lm%m&ﬁ%%ﬂ
zoaﬂ Jﬁ%ﬂ:ﬂ

REERAFE

Music
Higher Grade Levels

3

HBERNBEERBRMHAEE

BithiI K
BIYEILHBRBPEZTHREARPO




Table of Contents

Play the Recorder — Review and Play the
Song Beautifully

REES — REMWIKEERSE - 1

Notes, Beats and Time Duration

B OFAORHE -mmmmmmnenenees 4

The Music Scale

Some Music Terminology on Sheet Music

T et - — 18

Play with the Sound
(2 T 26

Great Musicians and Their Music

BANSERMRMBMHESE ---------- 31

The Performing Arts and the Going to the
Performing Art Centers

REEHRRBRBEERDD - 42




Table of Contents

® The Carnival of the Animals

03 R — 51

® Music in Taiwan
L § i 56

e World Music

E R 63
® Music Composition
T L e S SO 69
Z
o~ J§ s

7
L




Play the Recorder -

Review and Play the Song Beautifully
REES — ESWIKELESR

HBOREEELHRBURSERPERNAS » BRIABENERMIZE « 1K
REZTLNNEFRULRBILRERTHERE T RFZERIIRERNAE
2B BUREEREREZEARE BRTEZSHHERERRA
BRI o

J mines

DoE-AL BHBINES c REEBTER o
BB ERAZRRE RBRANBMELFHRN - LIS ERIEER -

Lesson Overview
BI2008

1. Review the fingering for playing the recorder.

BEBRETESWIEE -

2. Play the recorder to the notations on the score.

REIKEE LBV RIRTEE




[ fingering 18i% [ flat FESC5E

[J blow IRK, (1 sharp F35C5E

[1 take a breath 2%, [0 dynamic marks J1ERF5E
] airflow Rk [ repeat sign REBCHE

[1 stable IB%F (] expressive mark XKI&5C%
[ softly 889 [] phrase £4)

[ loudly 5589 O rhythm &z

[] accordance &8

LR  BRARRT > LRSS  AERSESARRERN -
ENSRER  NBE  BREREBRTRL SRS -
BB —ARIEFEE o

RERERD « RRERBRIBBEIMBVTE KI5

1. What is the fingering of the B flat note?
f# B BYISEZRTE?

2. Let's practice the fingering of B flat: 0134.
REMF B #VIEE 1 0134 ©

3. Place your fingers over the holes of 0134 on your recorder.

FTES LS 0134 g9igix ©

4. Keep the airflow stable.
FRFERMRE °

5. Let's review the fingering of F sharp.
BIZREB T F B HEIE ©

6. Blow a long note. '
R—ERS °

7. Blow a F sharp as long as you can.
RITPTER—BE&EKRIF F o




. Play the song on the recorder.

AESREHF -

. Read the scores of the song.

EEITES TR o

. Pay attention to the dynamic marks and play softly / loudly.
ABNE/RR > WINE/ KRE—F o

. Watch the repeat sign and play the song correctly.
ARREBLWR > W HRIKRIERNIBFES -

. Take a breath at the end of each phrase.

ERRAERE  LWEFTH G BRR o

. Play the song and follow the expressive marks.
1RIBEE LEFSCAIRIBEE/MRE o

. Let's play the song on the recorder in accordance with the
teacher's rhythm.

FIREZMBERFEGH T -




RUEFREERESTHEMWASEN » TELBPHREABSERNHNE
& MRS oIALECsS @ ERBREENES - SBHFHRBANTE >
REARFENHZHRETERLEFORE » RGEBSHEEE @ BHEBF
BOEIS - E— S ERAMEETRFRRE -

J mioEs

-E-Bl BREMAE LR ZBEEHE o
-E-B3 EHAZTRE » RERRAEMEAE TR - LIE2E R o

H e

Lesson Overview
812007

1. Understand the function of rests and when to use them.

TERRIERFHERREREFH

2. Understand the functions of dotted notes and follow the
rhythm to make beats.

soomdl T MRS HIERALLIREMNFTIT LB F -

3. Recognize and understand the combined rhythm of each note.

sl | ASESHIESEHS -

4. Recognize and record the rhythm of time signatures.

RHILIIT LT RIENEE o

=



5. Understand and create polyrhythms with partners and then
perform in ensemble.

eSS AR H R F L RET =R BETER °

Words and Phrases

BFEAEE
y
Lesson 1 [ rest {KIERF [J chant 15108
A n 3 Paxand
Lesson 2 [1 dotted notes MBS RF [1 bar line —/\&f
[] musical piece %355
- [J time signature #8F5E%% [0 cross-rhythm XX Ei&
Lesson 3 [1 long beat £18 [1 short beat 4318

[] ensemble 8% O polyrhythms Z&&i&E

Sentences B)F Lesson 1 — Rests )

SE4 BRERRBESR 0 | SRHE  B8ES -
A 10 BE - R BRBE
S0 ERIBLER - O  BRAERBSLTRLSLHE - 02
— LRSS o
1114 B0 « RRMERFRBIOTE « 515 o

1. Rests in music represent silence. They play an important role in
the rhythm and melody for a piece of music .
SEPIRLEFTARLRSE - T—RSENVEENRRD - BEEE
BAB -

2. There's a specific rest for each note. They represent the same
amount of time.

SRESFTEEEHEIARLER - ARREBERENEGRE -




. Rests also help us to catch our breath when we sing or play the
instruments.

RIERF M E BT RISR K FTLEEEGR - JLURDOR -

. The whole rest has a value of 4 beats. It looks like an upside
down hat and placed below the second line of the staff.
EEREFNEFBEADE - URAREBPEZRT A » BEREGE—
BEZ8EF -

. The half rest has a value of 2 beats. It looks the same as the
whole rest, but it sits on the third line of the staff.
“HRIEFEREAMIG - FBERRESKIEFRE » BURAR
EPE=IReV LM

. The quarter rest has a value of 1 beat. It looks like a lightning and
placed in the middle of the staff.

UKL ER—IE - BEKFGEMANRAREPELILIE -

. The eighth rest has a value of 1/2 beat.

It sits in the middle of the staff and looks like
the number one with a black dot at the top.
NARIERFRIEEAS 1/2 18 > BARARENPHE
BERELLABARENEHF— o

. The sixteenth rest has the value of 1/4 beat. It also sits in the
middle of the staff and looks similar to the eighth rest but has
an extra black dot.

TR RIEFEHER 1/4 18 - et R AN AREIDPE » FIEXR
RBGADKILTT » BLAEMERE -




1. Read the rhythm in the music. Find the half-notes, quarter-notes,
and eighth-notes, and point out the duration of these notes.
BPRLePPES > RERSB _ASBF - ZH3F O9EF -
NREFR » UIEEESESRHEIBHNRE °

2. Find the eighth rest in the song and circle all of them.
HE I E L EBPRAE I N\DRLESR -

3. Chant the rhythm together. Keep quiet when you see the rest sign.
KA —ESLER  TBRRLERZRRIFRSE o

Sentences 9)F Lesson 2 — Dotted Notes )

P SCE-l-4 BEYEEBEA 0 10 - BEREMEE B8R EF o 58EE
EA--2 RIS EES  WdhEl - AXFH NS R ITR S LEMEE »
BRI —ARIEAEE -

- PN 1114 BERD  BRERBRBBMOTR « KI5 -

1. Dotted notes are staff notes with a small dot at the back of the note.

SNREE—E/NENBRMISE

2. A dot written after a note adds one-half of the note's value to
the original note's value.

AESFRIEEE  BERRASRHN—F -

3. A quarter note equals one beat. A dot after the quarter note
adds 1/2 beat (1/2 of the original value). A dotted quarter note
equals 11/2 beats.

WRLOHDEFA—R > UNSFERENHBEF0 > WEROUSSEF
MmE—BF e

4. A quarter note equals two eight notes. A dotted quarter note
equals three eight notes.

—EOSSHERMEN\LSH ; —ERBSHER=BN\DST °




. We use dotted notes when the value of a note does not stretch
over the bar line.

TENNFEAESBEE—B/NHNER T SERMRSTT

. Dotted notes make musical pieces easier to read.

RSN EREELILRETERE -

. Divide into pairs.

MmA—il o

. A quarter note equals two eight notes. A dotted quarter note
equals three eight notes.

—EOSSHERMEN\LSR ; —EARBSHER=BN\LSH °

. Pat your legs on the first eighth note, clap your own hands on
the second eighth note, and turn both hands forward clapping
your partner's hands on the third eighth note.
F—REN\DSHIBFRE > EEN\S>SFBE2HNF » E=FN\
NEFREFQRIE « BIRBHOTF -

. Look at the pictures of the notes and do the movements with
your partner.

BEESNER LABAH BB ENEE -

. Let’s try to sing the song with the movements.

HP—EZ B IETE Y EF -




Sentences G)F Lesson 3 — Variation and Application of the Time Duration)

oy . SHE-IIl-4 SRAFRMBEAI o W0 - BLEMEE ~ BRESF o 0L
e 20 B « B3« RIS o
EA--2 1B SREES > WahiA « AXNFHNB LTRSS EMEE » Bk
— AR MEFASE o
HE-11-5 ESHRME » 10 - enZ=RIME ~ eBFARIME « dbXBIESE -

BIRRK 1-11-1 BEBIAEEIE « BB » EITRIERES » LIRZEBR o
1-11-6 BB TR RE » BEITRIERBHEE -

1. Let's practice the rhythm combinations of half notes, quarter
notes, and eighth notes.

BM—ERE_NEN - USRI\ EFHNHESHIE -

2. Here are some blocks of different notes. I'll tell you a time
signature, and you have to pick up the right number of blocks
with the correct note duration.

SR -EESFHREAN > ZMHESEE—B/NEBE
BAHEDIEEHE « BRNST o

BIRREN

3. For example, if you see a 4/4 time signature, then you can pick
up two half notes, or a half note and two quarter notes.
B0 : WRIEE/NERDIE « LSS RFA— > AR LIZEE M
BZHER » A—EZH2SHNLMBEOUSISH o

1. What is the time signature? It is 6/8 time.
BFEREMNE? ©=2 68 BF °

2. We have learned songs in 6/8 and 2/4
(six-eight time and two-four time).
Can you tell the difference between 6/8 and 2/4?
IR IEE 68 180 24 BBV ED - {REB1F 68 BIR 24 WBEHEALRRE ?




