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Self-Portraits and Selfies:
Self-Exploration and Definitions Through Art

EPHILCCERR P EREN BlmZ

—

B AIS Introduction

A self-portrait is an artwork portraying the self-image of the artist who produces it. It is a sub-
category of the artistic genre, portraiture. Portraiture is one of the three major genres, which also
includes, landscapes and still lifes.

Self-portraits can be created through the mediums of painting, drawing, sculpture, and
photography. In Western art history, self-portraits developed rapidly in the form of oil paintings
in the mid-15th century and flourished during the Renaissance. Interestingly, in those early
works, artists tended to paint themselves in hidden ways. One of the most famous works is the
Arnolfini Portrait (1434), where Jan van Eyck is hidden in a mirror on the wall.

A self-portrait is not only a form of recording one’s appearance, as it involves the qualities, status,
psychology, and aesthetic tastes of the artist. It also serves as a self-definition, self-affirmation,
and a form of communication to the public.

Among the most famous self-portraits are the numerous self-portraits painted by Rembrandt in
the 18th century. His self-portraits reflected his thoughts on his life. In the 19" century, Vincent
Van Gogh’s work, Self-Portrait with Bandaged Ear, recounted moments of his life through
symbolic components in the form of colors and the textures of strokes. In 20th-century art, the
self-portrait was still an instrument of self-discovery and self-definition within a specific culture,
such as Frida Kahlo’s works using symbols taken from Mexican culture.

In the first quarter of the 21st century, with the advanced development of media and technology,
selfies by smartphones have replaced most of the functions of self-portraits. Selfies can be seen
as a new way of recording one’s life moments in certain circumstances, reflecting one’s values
and attitudes. No matter what the art forms are, there are always plenty of stories waiting to be
told in one’s life. Why not get started by discovering the stories of your life through self-portraits,

selfies, and other artistic forms?
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symbol REY) instrument TA

symbolic components | 2P EA4R L circumstances H R T
selfie EEis| reflect on #.. KB

(1) Is an artwork portraying/depicting/displaying

F14)(1) = A self-portrait is an artwork portraying the self-image of the artist.
HEGEAMBMR B RESR S -

#14)(2) = A landscape painting is an artwork depicting the features of nature.
JE SRR A R R AR B -

(2] can be seen as a kind of

#4)(1) : Art can be seen as a kind of self-definition/-affirmation.
Sl AT R B IE R B EN— % -
#14)(2) : Dance can be seen as a kind of self-expression.

TR A Ry B BN — Tk -

® With , artists can express

#4)(1) : With lines, artists can express all kinds of movements.

FEERERIR - EflusRe R SRS -

f4(2) : With colors, artists can express all kinds of emotions.

FEHEOF > BRI SEELE -
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O By , people can

4 - By practicing techniques, people can express themselves in artistic ways.

FERSMERIERDTT - AMIRERHEM FAkFHAEC -
(5 ) can serve as

fi47(1) : Self-portraits can serve as a form of self-definition and communication to the public.
&= G Ry H FE FeB AR Z AR A -
#14)(2) = Art can serve as a tool for making the world a beautiful place.

ity m] {F Fysde SR 2RV TR -

(6 ) reflected (his/her) thoughts on :
#14)(1) - His self-portraits reflected his thoughts on his life.
AR SE=S3E I A kS NG N Shr

#14)(2) = Her oil paintings reflected her thoughts on her family.
SHAHER S L T S RE R REDE -

(7] can be made/created by the medium of

14 - Self-portraits can be made/created by the medium of painting, drawing, sculpture, or
photography.
EEG A LAEHEMEE - S - S EEAM A -

©® What symbols best represent you?
best represent me as

f4g - [1]: What symbols best represent you?
[2]: Doves best represent me as a peaceful person.
[1]: AR R AE AR ?
[2]: ST IAe RIS E H— I PAIET A -

4 B S EERT TRER EERRT F



N HT TR TR EpRT P o EMASEHBHERD

© What do you like about ?
I like in the work.

47 = [1]: What do you like about Pablo Picasso’s works?
[2]: 1 like the creativity in his works.
[1]: /R=#K Pablo Picasso HAE A HIEEEL ST 2
[2]: TeEE A E P EYRIE T -

@ Did you ever think about ?

#4g(1) - Did you ever think about using art to explore yourself?

fREd Y B SRR ITE CE ?

#4g(2) - Did you ever think about drawing your dreams?
R G fRm E L IRHYEHRIE ?

st ¢ SRR RIRELL MRS WA R M R A A R E R K R B 3

Beyond the Self-Portraits of Frida Kahlo

Did you ever think about what symbols can best represent
yourself? By looking closely at the Mexican artist Frida
Kahlo’s self-portraits, you may get inspired by the answers.
Kahlo famously stated, “I paint self-portraits because | am so
often alone, because I am the person I know best.” During her
lifetime, Kahlo completed 143 artworks, 55 of which were self-
portraits.

BPANAEBREARET RSP EFR%Y
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Among her numerous works, Self Portrait with Thorn Necklace and Hummingbird is one of
Frida Kahlo’s most celebrated, rich with symbols from her Mexican heritage. In Mexican culture,
hummingbirds signify falling in love. But in this painting, the hummingbird is upside down,
black, and lifeless, which suggests the end of her marriage. The thorn necklace around her neck,
with the spikes puncturing her skin and causing her to bleed, is the use of Jesus’s crown of thorns,
which symbolizes enduring the pain of her failed marriage. In this context, the butterflies can be
understood as symbols of resurrection. The monkey on her right shoulder pulling at the necklace
could symbolize the devil, while the black cat on her left is a symbol of bad luck and death.

To conclude, all the symbols used in Kahlo’s self-portraits display her pride for Mexican history
and culture, and more importantly, her identity for being an indigenous Mexican. When

reflecting on Taiwanese cultures, what symbols and elements can you use to represent yourself?

IRE T TR IaAE (UR IR 7 (FAIBIE £ 75 8 % Frida Kahlo HYE &% - {ReaT
GEE A - Kahlo FERHENE - T REEEGRBREE —EA - LREHE
&R E CAY—(E A - {E4HY—24 > Kahlo 5gik 143 {f(Ean > Hrp 55 (2 HER -
FERZA R T AFFRIE R R SR E E G > /& Frida Kahlo i 5271 HY/Fan - KA
KEEPEHERHIE ERE - EREEUEERAREE - BRAEEFL  BEZET
HfE] ~ RO AAER - RIS WHIEES - IEEEIRSE - BT DI i R E AR
& 1E ﬁiﬂEF‘J:EI’J%‘T??HZ%IE@E% ECERL - MR BRI R S SRS TR -
R&E Kahlo BEGTEANREY) - EFE SRRt B SRRt - &
ERIE > M RFERNSUERRE - EWISEZE L L (RE AR ED
KITEARIREC ?

Teacher: After reading the article, let’s try to answer some questions. Who is Frida Kahlo?
Student: She is an artist from Mexico.
Teacher: What kind of art is she famous/known for?
Student: She is famous/known for her self-portraits.
Teacher: Look at her works. What makes her works so special?
Student: | think it is because of the symbols she chose (to represent herself) in the paintings.
Teacher: Do you know the meanings of the symbols?
Student: | know some of them. For example, hummingbirds symbolize falling in love.
Teacher: What else do you know about the symbols?
Student: | know the butterflies in her paintings mean resurrection.
Teacher: What do you know about the meaning of the monkeys?
Student: Monkeys symbolize the devil.

6 BESGREEFRETRLY HEERF
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Teacher: How do those symbols in Frida’s works make you feel?
Student: | can feel a sense of loneliness.

Teacher: What else do you think the artist is trying to say?
Student: | can feel that the artist is trying to tell a sad story.

RN MESCERCE > BERMEEEE MR - H#EE Frida Kahlo ?
S vs NS TR R TS

ERl - LA 7

=S PSE VS UNGIPI

LRl EEEMAFR - SR AI A ?
B2 Bl RN BUE P RTHNRED) -

Ehl : RFIRIEELEREYIRIEED ?

R PHEHE DL B iR REE -

Zhl - RPIEAEREREYESR ?

B - BOIEMIRAREL -

RN ARRIE RS 2

B RAERGTREER

Rl - Frida {Eon S SR EWRRIA (TIERZ 7
Bt IR E— TR -

ZhN AR R EM R B EER (T ?

R IRIER B SRR — (ERR B
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FH EE%#E*E%B**%#VES:E% Picasso EHY A > Ry (SULAIZLA) Crying
Woman - SEHETT¥IEEE R ~ I ~ i SaeREE AT A

This activity is a practice of three steps of the art appreciation process. By describing, analyzing
and interpreting what we have seen in an artwork, it will help us understand what the artist is
trying to express.

ALERRERE (L E¥RT) B2 EFMERE T 2 = ADER > R
BT B R RIS E R -

Description —  Analysis — Interpretation —  Judgment

Steps:
1. Pair up the students to interview each other with question on the worksheet.
2. Students take turns interviewing each other.
Use the sentence frames to answer.
Take notes of the answers in the blank spaces on the worksheet.
3. Assign some students to share their answers.

