T e v S
K -~ it -

My Lyrics
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Exe

Teacher: Since we are familiar with the plot of West Side Story, can you tell me which song
moved you the most? Also, tell me why.

Student: Me! I think “America” is a perfect song for me. It’s positive and cheerful. This song
also deals with the differences between different races living in New York but in a
pleasant way.

Teacher: This is a very good point! Now please take a look at your worksheet. What do you
see?

Student: | think we need to be lyricists.

Teacher: Yes, 6-7 people get in a group and discuss your favorite parts of West Side Story.

Student: Maria and Tony dancing secretly behind the seats is our favorite part.

Teacher: Good! Do you have any ideas about how to rewrite this part?

Student: We want to use “Think Out Loud” by Ed Sheeran to replace their secret dance.
Maybe someone can sing on stage while dancing. Maria’s brother can bump into
them suddenly and lose his temper.

Teacher: That sounds great! Let’s stand up and make it happen.
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https://terms.naer.edu.tw/search/

HER PBRERS

BB BT = R R
https://video.cloud.edu.tw/video/co search.php?s=%E9%9B%99

%EB%AA%IE
BR=PHIEERE . SEZNHBREEM
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https://sites.google.com/view/cooclearnmodeart/unitl

RREREILER : SETHHABHTEM

BIN= - PUERE TS o RS AR RO

https://sites.google.com/view/cooclearnmodemusic/unitl

Chrome Music Lab

Bl ~ QSIS gL - e AT AR R
https://musiclab.chromeexperiments.com/

84 B EAT R R TR E R


https://terms.naer.edu.tw/search/
https://video.cloud.edu.tw/video/co_search.php?s=%E9%9B%99%E8%AA%9E
https://video.cloud.edu.tw/video/co_search.php?s=%E9%9B%99%E8%AA%9E
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https://sites.google.com/view/cooclearnmodemusic/unit1
https://musiclab.chromeexperiments.com/
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Music Tech Teacher

RS AEEAR I E 25 A

http://www.musictechteacher.com/

Study.com

BISNEER R B EIR - bR T ST eRisE A HAR

https://study.com/learn/art.html

Twinkl

BISNAE R EEIR - bR T EilcRigEm MR E > & R

B R BTN A
https://www.twinkl.com.tw/

Khan Academy

TR - HETHRERE R M R ERYE R o
https://www.khanacademy.org/

Oak Teacher Hub

BIYNAER R B EIR 0 R T Bl sisiE A HALRE H

https://teachers.thenational.academy/
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Music Theory

FEMHRAEER > 6 PR

https://www.musictheory.net/

The Kennedy Center: Digital Resources Library

S B MRE 2 TSR ] SR Rl
https://www.kennedy-center.org/education/resources-for-
educators/classroom-resources/

Bl ERS/NBER D BRI L BB BT
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AP EERE RS R I EEE
https://cirn.moe.edu.tw/Module/index.aspx?sid=1192
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A Reference Handbook for Junior High School Bilingual Teachers in
the Domain of Arts: Instructional Language in English

[ 8™ grade 2"! semester ]
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