3. There are two way to count 6/8:
A\ EEEWmRE -
(1) Count 6/8 in six eighth notes.
INENA\SDEF: 1234560
(2) Count 6/8 in two dotted quarter notes.
EMERIRUABRF: 1232230

4. Let's sing the song in 6/8.
Step your feet and clap: Step, clap, clap, step, clap, clap.
—i#E—3208 68 1BV F - — 2B ENME -
B -m-B8-B@®HB B8

1. Are the rhythms of the two lines the same?

e m1THEIS=EEE 7

2. Polyrhythms, also called Cross-rhythm. More than two rhythms
are played in a piece of music at the same time.

BEZE - WBAXXEHR  BNEREBFPRGEMEL LHES -

9 3 3 3 3

y o 1 I I 1
(S I | I I
<V o - i o
Q) - - - -

N

L

=
.o

o

Polyrhythm

3. Clap the rhythm of the first line. Clap the rhythm of the second
line. Then the two lines form a polyrhythm.

BEF—1THEZR - BES _1THEHZE -
EMIT RS EERENE -

4. Group 1 play the first line, Group 2 play the second line.
—HBEFE 1T FHEERTFE 1T °




5. Let's create and ensemble:
ERMRAMEEHSESE .
(1) Set the time signature.

SREIFIER o

(2) Create a one-bar rhythmic pattern and repeat it.
(Including long beat and short beat)

FEt—/\EIER U ANMERE - (B RIBAER)

(3) Write down the second line of repeating rhythmic pattern.

BIE_BEEERNEHE -

(4) Clap the polyrhythms you create with your partner.
EA{ReVE e — I8 F ERMMRIENZEREE -
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R RARMEENFASIRAMELIR - RRAEHER > RESEPH
ZFASXRERBENET  KEIIBENARTDA/RNBSERN/NRASE -
SRR A/NRNED  BEREBERERNASREORT » WIEHERE
aa ME BT RECER - RIVBLEHBBVESR -

J mioEs
S-E-Bl BEBMNTYE 0 LIRZEBFSEHRIE o
S-E-Bl =S TRE  DERNBMTEA TR 0 LIE2TEZRAEE o

Lesson Overview
812008

1. Recognize an interval.

TERIFRHERE -

2. Listen and describe your feelings.

BRSEWFENES o

3. Understand scales and major keys.

TERESEARKEH -

4. Understand the difference between minor and major keys and
share the differences you feel.

TEINREXFZEBNAR » THZEECRZENER -

5. Understand the role of the key signature and try to sing it
correctly.

RE T FATSREVIFA LG Z IEHIED -




Words and Phrases

EBrER/EE

y
Lesson 1 [0 major scale K5k [0 C major C XA
[ semitone ¥ & [0 whole step 5
[ half step %

|

Lesson 2 [0 major scale KBSk [0 C major C K53
y ]
Lesson 3 [] key signature 5% [0 musical notation £3&
[ sharp symbols H523% [ flat symbols B%5C5E

Sentences 9)F Lesson 1 — Major Scale)

EEo3 WETE 0 f0 : 8hiE s BRE o
EZA--2 B REES - ll[lEEBuJ'J FARERI S TR T LS - S8k
Z—RHEAE
SIZREK 1-111-1 BEFBAEE0E « BRI EE » ETIMIELES » LIRERBRX °
2l EERESNERES  ATSEEAARRIEEER » LS TEMER o

1. A musical scale is a set of pitches that are arranged in
ascending to descending order. It is made up of seven notes,
plus an eighth which is the same as the first an octave higher.
SRE—MHEKLAXTRIEFIINNES » BEESFFER » I00
t—@LE—EE =AEM%A@%H°

2. The simplest major scale is C major. The key signature of C
major scale has no sharps or flats.

RAENKBERRE C K5 > BRLRBEAFREECHRE -

3. On the piano keyboard, we can play the C major scale using
only the white keys starting on C.

ERENERLE - FHMOTLIE C Bl » AAfABRERTE C KBS -

13




4. The pattern between the notes of a major scale is: whole step,
whole step, half step, whole step, whole step, whole step, half
step. (whole step = whole tone, half step = semitone )
KASEPSRHCEREZ2ES 25 FS5 258

EE FE(EE=BE FES=F5°)

5. In order to match the semitone or the tone required by the
pattern, we add a sharp or a flat. We could do exactly the
same thing for all the major scales.
ARTESKBANESFSHEE » HMBN LACIRSFFESTHR » oJL
EiBE@ANKEFABENRASHRE -

6. This song is in D major. Let's see and play the D major scale
on the keyboard: D, E, F#, G, A, B, C, D.
SHHFE D K - ERMERB LB —TIES D KFSBE :
DE~-F#-G~A-B~C+Do

1. Let’s sing the song “Do Re Mi” from “The Sound of Music”.
B —HERIE [BE=%] BEPH (Do Re Mi) iEEHK o

2. Which note would the G major start from?

G KFBEREMESFFFEIKCIE ?

3. Try to write down all the notes of the G major scale.

HEBL G ABSHOAEER ©

14




Sentences 9)F Lesson 2 — Minor Scale )

Rl by SE-11-3 STk 0 w0 dhiR  BARF o
EA-NI-2 HMSRESR - WA  AXEFHLSL TR SLINE - 1B
Z—Hg MRS o
SRR 1-111-1 gEEBER0E « BENEL » ETRBRES » LIREBR
2-11-1 ReEABEENSLER » BRSBTS ERRIEERR » LHEERK

1. The song is written in a minor scale.

EEHFER/NEREMAEY -

2. Unlike major scale, the pattern of minor scale is: whole step,
half step, whole step, whole step, half step, whole step, whole
step.

BXHARE » N\ ASENREZR 25 - FS -5 -EE5F5

EE ES -

3. The major scale is used more often than the minor scale in
Western music.

EAALSEDP  LE/NR > EREAKEH -

4. Major and minor are different elements of music, and they
sound different.

RBFNRAZEENARTE » SMRERARR -

5. Melody A is in a minor scale, and Melody B is in a major scale.

e A RR/NREREY - MieE B 2RAARARTRE

6. Listen to major and minor scales. How are these two melodies
different from each other? Can you tell the difference? How
do you feel about music composed in the minor scale?

KRR AASEINASE > EMmBEREERETERRE ?
IREESRIRNBHEARRUE ? RELUNRA SRR PSR ERE 7

15




1. 1 am going to play music in a major or a minor scale. Please
listen to my playing and present different body movements.
B BERLURERSNEEAERNTE - FHEKNETLET
ARBNSEHE -

2. Please tell me why the music in a major scale (a minor scale)
makes you feel more like that.

SR RTEASE (NER) NESEBRMAEEZERNNRE -

Sentences 9)F Lesson 3 — Key Signature)

BEAS EE-I-3 B%ER 0 B ~ ARF o
EA--2 1S HES > Wi - AXFHBRS L TR SLNME - 18R
Z—HgMEREE o
S2BRE 1-111-1 geBiBEE0E « BENGE » ETRBRES » LIKRERBR
2-111-1 BEEAEENSEER  BRSHRSLERINEBERR » LHEER

1. A key signature is a set of sharp and flat symbols placed
together on the staff.

SRR s LAY — TR RS o

2. Key signatures are generally written after the clef at the
beginning of a line of musical notation.

SRR R RN » AIRERR -

3. Let’s review the meanings of sharp and flat symbols.
A sharp symbol raises the notes one semitone, and a flat lowers
such notes one semitone.

KPS REE —TAHREMMRERLR > ALRBSHASES, ME
LR ZREFS -




4. A key signature designates notes that are to be played as
higher or lower by a semitone in the music.

HREESNEHPEASHFEFETRE -

5. Identify the key signature of the music.
The B note in the music should be raised/ lowered by a semitone.

SRR IRADAVERSE - — B B o5k - LdhdPaY B EFFS o

1. Circle the ___ sharp/ flat in the song.
BfEdEPaH/FE_ S

2. Circle the C sharp from the music score.

R PEIF C SEHEK o

3. Can you sing the note C sharp/ B flat correctly?
{REELETRIBEF C/ fZ B BUS0F ?
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Some Music Terminology on Sheet Music

e LHB RIS

55 LTSI SRS - EIRFBNENUERTEESH : NEET
ZEEXRE  BRFHEGERZREAREAS » MIFRECRERBELIRELEH
HREZNERFESEBNERE - BREEHANEEE » LLUERIEE » £RAF
BERAIVETLER 8RB SEESLYEESELATRNERNEER
Bt

./’ B RS

2-E-Bl BREMAR  LREBEEH -
BB EHZTRE RERNBIMTERL TR - LESERHTER -

Lesson Overview
812008

1. Recognize musical terms and sing or play them.

oot o T EE WIS N2 EEE ©

2. Understand the dynamics and play them on song.

ufum&jj,#ua’if% /ﬁgﬁ’@ﬁﬂiﬂi °

3. Listen and describe your feelings.

HREEWFENKS o

4. Understand and play repeated marks.
Tﬁ&%ua’i}% /ﬁ% °

5. Learn about grace notes and play them.

TREMSNIRS o




Words and Phrases

EFHFEE
V|
Lesson 1 [0 musical terms 5 £1f75E [0 dynamic mark 1 ERFSE
y | [0 common marking RZB5CH [ repeat ER
Lesson 2 (1 phrases %55& [0 melody HE#
0 rhythms &iZ= [ chords #13%
V|
Lesson 3 [ uplifting tempo [ slower tempo BIEHVEIZ=
BN EE [] interpretation fZE
[ moderate tempo
B P EIENZE

Sentences 9)F Lesson 1 — Dynamic Mark)

SE-l-4 BREREELAN > 0 | BRHE  BBEF o BBkE
o0 : B - . AREE o
EAC-3 SREBRA 0 RE - HHE-

STRR 1-111-4 geR%AD ~ RREARBRIBEMOITTE ~ KI5 °
2-11-1 EEMBEENSRER » N SHRSEMFRRERRR » UNE
ERLEER o

1. The musical terms are the language of music. The musical
terms help us to understand the musicianship of the music.

SRITERSENES  ENRMEES LR -

2. When we sing or play the instruments, follow the musical
terms can help us make the music beautifully.

BREBEMETUENBMBELNERTERENEE

3. The dynamic marks of a piece are the variation in loudness
between notes or phrases.

RE LNENREREFTHORIK/NERZIL -

19




20

. The dynamic marks include: p = soft, mp = medium soft,

mf = medium strong, f = strong.