1 -
2. TR B R -
3. EERSRE TR,

B EMBEEIRETRIPN (EFRYE



OV TR FFRT R ERET

fo =phiAtess

SF =2 f
Questions P12 Sugostod Ao SR
1. 1.1 Describe what types of lines | Picasso used
Describe Pablo Picasso used in the picture? | Picasso {1 ...
ot Pablo Picasso {2 {5 A 71}
ECHEARIA 4R ? Picasso (The artist/The painter) used
(straight, curvy, etc.) lines in the
work.
Picasso (#fliR/E %) (EH___ (H
Y~ Edhay) R EmT -
1.2 Describe what colors Picasso | Picasso used (bright, strong,
used in the picture? complementary, etc.) colors in the work.
FEVEon Picasso ] (/8 | Picasso (M 7 (583!~ H4/...55)
ik B ES -
1.3 What else do you notice? I also notice (sharp shapes,
R EEIEE? etc.).
2. Analyze what Picasso tried to | Picasso tried to express
Analyze express with those lines and | (strong feelings) with those art elements
3T colors? Picasso Eil el rZRIA__
Picasso EGAIEER N EHER | (sFIIERD -
B ?
3. Interpret what images Picasso | He tried to create an image that a woman
Interpret | tried to create? was __ (weeping; and she was trying to
e s\ B Al S T TR B wipe the tears off her cheeks).
fthsE gliE —(EE 5 - Bl AfE
(2R HFEREMRE EAVIR
R e
4. What do you like about Picasso’s | (Open answers)
Judgment | work? I like about his work.
aHH {REZ K Picasso fFamfy(tEEHD
52
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ESZ B E A Sample Worksheet

1. Describe il

1.1. Describe what types of lines Pablo Picasso used in
the picture?
{SE R AR 4R AR 2

1.2. Describe what colors Picasso used in the picture?
Picasso {5 fj /B ?

1.3. What else do you notice?
IR EFIE?

2. Analyze 4717
Analyze what Picasso tried to express with those lines and colors?
Picasso & &l 4R S ¥R B ?

3. Interpret 525%
Interpret what images Picasso tried to create?
Picasso s [E BllE HERR IV ES)

4. Judgment FHE
What do you like about Picasso’s work?

VR Picasso 1 Sl ir 4y 2

Teacher: Have you ever thought about telling stories through art?
Student: Yes. | am curious about how artists tell stories through their art.

Teacher: We can use art to tell stories. By using the qualities of colors, lines, shapes, and the
other art elements, we can express feelings, emotions, and thoughts.

Student: Can you show us some examples?

Teacher: Look at the Weeping Woman by Pablo Picasso. What can you see?
Student: | can see lines, sharp shapes, and strong colors.

Teacher: What else can you see in the picture?

Student: | can see the teardrops on the face.

Teacher: How do those images make you feel?

Student: | can feel strong emotions.

Teacher: What do you think the artist is trying to say?

Student: | can feel that the artist is telling a sad story.

W AR ATRE BT i ?
B F o IR S S o0 A R i
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RERHIEE -

B4 fRAf DR 2

N T R —#EE (T Pablo Picasso HY{Fin Weeping Women (SENTHYZLA) -
R & BT ?

B4 BEETER -~ REEIR - RaaZIER

N IREFEE] T (HELHE ?

B4 IEF T AL ERYIRIR -

N BRGSO IREE T 2

BA 0 WEERESIAIESE -

AN IRED Rl R R R ?

B4 REVE SR o R —(EAR G ES -

EEN
st 1 35275 Frida Kahlo BIfE—FEE G - fEFanT > SR HECHILURE JEVH
HETFE - RS B ERE R IFIVR I REY) > BIfF—iRE =5 -

In the early 20" century, “collage” became a popular creative technique of art creation. It is an
artistic way of putting ready-made objects onto the picture field. The ready-made objects bring
in the real textures, which can speak for reality. Until today, people still use collage techniques
to mix the reality of real objects and the illusions of art-making.

AR TP R ZECHRIRIE TS - B R E A E HH TR
i3 BRI AR EVIGHVERL - sEE R EE M
HEISH - APWHZAGER T HL, BRI TE RSV EE M BETRIFrI4] % -

Please apply collage art techniques to create an image of yourself by combining your personal
photos and ready-made objects. Here are the suggested steps for making it.

A B B E R TE—PE > SE AR SERETISR - BB IRE CHEE
%

Steps:

1. Find some photos showing your face.

Find some photos about topics related to your life.

Choose the symbols that best represent your individual qualities or uniqueness.

Apply collage art techniques.

Create an image that best represents yourself by collaging objects, drawing, and painting.

ok~ wn

1 BOEMREERE TR EEERY E
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Teacher:
Student:
Teacher:
Student:
Teacher:
Student:

1B

B 3 b

A IREIRRRI R R
B R A TR AR IR A
8 Bt e e (R IR M B R M Y BR A

—\-:_E,—K—u‘
FER=F7

s FH IR T A—PFG
OIS R EE > BITFBINITE CHIEERER

When did “collage” become a popular creative technique of art creation?

It was in the early 20" century.

What is unique about “collage™?

It is a method of putting ready-made objects onto the picture field.

Why did artists use collage?

They tried to mix the reality (of real objects) and the illusions (of art-making).

HRRG S (TR R B 2 BCHAY BIE A ? BRI AR BEYGIE
% REE R R E B MR
A S

DY TR R Z R 7

TR E AE R

DB S Ry Rl SRR EFAL ?
D MESUVRES (IRRY) EE TR (EMRITER) 2% -

B EMEBREIRETRIN EEREYE
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A Brief History of Taiwanese Visual Art

EPHILCCERR P EREN MlmZ

=t

B Ai= Introduction

The term “multicultural” can describe Taiwanese fine art well. Cultures including colonial
Japanese, Indigenous people, Chinese, European, American, and Southeast Asian origins all
cultivated Taiwan as a land of diverse arts.

® Period | - Chinese Legacy

Chinese literati brought their art to Taiwan in the late Ming Dynasty (around the 17th-18th
centuries). This art originated from the Chinese legacy of “merging poetry, calligraphy, and
painting”; however, this was often only an activity for demonstrating the cultural cultivation of
scholars.

® Period Il - Japanese-Colonial Influence

Art became a subject and was taught at schools during the Japanese colonial period (A.D. 1895-
1945.). With the establishment of public schools, watercolor and oil paintings were introduced.
Local born artists advocated images of Taiwan. The idea of “art for Taiwanese” took root. Many
art alliances and associations were founded, emphasizing the pursuit of local art.

® Period Il - Post-War Impact

After World War 11, Chinese artists came across the Taiwan strait, reviving the life of Chinese
art. The legacy of Chinese culture then flourished through teachers’ colleges, government
exhibitions, and competitions. Meanwhile, American culture had brought in the impact of
Western trends like abstract art.

® Period IV - Cultural Identity Took Shape

In the 1970s, the art trend entitled “Nativist Movement” was initiated by Taiwanese intellectuals.
They advocated the use of “nativism” to counter “cultural supremacy” from other countries.
Subjects from secular life prevailed. The beauty of the landscape was also praised.

® Period V - Voices of Postmodernism

In the 21st century, postmodernism requires multiple channels of voices. Perspectives on issues
of Sustainable Development Goals like gender equality, the wealth gap, and many more are
frequently discussed. An abundance of art forms both through traditional media and advanced

technology are signatures of Taiwanese art.
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d’ﬂﬂa TT%ﬁtﬁﬁiﬂﬁﬁj%

LIS i LIk hiE

Literacy in Art History ZfljsE =¥

art history g2 multicultural ZTESAER
diverse ZIARIERY advocate (=]
establishment BT cultural identity XAERRE]
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legacy BRI (Chinese) literati (FET) ST A
cultivate 5 intellectual M+
initiate BE cultural supremacy AGIE#RL
prevail BAT originate from S

Chronology and Periods fF3&RE5 84

chronological table FEFR period HFHA
colonial Japanese HAJEEREARY | European BOMAY
Nativist Movement | 41 iE&) Imperial Art Exhibition | 7 &

postmodernism BERESR

@ Theterm* ” can describe

F14)(1) : The term “multi-cultural” can describe Taiwanese fine art well.
Z e A DA e BH = E E TR (B

#14)(2) : The term “Nativist Movement” can describe the Taiwanese fine art revolution in the
1970s well.
90 - s Eh— oA v DAFE (i BH 1970 AR EE E MR Ik -

(2] cultivate as

#4)(1) - Multiple cultures all cultivated Taiwan as a land of diverse arts.
St AL R Ny — (8 S S lofy 138 -

#14)(2) : Reading cultivates us as knowledgeable people.

PSR M R A -

BPANAEBREARET RSP EFR%Y
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(3) originated from

4 - The art originated from the Chinese legacy of “merging poetry, calligraphy, and painting.”
ZETRE HRE T EEEES— ) FSUREK -

(4] advocate
#i4y(2) : Local-born artists advocate images of Taiwan.
== z*ﬁzlgiﬁi ;/g%% °

#14)(2) = Local-born artists advocated the use of “nativism” to counter “cultural supremacy”
from other countries in the 1970s.

1970 40 EEAMBRIZE " AL ER ) DHPUMREIZR T L@, B -

O In : gradually took shape.

#4)(1) = In the 1970s, the cultural identity of Taiwanese art gradually took shape.
£ 1970 4% > (A ZEEHy LR EZE I -

#4)(2) = In the 2010s, awareness of the importance of the Sustainable Development Goals
(SDGs) gradually took shape.
£ 2010 4K - C AP ) sk &fsfeE AR (SDGS) B Z Ay S A2 A -

® The art movement “ ” was started by

#145(1) - The art movement “the Nativist Movement” was started by Taiwanese intellectuals.