NEFRES 1 p 55 mp P~ mf hag ~ f 5 o

. Match the dynamic marks with the pictures.

R EICIRERYEEHNETEES °

. Try to find these dynamic marks on the score: p, mf, f.

SRR PR S mffo

. Pay attention to the dynamic marks and sing the song softly / loudly.

ERNECIR,MEIS/NE/KE -

. Can you sing the song more softly / loudly?

(REERIBARE—R?/NE—R05?

. After learning dynamic marks, sing the song again. Try to find

out the dynamic difference within the musical performance.
BENERLRIRBE—REERULNMANENELEZS
LRIBREMELRRE o

. Share your feelings and thoughts.

DEMPBRRERE o




SRFRAMBL - 10 | ERHE WL -
Ak 0 10 @R . W ARES

SEERRA W RE - BEF

BERBIEE « BERER » EITRERES » LIKREBR -
BEEREENSLER  HISESEERKRBRERE » LINZERAEE o
1. In a piece of music, repeated notes, motif, phrases, melody,
rhythms, chords, and even entire sections are important.
Repeat can help the listener make sense of the music.
AELERD > EBNEF - £E ~ £9 - &2~ 8h&E - %>
EERELE > HREhERERESRERIIRREN -

2. In order to save time and reduce the length of music sheet,
there are many ways to show that a part of the music should
be repeated exactly.

ATHEREBNEENRE » B5rZHRRTSLPPRBHES
BHIAIE

3. Repeat dots are the most common markings. We start repeat
from the dots to the right of a double bar line, and end repeat
with the dots to the left of a double bar line. If there are no
beginning repeat dots, we should repeat from the beginning
of the music.

REERIRSEMOIFTR » RENEZBREE/NGRE2MER8Y
7R - EMERAIRENERENM A - WRZERK
RIS » BILHRFAKLRE -

End Repeat End Repeat

v v

[——
]

Start Repeat Repeat from the beginning

21




4. When a repeat has a different ending, there are brackets with
number above the bars. The number tell us which to play the
first time, which to play the second time. These are called
"first-time bars" and "second-time bars".
ERBEARNGBER - e LEERREREHF, EHMAE

FE—RBERWPLNELE ZRAEZWPLNE - HMABA [—FE
MIZE) o

g I:-u :er—

L

5. Watch the sign "Da Capo al Fine." It means repeat from the
beginning to the word "Fine."
72 Da Capo al Fine 891’ » EBRKEREE Fine EEFH
SR o

1. Watch the repeat sign and play the song correctly.
IRREBLR > WEIKRIERNIEFESR -

2. Let’s sing the song together and be aware of the repeat sign
and follow the right order.

HP—LIBEE R » WikBREBCRRISIEENIET -

VY
e
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SRR W RE - BEF

SERE AESE] 5?09 BERER  BITREMER » LIREBRK -

SRGRAABLN > 0 © SEIHE  18BKE o Dk
80 : @I - AR AR o

REEAEENSEER  WISHSLFRRERRR » LINE
SERCE o

. Please observe the notations on the music sheet. What is the
time signature of this song?

RHRREE LR  EathFBmRE M E?

. Is the song in an uplifting tempo, a slower tempo or a
moderate tempo? If it's in a moderate tempo, we call it
Moderato.

S EHFHBMERRE - 188Y 0 ER—MRHVE ? WRI—MROVERE -
HABRPIR °

. “Allegretto” means a moderately quick tempo.

["RIR] (Allegretto) 5B 2LLERAVETZE ©

. Look at the comma placed above the staff. It is a breath mark.
A breath mark directs the performer to take a breath or to
make a slight pause.

EBMRARRGE LHIEMR - ERTWECH @ SHRRESWETLL
iR 0 BHIFRTE ©

. The note is called "grace note," like a musical ornament.
SESFHUN KRS - MER—ESEEEH -

. The grace notes are added notes. The notation of a grace note
is usually printed smaller.

I SISNR LR PIRNNS » NS BRSNS HTE

. A grace note adds interest and variety to music, and make the
performer play a piece more expressively.

KNS OIS ENSEM  BRURESFELERE -

= o




8. A tie is a curved line connecting the heads of two notes of the
same pitch. Only the first note will be played.
BN EREMERRESEFNEIR - I B RIBEE—E:ERD
g o

9. A slur is a curved line connecting two or more notes of
different pitches. Each note is played smoothly. In music, we
call this legato.

BEREEMEIMBEULESAEANG » BEE(B)BEFE -
S LHMEA legato (BBE) -

1. A grace note is performed very quickly.
BAREMNSHEIFFRE o

2. The small notes appear shortly when singing/ playing.
RIE/BEFIRNEFRE—L-

3. When we play the grace note, make it shortly and lightly, and
pass quickly to the main note.
BERMHSHRRVEMER » ARDVEQIESH -

4. Let’s try to play/ sing this melody twice , and add grace notes
to certain notes on the second time.

MEWR/BE@REMR > FELREEENSRN LEEHS o

5. How do you feel with the melody after adding the grace note?

0 L EEh S Vi B IR M ERNRBR ?




. Legato creates a smooth flow between notes.
Legato 5@ HE T o

. Staccato is the opposite of legato. It is a way of playing notes
short and separated. Give each note only a tiny bit of time to
sound before moving to the next one.

EiZ (staccato) IEBEMER » RERFERERASH > SES
RFET—EEFCH  AE—RHHEHBLEES -

. Legato and staccato are different ways of singing and playing
music, which can bring different effects to music.

Legato #0 staccato RAEINSLERTH I » JLIABTETGRAE
HIZLR ©

. Try to sing the song with legato and staccato. Listen to your
singing. Which one do you think is more suitable for this song?
&35l legato 70 staccato BIANIEEE R ° FiS(RAYIEIK  (REE
AB—EBAABRESEER?

. Listen to my playing. When you hear music with legato, wave
your hand smoothly. When you hear music with staccato, make
fists.

BEEEMANES - BIRIER| legato ZEE » T iBHIBERAITF - BIR
BE 3| staccato SZHE6F » IBFREEEF o

. Different music has different interpretations. What kind of
music do you think is suitable for legato? What kind of music
is suitable for staccato?

AEANEEEARENEZELI °

RBRAMESLBEHA legato BEE?

ES L ES A staccato /BE?
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Play with the Sound

BER R

J EitEs

BLEBAREMNERTR » HLHP  HFTLUFRABERFNTIA -
BEAAEBSENRI > HOULIBHRNSLESET - U (EEW
) ~ (REER) SISRERBREGRERE - LiESITELESEAIE - LI
= EERANBREBETAE -

Jrinzs

BB EHZTRE RBRANERAL TR 0 LIESERIER -
LEC2 BRREMEE  PEERMAR %EﬁiI%AVFE’Jﬁ“h °

Lesson Overview
BI2008

1. Choose different instruments to create a rhythm to
accompany the song.

ZRARENESBRIFANEL A HE o

2. Use sounds to play different roles and present a story.
EREESMETRASRLSRNKE -

3. Promote friendly interaction with classmates.
IBENRERERE) -

4. Promote hand-brain coordination and sensory integration.

REF kR « RBRS -
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5. Experience the fun of playing.
EMRBIER -

6. Watch the performer and give feedback.
MREXREBILIETERE -

Words and Phrases

EFER/E
y
Lesson 1 l:l block K@ l:l castanets %*ﬁ
[ triangle =& # [0 handbell F#
O uplifting EEREY [ soft &2 F089
y
Lesson 2 ] radio drama EiEE| ] drama &5

[] contour & ER

Sentences 9)F Lesson 1 )

SE--4 ERYREEEST 0 0 | DL | BBKE o DK
0 B - MR DR

AN BRERRA W RE - HEEEF o

BEE 1-111-1 gesBB RS « BEREE » EITRBAER » LRZEBRK -
2-11-1 efEAEENSLER  HASESLERIRBERR » LHZERTER -

1. Have you ever ridden a train?

REEBRNEE?

2. Have you ever heard the sound of the train? What sound does
a train make?

REERANENETHT NEESREHEENES?
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3. Let's listen to “Clicking Coins (Diadia Dang'a).”
It is an Yilan folk song.

SLM—EhREaLd (FEHF) r ER—EERRE -

4. Is the tempo fast or slow?

SEHFIERERREZRIE?

5. How do you feel about the song?
Is it an uplifting or a soft song?

s HH AR ERNRE ? EREERIVERRMNEIBHIEE ?

6. Imagine the train coming closer to you and the sounds getting
louder.

R ABEE RBE R - B BRI -

1. Who can demonstrate the playing of the wood block/castanets
/triangle/ handbell?
O LURSEARR/ EiR/ =ZAE/ FHNERTHIV?

2. Pick one instrument and follow the rhythm of the teacher.
There are half notes, quarter notes, sixteenth notes. Please
write down the rhythm that you just played by using the notes
mentioned above.
EE—R RS  WIRFEEEINEIR - BF¥EFT - ONEF T \HEF -
s B LSRR MMREIBIES=VEE -

3. Please make groups of two. Pick one instrument and create a
rhythm play with “Clicking Coins (Ditdia Dang'a).”
M A—i ) RE-RESBWAS—REE (EEHF) BIE= -
4. One sings, and the other performs the rhythm you create.

—BALE » ZS—EAREMRMRI(EOIES -

5. Come up on stage for the performance by groups.
Does it have a steady tempo/ Is the rhythm correct?
Which team has the best performance?

Please give them a big applause.

ﬁﬁLA§ﬁ°”%EEE?%%E%%?W@EE%%?