R T AP AEE) ) BRI TBARL -

#14)(2) : The art movement “Impressionism” was started by Monet and other artists in France
in the 1870s.
TR T EIGUR ) BORBEL N R HA BT RS 1870 FEABHEL ©

(7] prevailed/became popular.
#14)(1) - The subjects from secular life prevailed/became popular.
KEMAAEN EEET -

#i4(2) = The subjects from spiritual life prevailed/became popular.

TEAG AR TSR TR T -

B AN EERET ORI EERRYE
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(3] was praised.

#4)(1) : The beauty of the landscape was praised.
JE R EHE (A R -

#14)(2) : The preservation of water resources was praised.

KERZORFH (A HEET -

(9) requires

#43(1) - Entering the 21st century, postmodernism requires multiple channels of voices.

AT RIBRERFTEL THIREEE

#43(2) = Schooling nowadays requires multiple platforms and methods of learning.

S HHVERRE STV E Ve Tk -

(10) are frequently discussed.

#i4(1) = Perspectives on issues about the SDGs are frequently discussed.

kM3 HE(SDGs).. RV B 2R T -
#i47(2) + Perspectives on issues of gender equality are frequently discussed.

MR- AR S TR

w=—
sitBA ¢ EERAERTRELL MRS o M Em S S A A B S SRR R H T

In the Japanese Colonial Period, due to the institutionalization of art education, Taiwan's local
artists received abundant legacies from Eastern and Western arts. Founded by the Imperial Art
Exhibition, “77 & and Taiwan Fine Arts Exhibition “Zf&”, and the two major departments of

Western art and Eastern art, it greatly influenced art societies in Taiwan for decades.
In Western art, Huang Tu-Shui (& +-7K), specializing in sculpture, created one of the earliest

marble figures Water of Immortality (7 7K), recorded in the Imperial Exhibition in 1921,
which was once thought to be lost, but rediscovered in 2021. Chen Chen-Po ([ 57), famous
for his oil paintings, portrayed the beauty of the cities in Taiwan, such as in Outside Chiayi Street

17 BPOEE BT RE TR Rk 3
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(4P and the Sunset in Tamsui (%7K 47 1R).

In Eastern art (32£%), the “Three Young Artists of Taiwan Fine Arts Exhibition” (ZfE ="
), had taken the form of Japanese art, known as Gouache paintings (2% &), integrating
elements of Taiwan local art to become theirs.

The sceneries of Taiwan were then highly praised and prevailed as an art theme, which also
promoted the pride of being Taiwanese among local born artists.

HIaRHE - HREMEEEEE - 28 At SR E S E R TSl - Al
A B RPN E G B EE R

FEPHEES > mAK - BRI - 8IF TR PR OGFmZ—  HEEK (R
1921 FEMEHS) 8 —ESANfY 2021 SIEBIEIR - B - DIHIHE SR - g T2 =
BT 255 BE T REEESN ) R TR o FERUEER > 2R/ EEMH H AR
BXEZIER - MaZE AT RPN I 8 CHIERE -

EENEFWEEEE - HEF A —HEELEZ2EW > st 7 EREE R ER
TR BRI -

Teacher: Why did fine art become popular in the Japanese colonial period?
Student: Was it because of institutionalization by Japan?
Teacher: Yes, it was. But can you tell me what the word “institutionalization” means?
Student: It means to set up schools and hold exhibitions.
Teacher: Can you give me some names of these exhibitions?
Student: They were mainly the Imperial Art Exhibition (77 J£), and the Taiwan Fine Arts
Exhibition (= J&).
Teacher: What were the influences of these exhibitions?
Student: They greatly encouraged people to work in fine art and win the awards.
Teacher: Who became famous by exhibiting at these exhibitions?
Student 1: There was Chen Chen-Po (PR 1E117).
Student 2: There were three young artists who attended the “Three Young Artists of Taiwan
Fine Arts Exhibition” (==& —/4F). They were Lin Yu-Shan (#£%1L), Che Jin
(B3££), and Kuo Hsueh-Hu (Z551H).
Teacher: What can we learn from this part of Taiwanese art history?

Student: We can see artists create the beauty of their hometowns where they grew up.
We can feel their pride of being Taiwanese artists.
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What happened?

The teacher helps review what happened during various periods of Taiwanese art history by
asking the following questions with hints (see chart 1). Students answer questions to win the
game.
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Questions: What happened in this period? Answers
B ISR TR ? EE
Hints 21~ © &)AIFEZE A+B
Chinese scholars brought art to Taiwan. Period |
ltwas | during the Ming and Qing Dynasties. Chinese Legacy
the time | the Japanese colonial government set up schools. Period 11 Japanese-
(when) Japanese teachers taught watercolor and oil paintings. Colonial Influence
Chinese artists followed the KMT government to Taiwan. | period 111
Chinese ink painting (K 2£2%) became influential again. | Post-War Impact
The art trend the “Nativist Movement” (4] 1 3&#) began. | Period IV
Cultural  Identity
Subjects from secular life became popular (prevailed). Took Shape
Art requires multiple channels of voices. Period V Voices of
Perspectives on issues of SDGs are frequently discussed. | Postmodernism
Chart 1 &—
Teacher: This activity is to help you understand what happened in Taiwanese art history by
asking questions.
Student: What are these questions?
Teacher: The questions include the time, names of artists, and important events that changed
our history.
Student: Why do we need to know about Taiwanese art history?
Teacher: So you can have a better idea of what changed and guided the development of
Taiwanese art history.
Don’t you think that these events help you better understand the meaning of being
a Taiwanese?
Student: I can’t agree with you more.
N EVEERE IR E R T AR S St A UL
B4 APEEREA (T ?
N SRR PP SE YRR - Bl R AT DA A
B4 0 BT R ERE =S ?
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This learning activity is to help students build up a timeline of Taiwanese art history. To complete
the task of reordering the events, students require teamwork and knowledge of the timeline of
Taiwanese art history. Students must walk around asking questions (listed below) to classmates
who have four other missing sections of the history. Those who are first to complete the timeline
of the five periods win.

RGBT B AR i S S S AR [ - &y T BB I e - B AR EE R
B R 2B AT S S e SRSl Y ARk - SR LBl H RS RV 22 4R
- AfEEC - 24 VEEBMFEZME (O - S E A EAR R EIRE R E
IHEA A7) $=A S B GR DAVEESE » Sebfoe Tu(ERs IE P A RIS &R -

REENETEELES S

1. Each student receives a piece of paper with one period of Taiwanese art history written on
it.

2. Every student walks around asking questions (listed below) about what other classmates have
in hand.

3. Students are not allowed to say any words in the titles of the periods.

4. Students must find their classmates who have the other four periods which can make up a
complete Taiwanese art history.

5. The first five people whose paper slips complete a full history of Taiwanese art win.

SR — + B RAUE iR EIAF & 22E By S Horh— (e ]

SER . BURAEFIHIC (25 TR KR HAE ST A a2 A — (ki
BER= ¢ B SRR BB S SRR (] o

BERVY + FREHE A A DA R — (50 R SR S Y 5o S MU RS

BERTL © T ] DABF = e B Sty S s L

S —
SHPBTYER A F PR LU R 3 2 1 O O
WIRTEINOG 2 » SHALHS T ORI (T2 2B) HEFTIEIE -

Questions #gf

Who has the piece written about the period of Taiwanese art history?
s EE ST FEA
| am looking for the slip written about the period of the Taiwanese art history.

AR EE S A ]

Chart 2A Sentence Frames 3 2A zE=HEZE
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Chinese scholars brought art to Taiwan. Period I: Chinese

during the Ming and Qing Dynasties. Legacy

The Japanese Colonial government set up schools. Period I1: Japanese

Japanese teachers taught watercolor and oil paintings. Colonial Influence

Chinese artists followed the KMT government to Taiwan. Period 111: Post-War

Chinese ink painting (7K #&&) became influential again. Impact

The art trend “the Nativist Movement” (4] 1 ##8}j) was initiated. | Period IV: Cultural

Subjects from secular life became popular (prevailed). Identity Took Shape
Aurt requires multiple channels of voices. Period V: Voices of
Perspectives on issues of SDGs are frequently discussed. Postmodernism

Chart 2B Sentence Frames 3% 2B sESHEZE

Teacher: This activity is to help you build up a timeline of Taiwanese art history.
Student: What is a timeline?
Teacher: Timeline is to put historical events in the order of time.

In our case, these events happened in Taiwanese art history.
Student: What are these events?
Teacher: Look at the chart 2B sentence frames.

You can see those important events in five major periods of time.
Student: This chart gives me a rough picture of Taiwanese art history.

RN E(E S E BRI SIS ST S AR AR -
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Imagine you were a painter in the Japanese colonial period in Taiwan. What would you portray
to depict your hometown? Please discuss and share the beauty of your hometown. Use photos of
your hometown if needed. Questions could include:

1. “Have you ever noticed the beauty of your hometown, the sunsets, riverbanks, or treetops?”
2. “What materials and art techniques will you use?”

Please draft your ideas first and finish the work artistically.