RESSBIME + 20 © ERESAUME « ADIMAME - bTAIES o

BEER BeEBRS « BELER  HTRERAS uzéél;/
?§

REBRBRENAIFEERAS -

1. Radio drama is a drama by radio.

ERBMEEEBP2RIEE

2. Radio dramas are entirely dependent on sound to show
emotions, ideas, and action.

ERETEMBESRKRERBR - MENE -

3. Through dialogue, actors tell the audience what’s happening
and what they are doing.

REBEHESHERBETHES » DR MFIEMAE

4. Radio drama often feature a small number of actors.

ERRNERBREEAYBRD -

5. We can recognize the characters and their moods by hearing
their voice.

BATTLEBESREACURZAREIGKE -
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. Express your mood with your voice. Practice saying “Good
morning” happily / sadly/ madly.

AEESREMRNERE > REARL/EG/ERNORREER
(B! ] o

. Let’s listen to some period of the music of "Peter and the Wolf.

HPIRE—E [RSERR] (B -

. Is the melodic contour of the whose theme? Is it Peter?
Is it @ duck? Is it grandfather?
(RBEERERELER2HNTE?RE BT ?EZHRHRE?

. Divide into groups. Wirte down the conversations for each
character based on the melody of "Peter and the Wolf."
(1) Peter (2) Grandfather (3) Bird (4) Duck (5) Cat

S W,FE (REFHER) SEARNRERESH °

(1) %% Q) &s: B)/MNS (A BF B %

. Each one plays one or two characters and presents radio
drama with the conversations for each character by groups.

BARBTI—E=EmERE  HRSANSHEUEBRINAINSHE
¥RIMIRIR ©

o7 /7
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Great Musicians and Their Music

BERINEERM MBS

S BHER

NMBEBEER » WERNIEX - BZ5 -~ Effi » tEA ~ R /EhI
KR 6% ULRESAERRRABHNERF6R - REASEE RS
EFRESFHSG  SEEREABSBERBPINER » UKREX
NERBEFEBEE -

(B M} AR
B =0 9

Jrizs
D-E-B3 ZEASTRAE c RERINEBMEAL FHORIE - LIS XK ER o
SE-CE BT AR EEREMEASEZ T -

Lesson Overview
BI2008

1. Recognize the composer and his or her creation.
s FERREIFER °

2. Appreciating famous music of composers and share their
feelings.

EXEMEERBSBNTLILHERXT o
3. Understand the differences between woodwind and brass
instruments and also their characteristics and timbres.

RERBAETRSBNRERBI AR, UL EMVERINEE -

4. Students can listen to music and attempt to identify its
musical elements.

FRES MRS RN EREAEPHNSETSE °




5. Students can distinguish the differences in vocal music from

6. Students can understand the basic principles and

Lesson 1

Lesson 2

Lesson 3

Lesson 4

32

music.

BEREREDPOMIEEENER

characteristics of the organ.

B E T REDAEOESRIBAEE o

[1 Prokofiev & &{IIEK
[1 sound &S

[1 brass wind & %28
[ energetic SEEIE

[] Beethoven B2 %
[ piano #ZZ&E 18D
[ classify 548

] opera k&l

1 alto LPEH

[1 bass BIES

] Bach B
[0 manual f#&#8

[0 compose {Egh

[ Bizet tbA
[ solo guitar BESfih

[] ensemble &

[ classical music

S HE%
] element %

[0 composer fEghZR
[] wood wind A& £22
[] tender sounds ;B0 = %

[0 symphonies 37 £24¢

[] sonatas &= A4

[0 chamber music ER%
[] soprano L&

] tenor B

[1 organ E@AE
[0 pedalboard &tk
[ astonishing 5 ABER

[ tango X%
[ guitar duo SH_&H
O jazz B %
[ repeat E8




-

-

[0 Tchaikovsky [] ballet &8

Lesson 5 KO RHTE [0 perform XRi&
[0 waltz Z&H#
[ beat 118

Lesson 6 [ Shubert £7{84F [0 contemporary German poets

SREHFR
O waltz EF [0 perform Ri&
sgdaRed 1 SARE  ALREREL  SHERTELE

RSB FHR « BRE - GRBMERIFER -

SRR AFE RSN  TRIORES  LERSN
S -

. Prokofiev is a Russian composer, pianist and conductor.

He is regarded as one of the major composers of the 20th century.
SRNESERR—UABFER - HERNIEE - tEFEA/R 20 tHic
SZHMFBERZ— -

. “Peter and the Wolf” is a symphonic fairy tale for children by

Prokofiev. The narrator tells a story, and each instrument
corresponds to a specific character.

(REHRR) SERBIGERAREMMNSLETR » SORNHKE -
MABPEAELBERTETBRRUSEPHENAE -

. Get to know the characters of “Peter and the Wolf”: Peter,

grandfather, bird, cat, duck, wolf and hunters.
(REER) PRIBERE | HE VINE B BB ~ HIRAD
A o

. Look at the pictures on the board. There are 7 instruments in

“Peter and the Wolf”.
BREBER » B (REHEIR) PHIRICIELESS o
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5. Wind instruments are classified into wood wind and brass wind.

BRBOUNEEB NI ELESS °

6. In the past, woodwind were made by woods. Nowadays, they
are made by metal or plastic. They have tender sounds.
NELBEVZARY » ERBEFSACLBILHEEIEH
RS SBREEE -

7. Brass instruments sound different from woodwind, because of
the mouthpiece. The timbre are usually bright and energetic.
HEEBNES HNEKRESLEIARE » SR EFEMREBLN
BEEREE - haSEeER o

1. Take a look at these instruments. Are they the same?

BRELER  MARE—KIE?

2. Let’s listen to the sound of these instruments.

ERMRREEEELRBNEE .

3. Can you tell the difference between the woodwind and brass
instruments?

IREER B AR E LB NHE LB BHIARE0E ?

4. Listen to the music. Is it Peter/ a duck?

RRERER  MBERREERFIH?




BRGRBLE 1 SARE  FLRAGKEY  SHEKTELS
LIRZIFHR « BEE  SREMRAIFES -
BTRR ERRLBAFERELTNNY > TREOREY - LERSLY

&1iE1E -
RERRBMFSPHBRERELIARE » UREBCHRE -

1. Beethoven was a well-known German Classicism composer.
Beethoven left many admirable works, in spite of losing his
hearing in his later years. His works include symphonies, piano
sonatas, chamber music and an opera.
BZHRE2EBNERTHRERFHR - #HAMBKBFLEIXR - B8
TTHZHARMBFR » (FRBREET | XEL - #HE=18d
ERLIRE o

2. Beethoven composed 9 symphonies, including symphony No.9
"Choral"” symphony, which was the first example of using the
human voice and instruments in a symphony. The final
movement of the symphony features four vocal soloists and
the chorus. The text was adapted from a poem “An die Freude
(Ode to Joy)”.

BZF L PRFTAERED » HEPENRREd (S1832Ld) -
EFE—EERELPRGESE[EEANZNGF  ERE—ELEDP
mul B NEZFLFBHRSIEE » REAWRE LN EaF o

3. Vocal music is classified into soprano, alto, tenor and bass
based on the range and the timbre of singers' voice.
RaE LN  RBBEBEENSENRSE » oJLIEBEKRE DA
ae  uUPsE BEESLUABES -
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1. Let’s listen to Beethoven’s Symphony No. 9. Have you ever
heard this piece before?

BA—ERBEESSNFENRIZEHD - (FERBERSRIT?

2. How do you feel when you hear this piece?

SREERTENHE B ERBIR?

3. Choose any time of day to listen to this piece, when will you choose?

MEEFE—ROMEFRIBERSER?

semphgiE e - 40 . RERE « AL EEMSY SHARTSRE
LIRSH2 NS « BEE  GHBMEAIELS -

RERREBRFE REATTIOME - WRZESINER - LIBRELN
M BfE -

1. J. S. Bach is a German composer and musician of the late
Baroque period. His music includes vocal and instrumental
music, and both of them are religious and secular. There are
over one thousand known compositions by Bach.

Eif BB BRAANEEFHRINEER - iV FRBFEEN
% B—RFc  BERARHMFNSF >  HEBBT—Ta-

2. J. S. Bach is also an excellent organ composer. The piece “Toccata
& Fugue in D minor, BWV 565” is one of the most popular organ
piece. This piece is frequently used as the film score.

Eiftt R — (I BFHNERZ(FBR o {FR (D /NFAEEBEARIE,
BWV 565) BREZTLNERZFR—  KERANRSTRELE -

3. When Bach composed this piece, it was not popular.
Let’s listen to it.

S EFRAETRRIEAZRIZEE - BHPIRBBEES(FR -




1. Look at the picture of the organ. What do you see?
BRERENE R » RBEIME?

2. Can you tell how special it is?

REERRNBERZH T EFRIIH SIS ?

3. The organ is the largest musical instrument. It can be five
stories high and usually built in churches and concert halls.
ERERHUR LEANES  JUSELER » BEEBSNRAENK
SREE-

4. The organ is a keyboard instrument of many pipes for
producing tones. The organs have usually two to five manuals,
for playing with the hands, and pedalboard, with the feet.
EREZ—RRELR > FEFZEFREIRANEH - ERERE
SAE_IAESFESRE - LINKAMERIENR o

5. Let’s listen to the sound of the organ. How does the sound
make you feel?

BM—EXRRREERAEZNES SNESEMATERE?

Sentences ©)F Lesson 4 - Bizet )

SA--1 SRmphRESH - 1) . REIRE  ATHEHEY SHARTSSE
LIRSEhZ EHSR « BEE « GREMEAEYS -

EDXRR 2-111-4 e RREHRFE IR T - WRZESIER - LIRIDSEN
B EME -

1. The song (aria) “Habanera” is from the opera “Carmen”
composed by Bizet.

S EHF GKEH) (BEMBZI) RKELLAPRIELRE (KPID -
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2. Georges Bizet is a French composer of the Romantic era.
His best known opera is “Carmen”. “Carmen” has become one of
the most popular and frequently performed works.
Bt - KT B REFHNEBRFSR o (RFI) RtEESBHRNE
fF& ' ERARZELNEEELNFRZ— -

3. Carmen is the main actress in this opera. In Act one, she sings
this aria while dancing so that the main actor is bewitched by
her.