BRI HARTER - REREMHEER IR R 5= ? KGR

23

HAt @ EZ K} ? 55T ? D EIRR R R AR RS - AR ] DUE IR
AR 8B - [RE aﬁ.ﬁ :
1. fREFEEZ 2 EN 2 ERNFEE ~ BiE o Bieiy ?
2. IREER G SRR ST ?
EARIEEE CHEVIR R o RHREVEVAN RN G R E - H BRI T e
Lo
FOERMISEE
Art oil paint pencil charcoal soft pastel | watercolor
materials SHF P R ¥ KF
Art to sketch to paint to draw to carve to make a collage
techniques | ZEEE | &F PN P {5 PP

Student 1:
Student 2:

Teacher:

Teacher: Imagine you were the painter Chen Chen-Po ([#5

period. What images would you portray to show the beauty of Taiwan?

I am thinking of showing the beauty of the mountains.

I would paint the people’s happy faces in Taiwan.

They are good ideas. How would you express them?

Student 1: 1 would use oil paints. There would be bright colors and thick textures.
Student 2: 1 would use pencils to draw different types of lines.
Teacher: | am sure after the discussions, many of you have got good ideas.

=57) in the Japanese colonial

For more ideas about the art materials and techniques, you can also look at the

chart.

Now, please sketch your ideas on the paper.
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Issues of Contemporary Art in Taiwan

EPHILCCERR P EREN MlmZ

B Ai= Introduction

Art is not separate from real life. Instead, art is a medium that artists use to reflect life. Through
artistic expression, many aspects of our lives can be portrayed. In these artworks, artists tell
stories, express worries, and more importantly, call for action.

As the world is interconnected, we all share the responsibility of responding to problems and
crises in societies and acting on them. Take the SDGs of the United Nations as an example; zero
poverty and hunger, gender equality, and environmental protection are only a few of the issues
we must focus on. If we look at these issues more closely, we will find a lot of them are getting
worse. These issues have captured the attention of many artists. The creative works by the street
artist Banksy successfully draw people’s attention to the rights of children, equality of different
races, world peace, and so on. Through his advocacy in artistic ways, many messages can be
addressed.

We should all connect with those issues affecting our futures and future generations. Everyone
must get involved and act on it. As a high school student, it will be meaningful to get involved
with the issues going on around the world. Working with your classmates and hosting an online
exhibit is a smart way to express opinions. Why not start an art project discussing topics you

care about?

AR EE N\ AHERE > Sy Sm 2R A4S A RS o BRI RIR - TMAE
HEEZ HAS R R - fEEElFLL > SiisGRlE - REEE - FEEAVE > W
REELATE -

IEEMBR AR - T A EE - Bt S AR R EIRE - e
HTTED - LIRS EIHY SDG sk s HIR BBl > ZEESHalak - MR - IREIREE
HEBEZ T /AR OHYERRE TP Y/ DB 53 o AR AT B G AL S AR E - Mg 38
ST R~ 0 BEY b o B BB RAVEE o /AT Bansky
antf o BRI S | T N PIEEREAR L o B R s ~ PR - RS
EHBMEEN T AR - 372 R EG LUHIE -
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(1) is a medium use to

fH4](1)  Artis a medium artists use to reflect life.
TR AT RFELLU L N ALY -
f5147(2) * Words are a medium writers use to express their thoughts.

S RAERFE AR TEURR AT -

@ As the world is interconnected, we all share the responsibility of

#4g(1) = As the world is interconnected, we all share the responsibility of responding to
problems and crises in societies and acting on them.

EHEREGRY - WPTEA R EEE G P HIREE R E S EE -~ S TE

#77(2) : As the world is interconnected, we all share the responsibility of helping people in
need.

EHEREGRT - KM REEDAFENA -

€@ Take , for example, where is one of the issues we must
care about.

f54](1) - Take the SDGs of the United Nations, for example, zero poverty is one of the issues
we must care about.
LIt & R SDG BEER B - ZE G5B ERE MO ER OV T Y — ([ -
f5147(2) : Take the societies in Taiwan, for example, gender equality is one of the issues we

must care about.
DEigrt g Bl MRS REE AT AR LB R R Y —(E o

0 The issues of draw ’s attention.

51417 * The issues of children’s and women’s rights drew people’s attention in the seminar.
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@ Through this kind of advocacy,

fil4) = Through this kind of advocacy, many messages can be addressed.
FETEE o TRl E S LUEIE -

(6] is a smart way to express your opinions.

5] * Working with your classmates and hosting an online exhibit is a smart way to express
your opinions.

EAEE— e SR LR > BEEE AT -

@ \Why not get started by to discuss issues that you care
about?

#147(1) © Why not get started by working on an art project to discuss issues that you care
about?
A E i RV RIEBAta R IR PR 2

f514](2) : Why not get started by visiting people to discuss issues that you care about?
A IEFERN A MIFAAGTRE TR AE FHYHE 2

@® Have you heard of ?

f4)(1) : Have you heard of the SDGs?
{REE 3 SDGs 1§ ?

f15](2) : Have you heard of the “zero poverty” SDG?
IrEsE T A Es R Ens ?

© What does the term « ” mean?

#147(1) © What does the term “SDGs” mean?
SDGs —ga/ {1 ?

#514(2) : What does the term “gender equality” mean?
FERIT 3R 2
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@ Thestudy of requires

#4J(1)  The study of an issue requires the skills of research, communication, problem-
solving, and so on.
B 7E— (R T 25T - i~ AR R SEAAE -

#1147(2) : The study of an artwork requires patience, the knowledge of art history, painting

skills, and so on.
W2 —(FEiE i EE 22O ~ BT sh A - eERIE -

h=—
atBR ¢ R B R E R 2SR B E Ry e BR N IR IERZ B L R AR 38 A AVRRRE

As the world is becoming more globalized and localized at the same time, the growing
similarities and differences across continents, nations, and regions are worthy of our attention.
Since all of us are world citizens, we need to be more concerned about the issues highly relevant
to our lives and communities, including gender equality, poverty, climate change, and so on, just
like the actions listed in the Sustainable Development Goals (SDGS).

The study of an issue requires the skills of research, communication, problem-solving, and so
on. In addition, understanding the context and differentiating between facts and opinions are
both important when we want to investigate issues with well-rounded perspectives. Artists then
express their concerns about these issues through their artworks.

As a high school student, what is your opinion about these issues? Which issues are highly
relevant to your life? What action can you take about it?

IEEH SR ERF S BN ER L R AR b TORINAY B R R sthdslaz iy [E{ b R S B E B3
FIRVELE - et KAV T - (A AR E R OB B 4TS AL SRS - B
BISPHE ~ &85 IREE.. FRGUE LY AE SDGs it & Bk S8 e HARAYITH) -
Wge—(ERRE AT ST ~ i ~ AR, AU o BN > BIREEITARSS - WERIEE
SRR BRI — TR A B R I HVER - SR S ER ~ BilixiiEE
Bl RFERL -

R — R84 > REHYEEFENE AR 7 IREE R — TR B A EREAHR 7
A DU TR T B E 2
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Teacher:
Student

Teacher:
Studentl:
Teacher:
Student2:
Teacher:
Studentl:
Student2:
Teacher:
Studentl:
Student2:

4 -
g
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Have you heard of the SDGs? What does the term “SDGs” mean?

It stands for the Sustainable Development Goals.

These are the goals that the countries of the United Nations want to achieve.
Which goal do you care most about?

I care about the goal of “zero hunger” the most.

What is the goal of this issue?

The first SDG is aiming for “no poverty”.

What can we do to get “no poverty”?

We can do charity to help people in need.

We can donate money or goods.

These are great ideas. Back to our art class, how can we express our concerns?
We can create posters about the issues.

We can draw a picture or take photos about them.

{rAMEEiE SDGs 1 ? SDGs —zalf AR EE 2

AR FEAYE sustainable development goals ( ik Z&ZEEHAY )
TRAE PR — {35 2
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This activity is for students to make an infographic about SDGs through discussions. Work in
pairs and discuss the meanings of the words, numbers, and pictures in the infographic chart of
Life Below Water. Get started by answering the following questions to better understand how

the issue is affecting the world.

What are the words that draw your attention?

What are the numbers/figures that draw your attention?

What are the pictures that draw your attention?

What are the types of pollution or human behaviors that harm the oceans?
How many tons of plastic entered the oceans in 2021?

Due to the pandemic, what do 90% of the fishers need?

N o gk~ w Do

In our daily lives, what can we do about the issues of Life Below Water?

Based on the discussions, how can we relate the information to our situations? Living on the
islands of Taiwan, is there anything harming our oceans? Do some research and create an
infographic displaying your findings.
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1. AT REIRAER ?
2. HIRLE T 5 [REREYER 2
3. AIFLLEE S IR ER ?
4. HIR S N BTT RIEEEEE ?
5. 2021 HA 2/ DR AREHE AEF 2
6. [REJEE » 90%f e SR S 2
7. EERMBEEGES BT LUK T L drsi 8 i T 2
AL FETEm EJLX#DHH&L%““‘HL“E@W?E’]FQ b= E;‘F{'x‘f 5 ErERf > BEIE
EEE @Zﬁx!ﬂﬂé@% (HIEAE 28 A= 2 35 A1 R A BHE— MBI EEFR 2
RARAYEEIR -
CONSERVE AND SUSTAINABLY USE THE OCEANS, SEA AND
MARINE RESOURCES FOR SUSTAINABLE DEVELOPMENT
OUR OCEAN
THE PLANET’S LARGEST ECOSYSTEM [
IS ENDANGERED ’: O,
~= @)™
PLASTIC/MARINE POLLUTION b ot
=
INCREASING ACIDIFICATION
(el o ﬂ 1 IS THREATENING MARINE LIFE AND
( ~O2 ) LIMITING THE OCEAN’S CAPACITY
=22 T0 MODERATE CLIMATE CHANGE
OVER-\ 0CEAN
FISHING ° /" WARMING
THE OCEAN ABSORBS ARDUND 1/4
) : OF GLOBAL ANNUAL GOz EMISSIONS :
=z
ACIDIFICATION EUTROPHICATION
909% o e
WORLD'S FISHERS
RERAmETHE el ARE EMPLOYED IN
| SMALL-SCALE FISHERIES
WHO NEED ACCELERATED
OF PLASTIC ENTERED ")f SUPPORT DUE TO THE
THE OCEAN IN 2021 W EEE
THE SUSTAINABLE DEVELOPMENT GOALS REPORT 2022: UNSTATS.UN.ORG/SDGS/REPORT/2022/
(B 7JE - B E4ErEES 14 35 https://sdgs.un.org/goals/goal14 )
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Teacher: This activity is for you to make an infographic about SDGs through discussions.
Student: What is an infographic chart?

Teacher: It is a collection of visualized data, pie charts and bar graphs, and minimal texts. It
is to give people an easy-to-understand overview of a topic.

Student: Thank you for the explanation. But why do you choose SDGs as topics?

Teacher: SDGs are a list of issues that are happening around us. We can’t pretend they don’t
exist.

So, let’s get started by choosing one from these issues for discussion.

R MLOE B2 BN RS ET s BU(F — (B B SDGs % R AH BE Y & SN El &
(Infographic) -

B4 EERZTE?

EHN . BRI LE RN E S EREERARE SOE Y SOR o B HBRSS ABR
F— FE G IR RIS -

B 0 S IREERE o (BN R TEEEESE SDGs fF B £ 7

Zfl - SDGs BT IER LIRS ERENTIR - A EEEMIAFEE - Fild
sl P M e — (RS Em B G |
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Look at the body image in this artwork by Niki de Saint Phalle and discuss in groups. Connect
the issue of gender equality with your personal experiences. Lastly, imagine that you were the
artist Niki de Saint Phalle, and sketch the ideas for an artwork presenting your thoughts about
this issue.

FAIH ORID 74 » & Kt PL R —FF Niki de Saint Phalle SRS AGERAIE
u% SRR 2 (8 A\ E8R - ff% > WARGHCE Niki - sHEERERTINE > 4@

BH— R E -
fEELSEASE  ORID Discussion Model

O R | D
Objective Reflective Interpretive Decisional
Use your senses to Use your heart to Use your head to To decide on action
see, hear, taste, feel, | reflect on emotions, | make conscious by considering
and smell. feelings, connections. choices.
associations, and Thoughts and ideas
memories risen to the | form.
surface.
O: EBIEE R: BFE I: 22F D: JRE
EHALEZEE - |EHLEREHE ﬁk A B Y | BERE S EERR
i8-8 BExE | & Bz A o JWEEUE KA | EATEN
o FLEEC R %ﬁ °
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Examples of Gender Equality Issues ¥ 3117 HE R H &L 5]
This is Niki de Saint Phalle’s Sculpture of Three Graces. Use the ORID method to discuss and
answer the following questions.

1. What can you see?

(1) Icansee (many colors like...)

(2) Icansee (human figures wearing
something like swimsuits)

(3) Icansee (three people dancing happily)

2. How do you feel about it?

3. What do you think inspired the artist to do this work?

4. What stereotype thinking do you think the artist tried to argue with?

5. What are the examples of gender stereotypes you have heard or experienced in your
communities? Please provide at least one example.

6. If you were the artist Niki de Saint Phalle, what kind of artwork would you make? Why?

7. Please sketch your ideas based on the answers to question 5.

izJ& Niki de Saint Phalle (fyfEfn ( =35¢H) © 5&HC_E5% ORID Sam A Tadamall ol %

EUR s

1. (REFIFEE?

(1) HEFEFTFZERAL...

(2) TEFIAE =L

3) FEFI = (HIEREERBE SRR A.

IR ?

TRE8 Ry (TR T S fivs — R Fan 2

IREE R BT R TR (TR A ZIR EN SR 2

{rREE s B S R AR E R B GREa 2/ —H)

YR {RIE Niki de Saint Phalle » {RAEAI(FE (Y Effran 2
PRI LAV E EE AR ELE -

N o o bk wDn
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Student:
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This is Niki de Saint Phalle’s Sculpture of Three Graces.

Use the ORID method to discuss and answer following questions.
What is the ORID method?

It is a procedure of four steps to help you think.

What are the steps?

Take a look at the chart. What are the steps?

They are “objective” for O; “reflective” for R; “interpretative” for I ; “decisional”
for D

=52 Niki de Saint Phalle B97E L ( =253#)
{EF ORID & sl Tavfamli [0 & LT RRE -
{1/85% ORID &f&m 4
E—(EEAVTEREEE PR EEIRR -
BT ERATIL ©
RMEEEDR - FPLEDER ?

TH O ZEZE R EE I 528 D: g -

B AN EERET ORI EERRYE
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N Music of the Classical Period

LT TR R S R AR F R R

"Classical period music" refers to a significant era in European mainstream music spanning from
1750 to 1820. In this era, the musical style changed while still keeping the noble simplicity from
the Baroque era. The late 18th century witnessed a revolutionary wave that reshaped the social
classes in Europe, particularly impacting the expanding middle class. As a result, musicians were
no longer dependent on patronage and were free to focus on their own artistic vision without
serving the interests of others. These societal changes also influenced the development of music

styles.

T AR EE ) FERVESHE 1750 AR 1820 AFEIOM R HEERY B HINH o (s (EIH -
PREFIE ST S B LRI ER - FEREERS A - 18 AR RS — i EanRE] - EHEL
Mt &g - Rl B EiERny P ERSS - NIt SR AEREERA > FIDIE B
ESRBITERR - AR B ASETFIRG - Bt @S et B RERE R -
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patronage =31 diminuendo W55
reflect [z e sforzando ZE58
choral GIEHY outstanding FEHHY
mythology HEE free agent SEEE
inversion RELTT aristocracy =i
root note R authority e
third note F=F opera seria s AP
fifth note B opera buffa ZE
bottom JEEH appeal to 5|

(1) hasa _(adj.) and _(adj.) _(n.) than :

f4)(1) - Classical era music has a lighter and clearer texture than Baroque era music.

rHRHALEEES Fe R Y B S G RS HLUA T

fi4(2) : Romantic era music has more dramatic and emotional expression than Classical era
music.

RS o SR R 4 - FIRTTE REEITE H BB aRE -

® Itismainly a , which

42 = 1t is mainly a homophonic melody, which is above the choral accompaniment.
CEREREFEEENRZ LAY EEHEE -

f4(2) - 1t is mainly a polyphony music, which contains 3 melody lines.
TEEREE =i RE T 5% -
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(3 increase(s) in
#i4)(1) : The orchestra increases in size and range.

B SEE RSN S E R R A -

#4(2) = The functions increase in number and variety.

ThRE 2 e X B A -

(4] in___and usage, like | or , had more

f4)(1) - Varieties in key and dynamics usage, like crescendo, diminuendo or sforzando, had
more frequent changes.

FERRAN I FERYIRRL QA o ~ i g9Eisess - #VE EARERVEL -

#47(2) : Timbre in color and brightness usage, like brass, or percussion instruments, had more
obvious improvement.

S OHVERAITEE - e s T 8eEes - #VE EIHERIES

®  and ___ were two of the outstanding of the __ century.

#14)(1) : Joseph Haydn and Wolfgang Amadeus Mozart were two of the outstanding composers
of the late 18" century.
YSIEFISALR 2 18 At Wi fi R I EE L -

#i4)(2) - Frederic Chopin and Franz Liszt were two of the outstanding pianists of the 19th century.

AEFINI R HTRE 19 tHACRI iz L HYHIIER5¢ -

(6) worked in the service of for most of her/his career.

fi4(1) : Haydn worked in the service of a noble family for most of his career.
TR RBCRERY A R PR A E oy — (B B AR FE RS -

#14)(2) « Claudio Abbado worked in the service of the Berliner Philharmoniker for most of his
career.

TeEE - BB AR R 0 B PRI A S PR IR
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© Incontrast to the : mainly

#4)(1) = In contrast to opera seria, opera buffa (comic opera) mainly told the stories of the
middle-class.

BB E RS - S8 2 T A PR AR AT SR

#4)(2) = In contrast to symphony, chamber music is mainly played for a smaller group of
people.
BT e - ENEE T Ry VRN ZS -

©® When three or more are __ together, the combination is called

#14)(1) - When three or more notes are sounded together, the combination is called a chord.
BEoEEE S % S AT R T AR, -

#1452 : When three or more string instruments are playing together, the combination is
called an ensemble.

= Bt sl > EEHATE T HRGR), -

© There are/were two main forms of at/in and

f4)(1) : There were two main forms of opera at the time: opera seria and opera buffa.
I A E R R R = -
#14)(2) - There are two main forms of tonality in music: major tonality and minor tonality.