RPIREMRBEINNELER » EFE—FDP > B2 EBZETKEE
FEEFARLIMAME X o

4. Habanera is a dance that origins from Cuba. A habanera is
usually in 2/4 or 4/4 time. The rhythmic pattern repeats
through the music:The pattern is aIso related to tango.
IEEARRRNRETEN—ESE - BER 2/4 & 4/4 18F - EEHR
BAESEPAEHER - WERXERE -

5. Tango is a dance that is popular in Argentina. A tango is usually
in 2/4 or 4/4 time. A tango is also a style of music and is
traditionally played on a solo guitar, guitar duo, or an ensemble.
It can be purely instrumental or include a vocalist.
REXEZEMRERITHN—REE > BRE 2/4X 4/418F -
BRXhE2—RBERRE SR LEABESMH ShIFEEK
ERERH ; JURKBSREES  BoLIBFABER

1. Astor Piazzolla is an Argentine tango composer.
He created a new style tango, taking in elements form jazz and
classical music.
FIER3ER - AR FIRERIIEHR ©
RIS T —EME T BT RN THELETRIFHARIRX




2. Piazzolla is also an astonishing bandoneon player. Let’s watch
the video of “Libertango” composed by Piazzolla and played
on bandoneon.
RODERBR—USARENIZHFRAZTEER - BHMEEH
NZBFRAZTESMAAFN (BBREX) o

3. After watching the video, did you figure out how to make the
accordion produce sound?

BEREBERE  MERSER T FRAZIWCARLEESHIRE?

4. What emotions does this song evoke for you?

SEHFEMEEERBIE ?

ssphEiE s - 30 . RERE « ATHENSY  SHERTES
S, RS EHR  BES « SRBMEAESS o
BB - 40 : BFEAIME « dhiAIE « ebNBIMES o

RERRELMAIFE REL TR - URZEKER - LIBRISEN
21 B1E -
REBRKENAFEERARS -

1. Tchaikovsky is a Russian composer of the Romantic period. He
was the first Russian composer whose music would make a
lasting impression internationally. He wrote some of the most
popular music, including three ballets, the 1812 Overture, his
First Piano Concerto, Violin Concerto, and several symphonies.
SO RHMARREFHNABFHR - RRE—IBEHSEEBE
EBTHANRIBEEFHR - AIF T —LERZFDHNSEFqR,
BE=8=E5ER « (1812 Fdh) - F—RBEHH =M « /NEER
SFHL KRB AL L o

2. Ballet is a type of dance that originated in the fifteenth century
and developed into a concert dance form in France and Russia.
EeER—BERR TR T ERNABNEEASEESER
FEABISEIEEREY o
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3. A ballet contains the choreography and music for a ballet
production. Classical ballets are usually performed with
classical music accompaniment.
EEREEEERANRENSE - CREEREBSHETHE
gED o

4. The well-known Ballets composed by Tchaikovsky are Swan
Lake, The Sleeping Beauty and The Nutcracker.
SO KETREFNZREERRIRE (RIEH) « (ExXA) 70
(BABkERF) o

5. Tchaikovsky enhanced the importance of the Russian ballet
music.

HOKXERATHRHECESRNER N -

1. “Waltz of the Flowers® is a selection from the ballet“Nutcracker”
composed by Tchaikovsky.
(e EEZM) 2REBEITXFEMENEEESR (AHEKF)
BOEER o

2. Watch the video of “Waltz of the flowers” from the Ballet
"Nutcracker."

BEXRBeERR (AR TF) B (TEXERM) £H -

3. A waltz is a ballroom and folk dance and often written in 3/4
time. A waltz is a triple time social dance for two people.
ERBUE—RERNEZNREENSERE » 8FL 3/4 BF8E/HH
E—REHMAN =18 FIL3I5FN o

4. Let’s prepare to waltz. ZEFPIEENERIL o

(1) The speed of a waltz is usually fast.
EWURERB2IREY ©

(2) You have to count 3 beats into one beat.
RNBEEH=10A—18 -

(3) Dance with the beat of the music.

IRESREMBBEE o
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Sentences 9)F Lesson 6 — Schubert )

SA--1 MBS - 1) . RERE ATEGHDY SHERTSYE
LIRS EHR « BEE « SHEMEHAELS o

EBXRR 2-11-4 e RREHRIMFEREE VRN - WRZESIER - LIBREEN
Z1irE1E -

1. Schubert is an Austrian composer. He is a late Classical and
early Romantic period composer. Although he passed away at
a young age, he left a lot of works, including more than 600
vocal works, seven complete symphonies and some chamber
music. Schubert is a great classical music composer and his
works are still widely performed to this day.
FEFETHERBRPNRBETRFHRMTFHR o AR
FRif » BBTTAEFR > HPEFZE\EZEBLMFR » t8x
B LEHN—LEZRE - FEER—UERNEHSLFHR
ERESMHEESWES -

2. Let's listen to “Heidenroslein.” (“Rose on the Heath”)
composed by Schubert. It is song in German.

—EERMELFBHFFER (FHIR) - EEHFLUBXER -

3. Lieder(G) means art songs in German. The lyrics of Lieder are
typically from the poetry of contemporary German poets.
Lyrics are an important element in Lieder.

Lieder EIRBPREMPTBNITE - 2T RBIRAELLIEE
RBEFANFR > RARRINTRBEEEERNES -

1. Listen to Schubert’s art song composition “Erlkénig” (The Erlking).

RIS B EMIeb{Fe (BX) -

2. How many roles are performed in the song?

BIEeRBPEzLERE?

a1




. The Performing Arts and the Going to the

Performing Art Centers
FBBTEFRE R BEM PO

RBBIIMEESE - 8B BB - X2 - REFZTOEHEN » (B
BEFRFEZPBEANER MELZSHEREEN - SEBNERELR -
BEROAPRERNM - 90 : KB - SEB - FREEBET » BELMRE
REBIMARSHTRERSE - AGRBBEAZTZENREISE » LIRIFEA—
ERBNRREZEGNRSE -

J mioEn

BBl EMZTRE  RERANZIMAL TR 0 LESTHREERE -
LEC2 BRRNMEE > PEERMARZEBKS/FE 73 o
SE-CE EREMREHREBMENCAZ T

Lesson Overview
SBI2008

1. Get to know the opera is a form of theatre.

TETBIRERN 'R -

2. Students can understand the playing form of The Magic Flute
and its design background.

RETERRENETEARERIER -

3. Get to know the singer range and timbre and classify them.

RHESENSHRE OIS o
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4. Understand and appreciate the differences between musicals
and operas.

BURRE S LB RRBIET -

5. Students can try to sing a song from a musical.

BERHZBE—aSEB0IE -

6. Understand the background and characteristics of Shulaibao
(B12RE) and crosstalk (f8%2) and create a rhyming sentence with
word count limitation .

TRIEREREBENGZLGE » TRZBEEEEHERFEHRE
e F o

7. Get to know various art centers in Taiwan and understand the
audience etiquette required.

s EEENBRN PO TEZBENE RIS -

‘Lesson 1 [] Prokofiev & #]3EX [0 composer {EFAZR
[1 sound &5 [1 wood wind K& %28
[1 brass wind & %28 [] tender sounds ;BFf0E %
[ energetic SEEIE
- o _
Lercan 2 [ pop RITH [] rock B.85%
(] jazz BB+ [0 accompany &
[1 brass wind & %28
| _.
Lesson 3 [J phrase %238 (1 imitating #&15

[] entertaining 1R £ [] tongue twister #0S
[ percussion instruments 754423
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sswphmE e > 1) . RERE « ATEERDY  SHERTESRE
IR Sih 2 (R « BES %ﬁﬁ%ﬁﬂﬁﬁso
RERAD « BPREXBRBHEMOTE « HIT o
KB R RNAIEETERAS o
REERAEESNSLER  BRSESLEIRIEEERE » LN ZERCH

1. The performing arts are performed for an audience, including
theatre, music, and dance.

KEEME2RIGRIGEREN - BFERE - SEAFEE -

2. Opera is a form of theatre. Music is the foundation of an opera,
and dramatic roles are taken by singers. Opera also
incorporates a number of the performing arts, such as acting,
scenery, costume, and dance. The performance is typically
given in an opera house, accompanied by an orchestra.
RRZ—EEBIELN ) LEREAER » UBRFEIHRBBE -
RBBRBSTHASRERIM - 10 : KiE ~ = » RENGEE > BEE
RBEGTEITEL » TBEXREEHS -

3. Please listen to the opera.

BRI R — R -

4. This song is from “The Magic Flute.” It is an aria in German by
Mozart. The story is serious and dramatic.
SaHmFEBTAE (BE) » 2EIFAIFIENXRE PIKESSR
NERNBTEEE B TR o

5. This song is sung by the lady who plays the Queen, expressing
how angry and mad she feels internally. She asks three goddesses
to help her revenge.

L§®¥EE:T§},,\ BRIZTIBY » RET AOHERTRIT
IR = i E By o
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6. The role of the Queen is played by a soprano singer. Singers in
the opera must be classically trained with operatic voice.
EeNARH—UTSSRFHINE -
FENRFLARERSHREENIIRRIRE BRI °

7. Vocal music is classified into soprano, alto, tenor and bass
based on the range and the timbre of singers' voice.
RIBZBEBENSEREE » JLIEBFEXRBHSRETSE » LPE
BEEBLINBES -

8. The voice range isn't absolute. Soprano can be lyric, dramatic or
coloring. Besides, there are mezzo-soprano and countertenor.
RIEESHAZREN - LESRANHAITIE « BBILIKRIEELR
a5 ' REZIMNIMERESE - REBSE °

1. How does the Queen’s voice sound?

ERNESIEERWMLNE ?

2. We can recognize the characters and their moods by hearing
their voice.

MO LEDESREACLRZARNIEE -

3. Express your mood with your voice. Practice saying “Good
morning” happily / sadly / madly.

AESREMRNERE > BEARAL (HEE AR ) NOREIR (BER ! o
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sewpheiE et - 40 . RERE « ATEERSY SHERTSNE

46

RSB FHR  BRE - BRBAARFESR -

REBRKENAIFEERAS -
RS KRBRMBEERE o

1. Musical theatre is closely related to opera, but the two are
considered to be different.

SRBIERBIZ Y8R, BEMBEEAREN

2. Let's talk about musicals.

BRMRRRSLH °

3. Musical performances combine music, lyrics, spoken dialogue, acting
and dance. It is performed on stage, with a musical twist to the story.
SEERBRESTESE - NHE - B8 - KENEBEE2EHFoL
KENLERSPNATSETE °

4. Musicals and operas are both forms of musical theater, but
they have several differences:

SRENTBT 2 S EEE BA —EA—KaIth7:

(1) Music Style: Musicals often use a variety of music styles,
including pop, rock, jazz, and more.

SHER SHEBERSSRELAR MNURITSE - BLTES -

(2) Language: Musicals are almost always performed in the
language of its audience.

B ERBSTHRELURRNBS2RAL o

(3) Acting and Dialogue: Musicals generally have a greater
focus on spoken dialogue. And the acting is an integral part
of the performance.

SEFIEFEOFHET MARHNERERBREPERNE S -




(4) Orchestration: Musicals are typically accompanied by an
instruments ensemble instead of symphony orchestra.

R ERRER S/ U REEE B -

(5) Storytelling: Musicals often tell contemporary or relatable stories.

Bl SREIBEHENENERAIES -

(6) Accessibility: Musicals are often seen as entertainment for
a wide range of people.

BN SEBBEESFRASEIRBIIRE -

1. There are five perspectives of the musicals: origin, music,
storytelling, singing, and language.
KA LIELEARERESER : £R - S% - S BH « BHRA
SEH=

2. For example: “The Sound of Music” is a twentieth-century
American musical featuring pop music, spoken dialogue and
dance. It is a lighthearted and entertaining story and emphasis
on singers who are versatile and able to sing a variety of styles
of music; and is usually performed in the language of the local
audience.
Blan @ (E=ZXE) B8 +HICNEBESLER » LURITSE
OFHENEEIRE » R—EEREBNNE ; BPHNRFZAZ
& ENEBRZERKNEE  TRELHESEREEMRTRN

A= o

oo

3. Do you know musicals and do you have a favorite?

MRH LA EEENEBCEESRNSLEE ?

4. Let's find out a song of musicals that you like and sing it.

BRMK S — S EEROSRBRBILES ©
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. Let's try this tongue twister.

semphgiE e - 40 . RERE « ATHERSY SHARTSRE
LR B2 EHR « BEE « EHEMERAYS -

RERSKRBRMBEERE -
REBRKENAFEERAS -

. “BIPRE” is a speaking and singing art from China and usually

performed by one person or a pair of performers. The
performers of “8{2RZE” tell stories rhythmically with several
phrases which are written into three or seven words.

[BRE | RRBPEHE—IERIERI » BEA UKL —HEIY
FKiEE o [8KE] IRBBLURHZMAHARNS > UEHBH=F
N EFHIEEERRTER ©

. The story of “BI3RE" is typically humorous and easily understood.

FRENNSWHKEBTZHERE -

. “ABEF” is also a speaking and singing art from China.

It is typically performed as a dialog between two performers.
The language in “4BE” is rich in puns and allusions and delivered
in a rapid, funny style.

BEBE KRB PEHLIERIERI  BEEMUKRESLIHFENAN
EIT - BENESPHFSHLERBNRY - WEARER B
BIAIURE ©

. “}8=¥” is a performance art including speaking, imitating, entertaining

and singing.
(B R—ERsSH 2 ENEHRERIN -

~

ERMREAEEDS °




2. Read the tongue twister with playing the percussion instruments
rhythmically.
ZEREOS2AMNTHRITEBEB[ITRF -

3. Now, it’s your turn to create a “8{2RZ.” based on the word
count limitation and the requirement for rhyming.

BEHEIRREME NEKRE ]  REFHIRFIBRAHENDF -

Sentences 9)F Lesson 4 — Performing Arts Centers in Taiwan)

S0 SRIBHEEE -

P e 3-111-1 BERE « LRBEBMTH » EMBREMNREIKREM L o
3--2 ETREBMEERR  IRIBEE « 358 - BEHFES o ©

1. There are three national performing arts centers in Taiwan.
SR =—EBRKEZIMPL

2. Let's try to find the locations of these arts centers on the map
and mark their locations in the map.
ZRMREELE2MPONUE » WARSKEEE L -

(1) National Theater & Concert Hall Bl ;B P fA 55 4L B2

(2) National Taichung Theater B E &Iz

(3) National Kaohsiung Center for Arts-Weiwuying
BISERiTP 0 -FRE

3. Be aware of the audience manners while watching a performance.
BERBGEIDEHERIBE
(1) Dress appropriately. BESZ&EE o
(2) Turn the mobile phone into silent mode or turn it off.
RFREREDF SR -

(3) Keep quiet and don't leave the seat during the performance.

RERH » EREVB A ZREFREEANL -
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3. | have visited

1. In addition, there are many performance venues in Taiwan.

BRIbZ b » EEERFTZRIBEISE °

2. Have you ever visit a performing art center or performance

venue ? Where is it located ?

REREBEMPORIKEIFEEE ? ©AIEWENE ?

. It is located in
KERER » BALTE °

4. Are there any other audience manners?

Discuss with your group mates and write them down.

=AM EEMR TSR ? F/NEFSRERE TR -

o




The Carnival of the Ammals

SN IEERED

J miEs

(IR E) EEFRBEBEFBRERAENE » MHEBTME/\ebE
Bk LIARIBIRBEDBIEE T =REMIESR - TR EEEFR » 518
BERZEDPHRBERERBR  BREMAEESNNOET  RAGEREEXK
REPSESNEE  E—PRABBARRKNIESEIFE -

J mioEs

-E-B3 SRZTRE REBRABMEAL TR - LESERIEER o
E-C3 BRERREREWMEN SN -

M W

Lesson Overview
812007

1. Introduce the life and music repertoire of French composer
Saint Saens.

A BFHREZNET NS R/ °

2. Students can recognize and name the instruments which is
used for each character.

SEERNSEABRHNESRES -

3. Learn about the instrument’s families of the orchestra.

som 08T Bk B RBRIENEE
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Lesson 1 [1 carnival &N [1 orchestra B K%E
[ suite #2 8 [ listening map SLKHEE
[1 melodic contour [ form gz
SEIRIFIER
[] texture #&E
|
Lesson 2 [] instrument families [] strings %%
LI Rk [1 brass A&
[] woodwind K& [] size §&HY
[] percussion TE [ timbre S&
O pitch &5
R 10 | SERE  FALEERSZY  SRARTILE

52

KR SEHZIFHR « BRSE - GRBMERIFER -

RERRBMFRPHIBABERELNRE » TRESCHIRE -
RERREMRIFERELE TR - TRZEEHER - LIBREEN

A EfE -

1. French composer Saint-Saens was one of the greatest
musicians during the 19th century in the so-called Romanticism
period in music history. He was a child prodigy and was
mesmerized both by animals and music since his childhood.
FEFHRERZE 19 B REFHRBRINSERZ— -
bt/ VMEERBEHEENHVNS E R -

2. The Carnival of the Animals contains 14 pieces and is played
by orchestra in succession. In music, we use the word “suite”

to name it.

YIIRED 14 SRHEMA BDEXEBIKFEL - TESEL >

%M EE B RIET o




3. When listen to Saint-Saéns’ musical depiction, follow the
listening map and feel the melodic contour.

HREINFRIIRES LN EERXZ SERFRNSIELEN -

4. “Texture” in music refers to the layers and their density in a
piece of music.

BEENEEBPIERNEE -

5. “Form” in music refers to the structure of a piece of music.

ETVIER) 2 a0 T #EEE -

1. Name one of your favorite animals from this work.

REEEFRPIFRERN—EBY -

2. Stretch your limbs and move your body like an animal.

B —KBRIRIMLEFEERISE

3. (Split students into different groups.)
Follow the music and use your body to mimic an animal from
the carnival of the animals. When the music become more intense
make sure we can beware of it in your performance.
NBESRETHE  SISBE 2R ETE 2ERAREBRGEY
AR E8ERNEX > tLISBEAAZ2REK -

ssunphEim e » 1) . RERE ATHERSY SHARITSSE
LR Shs FHR « EES « EREmaREES o
WoSNAE « BEENEERIT ) LRBE  BEASEZEERR o

RERVAD - RRERRRBEMOITR « KI5 -
RERREMFRPIBRERELARE » TRESCHERE -

1. Typically, an orchestra consists of four groups of related musical
instruments called the woodwinds, brass, percussion, and strings.
—HZRER » EXRLBBORBRESBRIEER * DRAKRE  flE 1]
B.%%o




. Each group of musical instruments share some similarities and
differences. For example, the size, the pitch and the timbre.

B —&BREPHEFZHUCRE » LA REGIHT - LLW0FER
SaNEE -

. The strings is the biggest family of an orchestra. From the
highest sounding instruments to the lowest, the violin, viola,
cello, and bass.

FEBTEREBEPHANESRE  RSEBBSNEE  PREE -
RRE - NESREZ -

. The woodwind refers to the musical instrument that is originally
made of wood such as flute, clarinet, oboe, and bassoon.

ANEENEEPBARARMIIES » WRE « EEET « EEZENERSE -

. The brass refers to the musical instrument that is made of
brass. The main instruments of the family are the trumpet, the
trombone, the horn, and the tuba.
MEEHNEBEBRAAVESS - NEEENRELEHHR/NE
Rk« BBISRRESSE o

. Percussion family has the widest range of musical instruments
in an orchestra. It includes any musical instrument sounded by
striking, shaking, or scraping. The common instruments used

in an orchestra are timpani, xylophone, cymbals, triangle, snare
drum, bass drum, tambourine, maracas, gongs, chimes, celesta,
and piano.

TELBEEREBPEZLERENESRNE » BSLIRE - &
RUFEEZHESHES - RROVITEBESBEESH « AF - #»
=ARE s KB i R EEF




. Which orchestral instrument represent this animal?

BRI RE@EY ?