AR RERA NG R 2 -

@ Itappealed to the , who was/were_(V-pp) by

f4(1) - Itappealed to the working class, who were inspired by the ideals of the Enlightenment.
BRG | T 2R 5 RS S IS AR AT -

f4)(2) - 1t appealed to the common people, who were inspired by catchy tune.

TG T AL BARA b O R RS S AR -
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Some of the new concepts of composition have evolved to be more functional, influenced by the

historical background of the Classical period. In this class, we will offer students conceptual
explanations about the historical background, different musical styles, composition types,

renowned musicians, and operas of that time.

— LB bR S N 2 2 SR PR S ey R B E B A I E A AP - (S TER
o WFTETRHLRHIRE LB 5~ ARE R - (PR ~ F S E HEHY
asastd -

#=—

Historical Background SR &5

In the 18th century, the Enlightenment movement emerged, challenging the thoughts and
behaviors of many European societies. During this time, Vienna served as an international
cultural center, and French-style ballets gained popularity. With the growing middle class, public
concerts started to compete with traditional private concerts.

7 18 g » FCSMBIIGES - KR T PS5 SISEON L B AR B - BB
de R R — (BB (e TTER B AR - B P AR RIIHR - /At
FEGEIEIR IR\ TR T -

Music Styles 3 S&E &

1.  Classical era music had a lighter and clearer texture than Barogue era music. It is mainly
characterized by a homophonic melody, which is above the choral accompaniment.

2. Forms such as concerto and sonata were defined and given more specific rules, while the
symphony was also created in this period. As a result, the orchestra increased in size and
range.

3. Varieties in key and dynamics usage, like crescendo, diminuendo, or sforzando,
underwent more frequent changes during the Classical era.

1 HHEEHEE SRR IS v A - A E RSN AR E - EEDIAIE
HEREE Z ER MR E -

2. WERINRGHFT 2P T E A FERRAVERT - M2 dh AUE A — 7]
7t HUE 52 S FR AR R A o 1 -

3. FETERIFH - AR R S IEANEGR ~ Mgy sE sERHIE A - S EEIIHE
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Musicians Z&&52

Joseph Haydn and Wolfgang Amadeus Mozart were two outstanding composers of the late 18th
century. They were friends and influenced each other's music. Haydn spent most of his career in
the service of a noble family, while Mozart chose to leave his steady job in his hometown,
Salzburg, to become a free agent in Vienna. Mozart's early travels across Europe exposed him
to various musical styles, which greatly enriched his compositions. On the other hand, Haydn
drew inspiration from the local traditions around Vienna to shape his musical models.

QPR « BUERAK R « PELERT - ZALRHE 18 MM AL G ERI SR - MR
R AR H B IRy SE o JETHIRCE A AR o I AT B — B B R R E AR - T
S BB AL 2 00 K EEAVAR E LAF > iR ety H i LIF7 - EALR R EE
HEHON - FERBSTEA FEAY S SRS - EARARINEE ThA S - 55— J71H - BIEAE4E,
B E T PO AR R > BB S A

Triads and Inversions =F15% F1E{r

When three or more notes are sounded together, the combination is called a chord.

When a 3-note chord consists of a root, a 3" and a 5™, it is called a triad.

The root of a C triad is written as: C. Triads may be built on any note of the scale. In C major
key, the triads of the key in root positions are: C (C-E-G), D ( D -F#-A) and so on.

When the root note of the chord is moved to another position, it is called an inversion.

The 1% inversion of a C triad is moving the root (C) to the top of the chord, and leaving the 3"
note at the bottom. (E-G-C)

The 2" inversion of a C triad is moving the 3" (E) to the top of the chord, and leaving the 5™
note at the bottom. (G-C-E)

B (ERE S E TR EEE SN -

E—H=atZhiRE - =M AEHAN - EHdE =%

C FMSZAIIRE fy C o =MIsZn] UEIAFE S IERIE—E T2 L o C KEHT - DIUREH=A
5255 C (C-E-G) ~ D (D-F#-A) & - FRI5ZHVARZ | FA (i EFE (AL -

C =MsZAVEE—HELERIRE (C) BENFIRIZAVIAR - WikSE =F e - (E-G-C)
C =MsZHVEE DB RE =% (B) BEINIZHIIEES > Mk 1S AL EHED © (G-C-E)
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Opera g5

During the Classical era, the thoughts and philosophies of the Enlightenment influenced opera,
such as in Mozart’s opera. He tried to convey the idea of equality between servants and the
aristocracy, freedom, rational thinking within music, and character development. There were two

main forms of opera of the time: opera seria and opera buffa.

FET ST - BGEBNVIT R AR A TR o P ESALRAYERE T - thEstER EE A
MERZENE - BE - BRSO asRmE 8 EnEaEsE - Skva s
IS S i el = YR = -

The main audience of opera seria (serious opera) was the powerful nobility. Usually, the stories
were about noble kings or Greek gods and mythology.

In contrast to the opera seria, opera buffa (comic opera) mainly told the stories of middle-class
characters, and made fun of the nobility. It appealed to the working classes, who were inspired
by the ideals of Enlightenment. At the same time, the French and American revolutions occurred

in the late 18th century.

ALY L RS A S ER B - BRI S EHA LA
oS o BRI FHYE - SR £ 2 T PSS AR S - BB R > &
W5 |2 PR S HE AR RS AT PSSR - EARL IR » TABIRISSEL Y FanfE 18 AT RS -

TeaCiTer: VVTer 1T COMEeS 10 e TNOST farmous MuSiCai prodigy i istory,; Wito COTmes t0 a7
Student: Mozart? | read about his life story, which said that he started playing the piano at 3
years old.

Teacher: Do you know any of his famous operas? His most famous opera buffa are: The
Marriage of Figaro, Don Giovanni, and The Magic Flute. (The teacher can play a
couple of arias to students.)

Student: | have heard of the aria from Queen of Night; it appeared in some TV programs.

Teacher: Yes, classical music is everywhere in our lives. This is the aria- “Voi che sapete”.
from the opera, The Marriage of Figaro. (The teacher plays the music.) Please note
the singer. This character is for a page, a teenage boy, but why does a female singer
sing the part instead?

Student: Because the pitch is too high for a teenage boy?

Teacher: Correct. Next, pay attention to the melodic line. Is the melody pure and accompanied
by choral progression, or does it have many ornaments?

Student: The melody is simple and beautiful.
Teacher: And this is the spirit of the music in the Classic period — beautiful simplicity.
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BV BERUS 2 SEIBMISCE - (S SRR T -

R RAIE A LTI 7 f 0 = B R S - S LB
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S REEREE CRIE ) NS O B ERETE -

T RAY - RS A B EATRAE -SSR E RIS Voi che sapete, B
PSR - CERTHBIES) SERET R -
i —Rr/ VR + LB R Tt — R A PO R 4 7

B R AR E A 7
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EEN—
#tH © =RIZEYE ]

The teacher can introduce students to the variation of “Ah! vous dirai-je, maman” by Mozart.

He/she can play the theme on the piano with two hands, and for the second time, play with

accompaniment only. After that, he/she explains the chord progression and analyzes the triad.

LR AEEAR D (SEEEEEERER) 824 - AL W T-of 2= 1 - 35 AR
7= ZARBEREAISZ S TAL T = RI5Z -

Teacher: (The teacher can play the theme of Mozart’s variation, KV265 on the piano.)
This is a tune that | believe everyone knows.

Student: “Twinkle Twinkle Little Star”.

Teacher: Yes. The melody is based on a French folk song. Now listen to the accompaniment
on the left hand. (The teacher can play the chord progression on the left hand: I- 1V-
I- V7 -1- V7- 1) These chords are in the root positions. Next, | will play them with
inversions.

Student: The chord inversions and root positions are similar, but not totally the same.

Teacher: Yes, the color of the sounds is different. Root position chords have stronger colors.
Use your imagination.
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Student: Would it be stronger if accompanied by all root positions?

Teacher: Let’s see what it sounds like.

(The teacher can play the melody again with root positions chords.)

Student: Hmm, it doesn’t sound smooth, jumping back and forth.

Teacher: That is why we have triad chords in root or inversion.
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Taiwanese Folk Music
\,

LT TR R S R AR F R R

Music is an essential part of human life, and popular music reflects our society and culture.
Through music, people express their feelings and experiences, and convey the way of life during
that era.

This unit explores the development of popular music in Taiwan from the Japanese occupation to
contemporary pop music. Students will understand the evolution of popular music during this

period and discuss its historical background and music.

T NBAE A AR — 5y > TR T S SR S R PR AL
g8 > NMRRESREALEE - Wil E Ry AR - R TS a8 G I E
FATE SRR o SRR BRI T R AR > TR SR SN SR A
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popular music TATESE the martial law period TR T A
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evolution gl indigenous Z NG b
analyze PaKiil sorrowful AEGHY
development 2R a common memory FE[E] Y [E]
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@ The development of __(music) can be divided into several

f4)(1) : The development of Taiwanese music can be divided into several sections.
BB T e A Loy Ry S {EE oy -
f4)(2) : The development of Western music can be divided into several eras.
PE T B S I n] DAy Ry 5 (8T HA -
(2] started to become popular during in
fi4(1) : Taiwanese songs started to become popular during the 50 years of Japanese rule in
Taiwan.
EEH RS H IR 50 SRR SR T
#i4(2) = The piano started to become popular during the Romantic era in Western Europe.
HEE R VY T RO RS I BRI S 3R A T -
(3] result(s/ed) in
#F4)(1) = In 1949, Taiwan entered the martial law period, which resulted in restrictions on the
development of music.
BVEAE 1949 i AR HY - EECHEEREZIR
#43(2) « Practicing regularly can result in improved musical skills and proficiency.
TR SR vl DAG A B R T I PR -
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@ Despite , there are other

f4(1) : Despite the dominance of Mandarin songs, there were other notable Taiwanese songs.

&E R H e 28 BEaHMAERRy el -

f4)(2) : Despite the physical meetings, there are other online course options.

PR T ERGERR o B H AR EERIEEEE

(5) is a common memory

f4)(1) = This popular Taiwanese folk song is a common memory among the people of this land.
EEMTEEREZE R T B ARV E R -

#i4)(2) : The festive folk music is a common memory cherished by people of all ages in this
village.

B R E e B (AN S e g iy A\ S [FE R EE -

® We will discuss and

f4)(1) : We will discuss its historical background and music style.
HelMTirEra am HLRE S5 SR S S A -
#4(2) : We will be discussing the environmental and traffic conditions.

B R SmER B AT S AR ©

© Many of the sound

#4)(1) - Many of the early Taiwanese folk songs sound sorrowful.

RZ 58 R IR EEHEIEREAARS -

#43(2) - Many of the songs sound familiar, taking us back to cherished moments from the
past.
AT 2 A RS AR AE - BRI E 2 EHGA] -
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(8) reflect that S+V.

#4)(1) = Lyrics reflect the emotions that the composer tries to express in their music.
HEE S T Ef el e 2 R A IE & -
#i4(2) = Architecture reflects the cultures that have thrived in this ancient city for centuries.

SRR S M e T T T BB e A

(9) was a colony of for years until

fi4y(L) + Taiwan was a colony of Japan for 50 years until 1945.

£ 1945 F 51k - &8 S B HAHYIE iR 2 50 4 -

#47(2) - Hong Kong was a colony of the United Kingdom for 156 years until 1997.
F 1997 F Ry 1k - FES R EAVE R R 2 156 F -

@® If you were a trying to , would you ?

f4)(1) - If you were a composer trying to describe such emotions through music, would you
choose a major or minor key’>

WERIREIEHSR - BB SR Z AR AU RIS R - R B RGRE RN ©

#4)(2) - If you were a musician trying to compose a song, would you opt for a catchy
melody, or explore experimental harmonies?

WMRIRE TS - s\BEF— &5l - RE BRI B AV - B RE
BRI 7
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The development of Taiwanese music can be divided into several sections, providing students
with the opportunity to analyze the directions and changes within each segment.

GBS T LUy RIS (EE 7 SRR AR A L TP Y S [ AT E -

wE=—

During the 50 years of Japanese rule in Taiwan, Taiwanese songs started to become popular. The
lyrics of these songs were mainly in Taiwanese language at that time. Lyrics played an important
role in popular songs as they could deeply touch people’s hearts. The lyrical content was closely
connected to the lives and inner emotions of the people at that time. Several well-known
Taiwanese folk songs emerged during this period, such as "S&J&,""FR&E(E,""PUZ4," and

more. Among the famous composers of that time was Teng Yu-hsien (E}FRE).

GEEHGH 50 M - GrEdHhbnEERT - SR E L T ZIGEIZE a5F -
sE TR HEE AT KRB TEMEEREEE AL - FEENAEER A RA4E
P BE R VIR - EERIHREZELN B RED (EHER) -~ (i) - ("
FLL) - BB R ERFELAEh R — -

In 1949, Taiwan entered the martial law period, which resulted in restrictions on the development
of music, including language usage, genre, lyrics, and more. In the 1960s, television was
introduced to Taiwan, and singing programs like "Star Club,” which mainly featured Mandarin
songs, became the mainstream of Chinese culture in Hong Kong, Taiwan, and Malaysia. Despite

the dominance of Mandarin songs, there were other notable Taiwanese songs, such as {5

B~ BEIARE ~ PR B A< f& and more.

1949 4 » SVEHE AT - EECEREERZR - BEESEM - UK ~ TEEE - 2T
1960 X - RS EGE - B "REEG ) DAIEERRH R EOVHIEET H R AT - B
BARPETEREERE UL TR - @ERRETGh G A T8 - HEF HtrEwmasEdha (Z
frEEEy - gk - (EEESA) % -

50

YA EERETRAY EEERY E



';5.0?";)’;: . . i o [ ] = a ~
N HT TR T R R T P o EMMAKEFHBWEF O

After the lifting of martial law in 1987, society gradually opened up, and music creation became
more diverse. Simultaneously, there has been an increasing appreciation for indigenous cultures
in music creation, and the pop music industry has flourished, influenced by various meta-cultures.

Renowned composers such as Tyzen Hsiao (g§%=4%), LU Chuan-sheng (= $24:), and Ma Shui-
long (F7K#%E) have drawn inspiration from local culture and incorporated it into their music

compositions, such as Jade Mountain Song and If | open the window of my mind...

1987 FfRE 1% - B EREB > FEAIFEIN 2T - FFR - AfmERFEER
RSUABHIESERITE - (R TE A SRR S U B B THE R - ERM Eih xR
IR~ ERAENE/KEFEN - Bt 5 SUEFREUERL - FHZE RS SERITERY R 40
(EgE) - FrEfTBELNRIFIE) % -

Teacher: The topic for today’s lesson is "Taiwanese folk music." I understand that some of
you may have questions about early Taiwanese pop songs. However, we'll start with
the historical context, discussing the historical background and how it was often
reflected in the cultures and music.

Student: We have learned about Taiwanese history in social studies classes for years, so we
are quite familiar with the historical background.

Teacher: Good to hear that. Then first of all, we will focus on the period of Japanese
occupation. Some famous pop songs that you might have heard before include "%
FHJE," "FRIZAE," and "PUZRZ]." These are in Taiwanese language. (The teacher can
play the song "S&JE\" for the students.)

Student: Tknow, EVA Airways plays this song when their planes are landing.
Teacher: Why do you think EVA Airways (f52f1%%) chose this song?

Student: Because it represents the Taiwanese spirit?

Teacher: This popular Taiwanese folk song is a common memory among the people of this
land. It’s the power of the music that makes the passengers on the plane feel like
they are coming home. Folk music has the magic that keeps people connected to
their past and their culture.

Student: Many of the early Taiwanese folk songs sound sorrowful. Does the music also reflect
people’s lives at that time?

Teacher: Yes, indeed. If you study the history of that period, you'll discover that the 1940s
were a challenging time for most people. They lived through difficult circumstances

and hardships.
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Music appreciation is an activity in which human emotions can be released, and listeners can
obtain emotional feelings and aesthetic experiences through music. Students can understand the

motivations, historical background of songwriting, and the musical styles in the work.

I AR NS RS T 3y — 58 - IUEZ A BB E e R a Rz s
JENEEEE - BRAERE T ARIEALHYRITE BN R Sy 5 R /R Sy E SE A -

Teacher: Today we are going to listen to a Taiwanese folk song called "SR F 7" ("Wang
Ni Zao Gui"). Please raise your hand if you have heard this song before.
Student: I have. It is an old Taiwanese folk song.

Teacher: Great. This tune has beautiful melodies but sounds sad. Now, let us listen to the
song, and then we will discuss its historical background and musical styles. (The
teacher plays the music.)

Student: The music sounds so sad and full of sorrow.
Teacher: Yes, this work was composed in 1946 by #5 =H[ (Yang San Lang). That was the

time of Taiwan's recovery. It represented the state of mind of Taiwanese people who
were looking forward to an early and safe return from World War 11 for Taiwanese
Japanese soldiers who were overseas.

Student: Did the soldiers work for Japan?

Teacher: Taiwan was a colony of Japan for 50 years until 1945. During that time, many
Taiwanese men were involved in the war abroad. What do you think their wives or
families felt about it?

Student: They must have missed their brothers, fathers, and husbands.

Teacher: It's hard to imagine what life was like during the war, since we are living in a
peaceful world now. Next, let's look at the lyrics. Lyrics reflect the emotions that the
composer tries to express in their music.

Student: The composer expressed feelings of sorrow and hopelessness.

Teacher: If you were a composer trying to describe such emotions through music, would you
choose a major or minor key? A fast or a slow tempo?

Student: The minor key and a slow tempo are good choices that fit the style.
Teacher: Now, let's sing the song again, and feel the melancholy of the tune.

53 BOEMREARE TR EERR B



UN) kT o TR T 2 EEKT P fo EMASEBBHEFR O
“Eae’

EH  SRBMERBE—EOERE > 40 CZIRES) - 2 ARl
F o

B I R E SR SERE -

R (T o S SN AR - BUE BRI R AR
BRI o (CEEREIES)

g EEEARE TR -

R RGBS 1946 SEEBSHIFIE - MRAEEE I WIRRRGE
SR~ JAT RSN £ 3 A 7 B P2 A L

M RRBHATIE?

R 1945 4RI 0 SR E AT R 504 o EIHRSEEE AERIME
B (KRBT RF AR ?