. To which family of the orchestra does the instrument belong?

S ERFZENEBPHIBERE ?

. Try to use musical instruments or body percussion playing
along with the music and follow the guideline according to the
listening map.

S RS RS BT IRFES RN E X R EENISIF -

. Can you speak out the similarities and differences within the
specific instrument family?

{REESR LIS E RV BRIEPRILEIBRINAERZ IS 7

. What word would you use to describe trumpet?
( or any other instrument.)

frEeundrsieg EEME[I%EE) ESE?

. What’s the difference between pitch and timbre? Try to make
an example and describe or use mind-map to illustrate.

SeNEEeNENSME ? A Z80RAXNH[ LEE R -

S
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Music in Taiwan

J EitEs

DEEFECXHMEBNFGR » UKEAR -8R - RERFARKENS
£ RBSTNEEBMESREEN - E—SRBINNECNERREELESH
BB ERES  UARPREREXPHNABSERR  WOUESSLEAEALE
RYATNENARE » XX ARERIFEFNERD - ABSERNEERRN “
PRESE > LREZEERERBEIREBP -

J mioEs

2-E-B3 EFAZTRE RBRAAMEAL TR - LOSEREER -
S-E-CO RRAEMREREMEAXERS T °

Lesson Overview
irizan A
1. Introduce the Taiwanese composer: Ten Yu-hsien’s musical
work, Chinese pentatonic scale and representative Taiwanese
musical composition.
NIBEEFHRTBEE (Ten Yu-hsien) HSLER « PEASS
ELURERARMNGESE(FR -
2. Students can sing and recognize the musical history studies in

this unit.

BETLEBAETHNES » BRUDBSEESR -

3. Students can learn to appreciate music and create.

BEJUSEMESRILEIE




Lesson 1

Lesson 2

Lesson 3

[] Ten Yu-hsien EIME

[1 Taiwanese Hakka musician BR S %R

[1 Father of Taiwanese ballads EERE2Z X
[] Taiwanese folk song EERE&

[1 The Taiwanese Musical E&Z %3

[] Fixed do EFEIEE

[1 Chinese pentatonic scale DB ABE S
[] Pentatonic scale A& SR

[] per octave \EE

[1 tonic &

[0 mode 5814

[0 compose Eeh

[1 musical composition S%/E&

[0 Gonggujing @& #%

[ traditional percussion instruments {EffT %423
[1 Taiwan's Indigenous Tribal Music EERETRES %

] Pasibutbut irig/\KE IR

[1 eight-part polyphony /\ &} 18 & 4
[1 hakka's folk song 2R W
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sswphgE sl > 40  RERE « A+HEHDSY SHEARTSRS

RSB FHR  BEE « GRBMAERIFER -

AERAD « RRERBRRBMBPITER « KI5 -
REIEMERERERIMIBRER » TRERR -

. Ten Yu-hsien was a famous Taiwanese Hakka musician.
THESSEERANERTER o

. Ten Yu-hsien was noted for composing many well-known
Taiwanese folk song, for example: “Blushing the year round” »
“Sorrow on a moonlit night” » “Longing for the spring breeze” »
“Rainy night flower”.

HWEBRMFTFZRRADNEERTR > 10: (UFH) - (BRE)
(BER) - (WKL) F o

. Taiwan musical “April Rain” is a large-scale original musical
based on the life of Taiwanese music composer Ten Yu-hsien.
(WAEM) R—HMUEESE FBERTMNEBN—ERETRIOKRE
[REIS B -

. The performance uses Chinese, Taiwanese,Japanese and Hakka
in four languages.
BEFEAES - 65 - OEHEENEES -

. Ten Yu-hsien was the father of Taiwanese ballads.

PRESEBREZL °

. Let’s sing “Longing for the spring breeze” with “Fixed do”.

VIEBRIERE (EFR) o

gggggggggggg
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1. Who is the father of Taiwanese ballads? )

SEEPEINIHK?

2. Please write down which songs are composed of the musical
“April Rain”.
FRLELR (WAEM) SHWEI]adER o

3. Please write down “Fiexd do” of “Longing for the spring breeze”.

ERERED (EFR) 18R -

BIAS SRAGREEE LI 0 W0 SRS  BRIEF o BEiE
%0 : BEE -~ BEE « AREF o

BRASHEEER - WHhER « ANFWAE SR TR B LM »
SRz — AR RS o

REEMBEENSRER » Ml SRESEFRMERRR » UNEXRESR -

~
=

1. A pentatonic scale is a musical scale with five notes per octave.

LIRS \EERLEESFHHNER -

2. The pentatonic scale (containing notes C, D, E, G and A) has
five modes.

hESKBESBRC-D-E~GHABRERAR -

3. A different note as the tonic.

BESHEARES -

4. Take the Chinese pentatonic scale as an example, “C” for “gong”
mode » “D” for “shang” mode + “E” for “jue” mode + “G” for
“zhi” mode + “A” for “yu” mode.

LPBEBRSEAL,C’ BS"H  DAEH  EAEHE -
CAYH AR DH
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5. The Chinese pentatonic scale are used in various musical styles.

PEHLESHEANRSESERRS -

6. Ten Yu-hsien is also composed using the Chinese pentatonic
scale.

MBI RAPRLESERIEN -

)

¥ A
Fan
N

[Y)

0
G

= O
-4 ] A % A

(yut’) (¢ 3

1. What are the notes in the Chinese pentatonic scale?

PEHABESHEARLES?

2. Please write down the mode name of the Chinese pentatonic
scale.

FEREPRAESEOBFINEHE -

3. Please analyze the notes of the Chinese pentatonic scale used
in “Longing for the spring breeze”.

FHARE (ZER) ERIBPLPBEBRSHOSES o
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sewmphEgiE sl - 40  RERE « AL HEHDSY SHARTSRE

RSB FHR « BEE - GHRBMAERIFER -
RBHNER « BERERRI ) LNBE - BRESTFREREN -
REPBS TRV ARKE - RIRBIMFERE -

RERRIEASETR » BETHSEE » KEESKNBBERFBRK -
AE

STHRFBE  BITRAIRRBREEF -

. Types of musical compositions include folk songs, singing and
dancing, Chinese instrumental music: Nanguan, Beiguan.

SR FRBEART - RE - RESR(E - HE-ILE -

. Let’s listen to the musical composition.

BPIRMEBSEEGR °

. “Gonggujing” is a commonly used percussion notation method
in traditional percussion instruments music and opera.

[FEeil) S2EMBE BBPEANITELEERE -

. “Pasibutbut” is one of the Taiwan’s Indigenous Tribal Music by
the Bunun’s eight-part polyphony.
(Iris/VKEWR) RCEREREEC— ' RhEK/\BERASTE -

. As the Hakka ancestors live in the mountain, they often sing
Hakka folk songs.

BRERERBEEULL MRS EEXRWLEK -

. Let's improvise with the instrument.

BPIREN B RS -
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1. Please write the names of various gongs and drums.

ARLSER BB 8 -

2. Use Garageband to play gongs and drums.
£ Garageband BZf@FT & o

3. Share your compositions with your classmates.
RESBHZES o
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World Music

RS

LAFEM ~ ENfE ~ Bri8REF0 B ASREAM » SRHBU A SHARNESRERS
& BEEARHERENSRUKBESNNEERER @ ABEEHEZER
MibBRE » MERZSBLNSENE » R EFHSHMELHRE -

JrinEs

2-E-B3 SRAZTRE RERINZMEAL TR - LIESEREER o
2E-CE BREMLEIRBEMENLNZS TR ©

Lesson Overview
B ER
1. Students can appreciate different music styles around the world,
such as African drum music, Indonesian Gamelan music, Scottish
bagpipe music, Japanese Shamisen music, etc.
MREHREBMARNS LR : FINIEMRE  NEEEATE « &
BHERBEEL BAZKRIRELE -

2. Students can use percussion instruments to play different
pitches or tones.

REERITBESRETLIRNESHEER °

3. Students can distinguish the different tones of traditional folk
instruments, such as the African djembe drum, Indonesian
gongs, Scottish bagpipes, Japanese shamisen, etc.
RENDMARNRGLESEEE » FINIENZEERE  NEHEHE « B
BERAS - BARZGIRE o
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Lesson 1

Lesson 2

[0 African drumming JE &4

[J Indonesian gamelan music ENEEHEAS R
(] Scottish bagpipe music BiRBRAE S

[1 Japanese Shamisen music BA&=

(] genres of music S%iE4E
O rhythmic pattern EiZH
(] timbre &

[] tone B

[ beat 824

[1 bronze gong A&
[0 comping/accompaniment #Z
[ pluck 3@

[] bowed string instruments
RITL LSS
[0 wind instruments W& %428

CRIRE &

[] xylophone RE
[ pick #&H
[] material #/8

[] country BZX

[ region @13}

SSAEEREAEE AN - W) BEIRE - ALRERSE  THERTSES
UREBZIFHR « BRE - GREBMEAIFER -

4|
B
L]
B

I.Tt\' I.TC\'

\il%/fﬁm RAUEG® -

BZTEMBRRE » RIBAIFERE -

1. Let's explore different styles of music around the world,
such as African drumming, Indonesian gamelan music,
Scottish bagpipe music, Japanese Shamisen music, and more.

ERM—ERRARURS LIRS LA - DIW0IEMEE - ENfe

HEHEE  %RBHRAGEE - BFX=

64
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2. African drumming often involves the use of hand drums, such as
djembe, ashiko, and dunun, and can be performed solo or in groups.
N EBEERFHIRE » H190 djembe ~ ashiko 7 dunun >
JLBESERES -

3. African drumming is often used for cultural and ceremonial
purposes, as well as for entertainment and dance. It has also
influenced many other genres of music around the world
IEMBHE S WA EFEINEE » AIFHARRENSNE o
EUEETHRLFSHMSEHRE -

djembe ashiko dunun

1. Can you identify a rhythmic pattern from the drum sounds in the
music?

MERTEKISRPHZENRRMIER "

2. Please try to clap along with the drumbeat in the music.
Can you keep up with the beat?

B IRESEENHREIDDE - REVBRTLUIRE LMIF 7

3. Can you produce different tones or timbres using the drum in
front of you?

ERFENRRERETRANSEARANSE -

4. How many different timbres can you produce?

RO LIS B R BARNSEIE ?
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sswphiRE e - 1) . SERE  ATHERTY  SHARTSRE
LR SEHh 2 fFHR « BES « SREMEAESS -
BT TEMERE  RRAEEE

A
RERSREBIMBRER® -

o o

1. Indonesian gamelan music is a traditional form of percussion
music from Indonesia that is characterized by its use of bronze
gongs, xylophones, drums, and other percussion instruments.
Gamelan music is often used in traditional ceremonies and
performances, such as weddings and religious events.