B L P RR AT S © SOBRTL -

R RPPRAEAEERIFAIE T RGPS - BTA O RIVEE
el » BRI AL S P A A 4

U (RERRE T B RAER 2 -

EH MRRIEER  BEABSE RSO RGN ?
BUBLRAB T 7

SUE NI O & B RS -

R PRPPRAE T FIE—2 » AR A -

>4 BT RS TR R



55

Ny

KIMEFFET 2R T &

Bt BEEE

. Musical Theater
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Students will learn about musicals (musical theater) in this lesson. They will study the concepts
and developments in musical theater, including Broadway and British musicals, as well as the
famous Tony Award — the highest award given to musicals. We will also look at the situation in
Taiwan, where some musical troupes have worked for years, performing musicals with some of
the themes based on local culture. By going through its history and understanding musical theater,
students will gain a musical appreciation of Les Misérables, sing songs from it, and discuss

different interpretations of the characters.
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(1] isa/an ___ and that combines : and

4+ Musical theatre is an art and entertainment type that combines drama, dance, and music.

SIS R SR RO AR —AG Yl R

® _ beganin and has evolved into different forms (adv of time) .

#47(1) : Theater began in ancient Greece and has evolved into different forms over the
centuries.

BUEIREIR I i - 2% DU B A R = -
fi4y(2) - The Olympic Games began in ancient Greece and have evolved into different forms

over the centuries.
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(3] remain popular among today.

14 « Broadway musicals remain popular among musical lovers today.
SR BTSSRI & PR 28 -
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(4] got the name because many popular were being _(V-pp) in
(place) on the street.

4 - Broadway musicals got the name because many popular musicals were being produced
in theaters on the famous Broadway street.
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(5] is/are the __ ’s equivalent to the for and for

#4)(1) - The Tony Awards are the New York theater industry’s equivalent to the Grammy
Awards for music and Oscars for film.
R EARAE AL E S & 7 S S SRS A S B B S BT R 5%

f4(2) = The International Chopin Piano Competition is Poland’s musical equivalent to the
Olympic Games for athletes and the Nobel Prize for science.
BRI % g S S 2 L R A Y ol e S ST & A ) S R AR VS e B B IR SR 36 H
A -

0 A has a minimum/maximum of _(number) _seats.

4 - A Broadway musical has a minimum 500 seats.

FEEF SR (5) £ /07F 500 (EEEAL -

(7) IS a/an for to

47 + The music mind map is an activity for students to search for everything they know about
the topic.
A VR TR A R R 5% T REAY P A RIERAEE)

(8) some (prep.) and to better introduce
the background of the

#14)(1) - They produced some musicals in Mandarin and Taiwanese to better introduce the
background of the script.

i P — BB G BV S 2R - DUE PRV A RN HEA S 5
f47(2) - They produced some videos about culture and geography to better introduce the
background of the nation’s history.
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© Meanwnhile, such as were competing with

f4)(1) - Meanwhile, British musicals such as Oliver! were competing with Broadway
musicals.
[ER > SRR SERAN (AT, ) - IEAE B R SR

@® A corresponds to B.

f47(1) : Each group corresponds to a role.

HEE—(E AT -

f4(2) : The number corresponds to your seat.

S ERRHIEEAL -

Introduction to the concept and development of musical theater

Musical theater is an art and entertainment type that combines drama, dance, and music. Theater
began in ancient Greece and has evolved into different forms over the centuries. By the 1700s,
opera had been developed, with singers and orchestras to tell a story, which could be a comedy
or tragedy.

Broadway, once nicknamed the "Great White Way", entered its golden era after the Great
Depression and World War 11 in the 1940s. Broadway musicals remain popular among musical

lovers today.
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Broadway Musical Theater and British Musicals 53 [ &5 B = Z 2245

Broadway musical got the name because many popular musicals were being produced in theaters
on the famous Broadway street. It was also nicknamed ‘The Great White Way’ because this
theater district was one of the first electrically lit streets in America.

A Broadway musical has a minimum of 500 seats. An off-Broadway theater holds 99-499 seats,
while off-off-Broadway theaters have 99 or fewer seats. The following developments with

representative musicals happened over the past few decades.

West Side Story by Leonard Bernstein.
The Sound of Music

® 1960s-1980s: Fiddler on the Roof

® 1940s-1960s:

Meanwhile, the British musicals such as Oliver! were competing
with Broadway musicals.

Cats and Phantom of the Opera by Andrew Lloyd Webber

® 1980s-1990s: Miss Saigon
Les Misérables by Claude- Michel Schonberg

® 1990s until now: Mama Mia, the Lion King, Hamilton

HEEFSEEGEANER D EE S RITE RN Z X E 2R RE - BHyER &
"HEKXKE,  HEEEEITEEEEEENERCEE S — - HEESFSE )2 /D
7 500 {EEEAT > YN ZERIFE A 99 2 499 {#/Efr - MAMNE ZEEIFHIA 99 {EE
BE/DHYREAT
UM B % H sk B RS SR S5 B
Leonard Bernstein {1y ( FEIiNE)
(EE3%E)
® 1960-1980: (ETHLAVIEETF)

[EIRF - LR EERI (A ) IEEE - EE SRS -

Andrew Lloyd Webber fy (3) 1 (#E#kE )
® 1980-1990: (PHE/NH)
Claude- Michel Schonberg iy ( FE{&{H 5 )

® 1990 FA R LUR ¢ (o) ~ (Bi+E) - CEFMRE) % -

® 1940 -1960:
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Musical Awards 4451875
The Tony Award is an annual award given to the best new play. The Tony Awards are the New

York theatre industry’s equivalent to the Grammy Awards for music
and the Oscars for film. It is a tremendous honor to win the award,

which is the highest honor for any musical theater production.
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Musicals in Taiwan & 81248

Some musical troupes in Taiwan have been around for years, such as Godot Theater
Company(5-FE) and Taipei Philharmonic Theater (E££& T J#%). They produce some musicals
in Mandarin and Taiwanese to better understand the background of the script.

GEALFERELEZE  WRCRERE SR TR - MR Er SR E &
sg e BaRE > DMEEFRMBERI AT & -

Teacher: (After watching the musical — Les Misérables)
The story shows poor people standing up for themselves through their songs, and
audience can feel singers’ strong emotions from their voices. Let’s sing a few songs
together. See what you can find from the lyrics.

Student: The lyrics reflect people’s pain, miserable lives and their anger.

Teacher: Good points. The song when Jean Valjean is singing to Fantine, listen to it carefully,
and you can feel how his voice and interpretation correspond to his situation.

Student: Jean Valjean’s voice is soft and comforting, which is different to the song
‘Confrontation’, while singing to Javert.

Teacher: Good observation. We can sing the two songs later, and pay more attention to the
control of emaotions.
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The music mind map is an activity for students to search for everything they know about a topic.
Students will be divided into groups, each with a card with a song name (main idea). They need
to generate some ideas about the characters (related ideas), their vocal range, and emotions
(related sub-idea). So, students can discuss in their groups and brainstorm the possible answers

to better understand the song.
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Teacher: Pay attention, everyone. After you are divided into small groups, one student from
each group needs to come and get a card from me. You will see there’s a song name
on it. The musical I chose for today’s game is Les Misérables, which we discussed
last week.

Student: What do we do with the card?

Teacher: Each group needs to create a music mind map. Mind mapping is the process of
creating a map that connects ideas in a structure.
For example, we start with the main idea, the song - the confrontation. Next,
brainstorm ideas related to the topic. This will branch out to more ‘related ideas’,
such as characters, the music and the emotions.
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Student: And then we can add more ideas based on the ‘related ideas’?

Teacher: Bravo! Like the mind map on the board, you can see the related sub-ideas extending
the term ‘character’ are Jean Valjean and Javerte.

Student: What are the main ideas that the map must include?
Teacher: What are the elements of a musical?

Student: They are music, acting, and dance.

Teacher: Bingo! Then brainstorm with each other.
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[ The Confrontation ]

[ characters } [ music ] [ emotions }

—  Javerte interpretation}
—  Valjean
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BASNEEE IR More to Explore

Bl X BB 744

EEEE R G
https://terms.naer.edu.tw/search/

HEE HERERS
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https://video.cloud.edu.tw/video/co search.php?s=%E9%9B%99
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Bl N=AER ~ TSR E B

https://sites.google.com/view/cooclearnmodeart/unitl

o
k=111

FELTEHE : WETHRBYTUM

Bl/N= ~ TR BT B850 B S AR MERES]
https://sites.google.com/view/cooclearnmodemusic/unitl

Chrome Music Lab

Hil ~ QM ES S gL - BEHETT R R e
https://musiclab.chromeexperiments.com/
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Music Tech Teacher
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http://www.musictechteacher.com/

Study.com

BUYNEER [ BB 0 bR T EdloEiEiE A R H
https://study.com/learn/art.html

Twinkl
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https://www.twinkl.com.tw/
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Khan Academy
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https://www.khanacademy.org/

Oak Teacher Hub
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https://teachers.thenational.academy/
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Music Theory
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https://www.musictheory.net/

The Kennedy Center: Digital Resources Library

S B MRE 2 TSR ] SR Rl
https://www.kennedy-center.org/education/resources-for-
educators/classroom-resources/
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https://cirn.moe.edu.tw/Module/index.aspx?sid=1192
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A Reference Handbook for Senior High School Bilingual Teachers in
the Domain of Arts: Instructional Language in English
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