ENRE S LR ERNITEBLEL » LUERMRER - AZF &
MEMITEELBARE - HEXHSELBERANREREDANRE > W0
BRI REEE -

2. The shamisen is a special musical instrument from Japan that
is often used in traditional folk songs. The shamisen has a
distinctive sound and is played by plucking the strings with a
specialized pick called a "bachi." It sounds or it is often played with
lively and rhythmic, perfectly complementing traditional Japanese
folk songs.

R AR —EHRES  BEANERNIRESBE P - =K
REABRENSE  SREEAEABA (BR T8F) ) BREX
MELBESH - ENESESEIMBHER » TEMBIET R
BHBARZEHE -

™

(4
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3. The bagpipe is one of the most iconic instruments in traditional

Scottish music. It consists of a long pipe with a bag attached
to it. To play the bagpipe, the musician blows air into the bag
using their mouth, and then they press the finger holes on the
pipe to produce lively music. Scottish bagpipe music is often
performed during celebrations and festivals, creating a sense
of grandeur and excitement.
RERHISHEMRSERANRENESRZ— EA—EBRERNE
FHURF > EXERBAERIERT » ARBAFEREEFLY
LR » TREBEHANERES - F8HEAEEEBSRAREE
HIMBPESR » A —RBRIHIREORE -

. Here are many pictures of musical instruments. Please try to
classify them according to their playing methods, such as
plucked string instruments, bowed string instruments, wind
instruments, percussion instruments, etc.
S2AZNEBER  FTMASKEBEBOERTHVEITHER
B0 © GEEELEES ~ R « WERSE  TBESEF -
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. Can you please help me categorize these instruments from

different regions of the world that you see in the picture?
Can you explain the reason for grouping them in this way?
MBEIBHIELBRENE RS AR » ROTLIE(CELLE
R 7 MMBEEKDHANRRA -

. What instruments can you hear in this piece of music?

SRERE ) FRRIPLELBNESE ? TEBEHEHKSE -

. Can you describe how this instrument is played or what

material it is made of?

RAJURRNBEEMEBHERTHANZESBOIMERE ?

. When you listen to this music, which region on the map does

it make you think of? Why?
SMRREIERESLSHBIHE LB EREIRE ? B ER ?

. Can you tell me which region's music you like the most today?

MEERSKP—E®ROSLERE ?




Music Composition

J EEs

AMBEBRERNRE PEHNSETREARELRS  8LRESE
AYHTERES TR LIRS - MBRIAEMSTHFHEANEE - /0
SFRBR—ROBNAMERE ; RELUARNRGNEBIEHUE » &
SHEHNESENRABBD » AFRELFEmm —HEBIREUREITIER
RAZ IR RB0MRED o

J minns
SE-A3 R2EBEBENEE 0 ETHERE o
5oE B3 BASTRE  EERNBIHRESNME  LETERER o
DE-C2 FBREBEMEE BETERMARSHBEBKSIENEEN

Lesson Overview
8122008

1. Students can create rhythms using three or more different notes.
e =L L ARNEFRIEESE -

2. Students can perform the created rhythm accurately.
REIEMEREBELFARI(FRVENS o

3. Students can create melodies using three or more different pitches.

REEA =AU LARNESRIIFIER °




|

Lesson 1 [1 note duration SE(S/FEE) O rhythm &%
0 rhythm pattern EiZ=H! [0 speed RE
[0 quarter note A SR [0 eighth note \A&F
[ rest fKIETF O beat #8F
[ add 750 [0 movement &1
y e
Lesson 2 1 melody Kef® [ retrograde #17
[1 sequence &3 [ pitch &
[] solfege 188 [1 worksheet 2& &
RESSAIME » 40 © EAERAIME - dhIRAIE « ehRABNES o

SHTER W R ARNF o
RERRIEASETSR  ETEHSEF » REBRNBREFR

cal

1. Rhythm is made up of patterns of different note durations.

MEEBHREABNSFFAAHER o

2. Each student can choose between the numbers one or two by
themselves. If you choose one, clap your hands once; if you
choose two, clap your hands twice.
auﬂf—*Tu@ CEEHF —HHF - WRIMEBEETHF— -

HRF—T WRMEBEETHF_ - FHFMT
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. This is a four-beat rhythm. When you see a quarter note, clap
once. When you see two eighth notes, clap twice. When you
see a quarter rest, open your hands and make fists. Please
follow me and clap along.

S E— NS » SRBINSSHFEBF—T » \DESRHE
BFMT » OKRILERFFEFLHES - BIRIREH—EB -

. Let's play the rhythm that you created. Remember to listen
carefully and stay on time with the beat.

—EERRABIENER - CLREF @I » LR EBF -

. We can switch rhythm cards to create new rhythms.

BT LI IREI R R A RBEHNESE -

. In addition to note durations, rests also have an important role
in rhythm. Rests represent moments of silence or breaks in the
music. Rests make the rhythm sound more interesting and
varied.

BRTEFNFEZIN  KIERFERZTPHHBEEERNAE KLk
FRREZESZPIBAREZXNAE - KIEFOULIZEHERIERESR

L, o

. Try adding a rest in the rhythm pattern you designed.
B ERARETHE TR PIA — BRI °

. Please find the rhythm card that shows clapping twice
oh one beat.

BREHEEFP - —ORTLUOTHTHHEBF -

. Choose one rhythm card and create a movement.

BAE—B > FAMOEEE RFZST—EIE -

. Form groups of four people. Let's put together the rhythm
cards, and then you would get a four-beat rhythm.

UA—# o —ELEIFRAEESER » EXRMRMRTLUISE —E
BEVERSE -
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4. Please write down the rhythm that your group just played on
the whiteboard. Next, we can combine the rhythms from all the
groups

s El A/ NEPTERINEAFRLCRE/NBIRLE - HTRIEMILISES
,‘ﬁEEl’J NEEHHE—IE o

5. Can you work together with your group to create the right
rhythm movements?

RO AFDIREV/NE—ES(E » RIS D IEMETREELS 7

6. What do you think of your work? a
REROERB M ERE? ,*J‘

.,

RESSEIE » 20 : ERZSAUME « ahIMAIME - ebTAIES o
SHTE 10 B BRE -
ERRILEMSETR  ETMSANE - RECSROBBRES o

1. Melody is a special sequence of musical notes. Each note has
its own pitch, which means it can sound high or low. When we
put these notes together in a specific order, we create a
melody.

BE&%EE BBRSHAEKN - BESHHEBECHES, JLZ
ﬂlTumﬁa o BERMKFIEELESFHERE—EMEIET
—ﬁlb‘m?_ °

2. When the teacher sings four notes, please sing the notes in
reverse order. For example, if the teacher sings "Do Re Mi Fa,"
you should sing "Fa Mi Re Do." And we called this “Retrograde.
*'*"‘%Eﬂiﬂetlz’.@{lﬂ’é‘ﬂ% ’ §%J§F‘JUEH:’.§E¢'5%T‘} o ZR{IIZRER - WIREED

18892 "Do Re Mi Fa" » s8fRIBE"Fa Mi Re Do" » LS BVle
2gEA B1T) -

2
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. When | sing “Do Re Mi Fa” and someone sings “Re Mi Fa Sol,”

what is the difference between us?
2308 Do Re Mi Fa] * MmB AR [Re Mi Fa Sol] 8 » FHfI<E
BHAEARELRE ?

. Fill in the bubbles with Do Mi Sol.

FE1EiA/AEA Do~ Mi~ Sol o

. You can decide where to put the number 2 on the bubble.

Please play that note twice when there is a 2 on the bubble.
RETLLRERIE 2 HaEW—EaRtL r 8R8LEBHE 2 898EE -
FITRARBESFHESZMR o

. First, decide which three notes from Do to Si you want to

choose. Then, we will sing those three notes within four beats.
You can decide the rhythm yourself.

FRITREMNEZELE Do B Si EHINW=ES » AREKMBEDLER
BETRIMEZEN=ES » IR(RIJLIBITRE °

1.

Please draw a line on the paper, it can be a curved line or a
straight line.

BIREM LEL —BRIE > TLURBRITLIZER °

. Please draw four circles on the lines you have drawn. You can

see that the circles can be high or low. When the circles are
positioned higher, choose higher notes and write down the

solfege inside the circles. When the circles are positioned lower,

choose lower notes.

BERPAENRELELOEBE > (ROJLIBEINEEBRESHIE -
SEBMERSH X FHERSNERIEEERE - 2EBMUERE
B » FHGEREMNIEE °
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3. Find a partner. There are two sets of bells in front of you.

Before each turn, use rock-paper-scissors to decide who goes
first. The player who starts will play a melody with four beats,
and the other person has to play the same melody but in the
reverse order - like playing it backward. It's just like what we
did earlier.
MA—# o ERMRIEAMERE - SOEH » TR BES
RREMTHEG - RIS EEZT—ERMUBEIER > Ms—it
RAWLALBROIEFEZEENEE - BREE—EK - SEIME
7 —EIBIARER o

4. Please observe the curves and musical notes in the two
pictures below. Can you tell me what you have noticed?

HRRTEMEBH PHBRIRSH - RREMBRT (HEE?




5. Please look at this worksheet. You can see four squares on it.
In each square, draw the melody line you want. Place several
circles on the melody line, and inside each circle, write down
the solfege that corresponds to the pitch you drew.
FBeREBE o (RO LIBEIMUELLE - EEBELREP » EL/FE
EE’J)&E@’&?{I" ElRERELHEHEEE > TESEAEBAST
BRPrigHE S/ HEIIES -
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